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Lb¢wh5¦/¢Lhb 
¢ /ŀƳǇōŜƭƭΣ ŜŘƛǘƻǊ 

 

Dictionary.comôs word of the year is 67. Pronounce it ñsix-seven.ò What does 67 mean, exactly?  

 

Thatôs the question many older people are askingðand brace yourself for a shock: in this 

context, Zoomers count as ñolder people.ò The sight of the number draws widespread laughter 

from todayôs kids, AKA Generation Alpha, making life more difficult for math teachersðunless 

they have a sense of humor about the whole thing, in which case it may make their lives easier. 

 

For me, the nearest thing to a 67 synonym is ñBeing a little wacky right now!ò oré .  

 

Emojis and emoticons have been used to add a jaunty sense of humor to text since the early days 

of the internet. ñOh, yeah, love to shorten my life expectancy by watching a bunch of movies 

with jump scares, thanks Hollywood, your October offerings are made 4 me .ò The upside-

downness of the emoji adds a different flavor, thoughðthis is the humor of the absurd. Youôd 

read that quote in more of an amused Gomez Addams voice, whereas without the emoji it could 

sound sarcastic and bitter. 

 

ñ67ò is funny because the kids say it is. And thatôs all there is to it. If thereôs one thing The 

Journal of Wordplay is about, itôs joyful absurdity expressed in language. I considered 

numbering this issue #67 as a saluteðbut a scholarly publicationôs also about being clear. Plus, 

one of our articles this issue is a celebration of our eleventh issue! 

 

Weôve got more than 67 pages of interest for you here! Weôre setting new records in British 

crossword design and a diagonal Scrabble variant. Weôre performing new experiments with 

spoonerisms, palindromes, and anagrams. Weôve invited in the great word-inventors of history 

and the most notable apt names in the comics field. Weôll relate an account of the two most 

dramatic years in crossword puzzle historyðjust in time for their hundredth (and 101st) 

anniversary. Weôll tell you when tautologies and ultra-long words are actually useful.  

 

And what are monogamous words, missing opposites, dog Latin, pilish alametish, and were-

sonnets? Youôll just have to dig in to find out. 

 

67 skibidi and 23 skidoo! 

 

 
¢ƘŜ άс т ƪƛŘΣέ ƻƴŜ ƻŦ ǘƘŜ ƳŜƳŜϥǎ ǿŜƭƭπƪƴƻǿƴ ǎǇŜŀƪŜǊǎΦ  
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¢ /ŀƳǇōŜƭƭ όǿƛǘƘ ǘƘŀƴƪǎ ǘƻ .Ŝƴ ½ƛƳƳŜǊύ 
 

The world of word-coining has more Margaret Mitchells in it than James Pattersons: more 
people famous for one or two breakthrough works than the prolific creators who can churn out 
hit after hit. Still, a few are recognized for their productivity. This work has gone through 
multiple drafts but is now cross-checked with the Oxford English Dictionary, the most reliable 
source of word citations known. 
 
άCoinage,έ of course, is often an act of discovery rather than invention. The title of άcoinerέ can 
go to someone who invents a word all on their own, but it can also go to the first writer to set 
down on paper what others have already said, 
 
William Shakespeare has the most source citations in the OED, with 2,255, and Geoffrey 
Chaucer is third with 2,062. The other most prolific logodaedalists are not as well known to 
modern audiences as one might expect: John Trevisa (#2, 2,101), Randle Cotgrave (#4, 1,953), 
Thomas Blount (#5, 1,610), John Florio (#6, 1,602), Nathan Bailey (#7, 1,520), William Caxton 
(#8, 1,444), Philemon Holland (#9, 1,398), Edward H. Knight (#10, 1,282), Robert Mayne (#11, 
1,265), and Ælfric of Eynsham (#10, 1,094). 
 
{ƻƳŜ ƻŦ {ƘŀƪŜǎǇŜŀǊŜΩǎ ƛƴǾŜƴǘƛƻƴǎΣ ǘƘƻǳƎƘΣ ŀǊŜ ƳƻǊŜ ƴƻǘŀōƭŜ ǘƘŀƴ ƻǘƘŜǊǎ. He invented 
applause, but only by modifying the existing applaud, and many of the more original terms he 
invented, like anthropophaginian, ŘƻƴΩǘ ǎŜŜ ŀ ƭƻǘ ƻŦ ƳƻŘŜǊƴ ǳǎŜ. Much of his lexical creativity 
involved turning words from one part of speech into another, with or without a new suffix: the 
verb dawn was a century older than his works, but he was the first to make it a noun. 
 
These words, though, are modern and more άhisέ without such qualifiers: 
 
Arouse, attest, bail, bandit, bated (breath), cold-hearted, downstairs, dwindle, earthbound, 
enmesh, eventful, fancy-free, fathomless, featureless, fitful, fixture, full circle, gnarled, high-
pitched, hint, hostile, hurry, ill-tempered, impartial, impede, inaudible, inauspicious, incapable, 
incarnadine, jaded, lackluster, laughable, memento mori, misquote, motley fool, next world, 
overpower, oversized, pageantry, pebbled, pent-up, primrose path, purr, refractory, skim milk, 
slugabed, star-crossed, stealthy, stitchery, subcontract, sully, sympathize, twin brother, uncurl, 
undreamed, unearthly, unhelpful, unintelligent, unmitigated, unnerved, uproar, upturned. 
 
John Milton:  agape, amaranthine, arch-fiend, debauchery, effulgence, expanse, jubilant, 
lovelorn, miscommunicating (before miscommunicate or miscommunication), pandemonium, 
pettifoggery, poetics, typography. 
 
Charles Dickens: abuzz, bulgy, Christmassy, conspiratorial, Guinness, kidney pie, oner, pruney,  
sawbones, Scheherazade, shooting gallery, sledgehammering, snobbish, soupy, unyielding, vice-
chair. 
 



с 
 

Lewis Carroll: chortle, frabjous, galumph, looking-glass world. Carroll invented some other 
words like jubjub and vorpal, ōǳǘ ǘƘŜȅΩǊŜ ƴƻǘ ǿƛŘŜƭȅ ǳǎŜŘ ƻǳǘǎƛŘŜ ƻŦ ŀǘǘŜƳǇǘǎ ǘƻ ƛƴǾƻƪŜ Ƙƛǎ 
άJabberwockyέ poem. 
 
JRR Tolkien: The plural dwarves, elven (as adjective), hobbit, mithril. 
 
Dr. Seuss is often credited as the popularizer of the word nerdτand ǘƘŀǘΩǎ sort of true, but in 
{ŜǳǎǎΩǎ If I Ran the Zoo, a nerd is just one of {ŜǳǎǎΩǎ long procession of exotic animals with 
names he made up. (In that same procession are four other animal names that never made it 
into dictionariesτand a seersucker, which already meant a kind of fabric.) 
 
Of the words attributed to The Simpsons, only cromulent is confirmed as original with the 
program. DΩƻƘΣ ŜƳōƛƎƎŜƴΣ and meh all have earlier citations, though they owe their popularity 
in modern speech to use on the program. The OED ŘƻŜǎƴΩǘ ǊŜŎƻƎƴƛȊŜ yoink and its origin is 
ŘƛǎǇǳǘŜŘΣ ōǳǘ L ŎŀƴΩǘ ŦƛƴŘ ŀ ŎƭŜŀǊ ŜŀǊƭƛŜǊ ǎƻǳǊŎŜΦ Simpsons also seems to be the origin of the 
phrase say the quiet part loud.  
 
Seinfeld: The OED does not currently acknowledge the words and phrases associated with 
SeinfeldτFestivus, ƳŀǎǘŜǊ ƻŦ ƻƴŜΩǎ ŘƻƳŀƛƴΣ ƴƻǘ ǘƘŀǘ ǘƘŜǊŜΩǎ ŀƴȅǘƘƛƴƎ ǿǊƻƴƎ ǿƛǘƘ ǘƘŀǘΣ and 
spongeworthy, or the more specific meaning of shrinkage. However, the OED does 
acknowledge other television-created language, such as the exclamation Not! from Saturday 
Night Live, the phrase friend zone from Friends, mission impossible, Energizer bunny, and 
Scooby snack. 
 
As stated above, the OED ƛǎ ǘƘŜ Ƴƻǎǘ ǊŜƭƛŀōƭŜ ǎƻǳǊŎŜ ƻŦ ǿƻǊŘ Ŏƛǘŀǘƛƻƴǎ ƪƴƻǿƴΣ ōǳǘ ƛǘΩǎ ƴƻǘ ǘƘŜ 
Ŧƛƴŀƭ ŀǊōƛǘŜǊ ƻƴ ǿƘŀǘ ƛǎ ŀƴŘ ƛǎƴΩǘ ŀ ǿƻǊŘτǘƘŀǘΩǎ ǎƻƳŜǘƘƛƴƎ ǿŜ ŘŜŎƛŘŜ ǘƻƎŜǘƘŜǊ ŀǎ ŀ ŎǳƭǘǳǊŜΦ ¢ƘŜ 
word ent in the sense of άtree-manέ ƛǎ ŀƴƻǘƘŜǊ ƻŦ ¢ƻƭƪƛŜƴΩǎ ŎǊŜŀǘƛƻƴǎΦ ¢ƘŜ OED ŘƻŜǎƴΩǘ 
recognize it, but the crossword-puzzle community sure does. 
 
There are many more words derived from the above authors and their work but not used in 
ways most of them would have imagined. Some authors have become recognized adjectives 
themselvesτsee the eponyms Shakespearean, Miltonian, Seinfeldian, Simpsonian, Seussianτ
and others are just a little further away from that status. 
 
Falstaffian, Romeo, Juliet, Ghost of Christmas Past, Scrooge, Tweedledum and Tweedledee, 
flanderization, wonderland, grinch, grinch pawτall these terms owe their existence to the 
above authors but really got their start as terms when others responded to those authors. 
aŀȅōŜ {ŜǳǎǎΩǎ ƴŜǿ ǇƻǎǘƘǳƳƻǳǎ ōƻƻƪ ǿƛƭƭ ƛƴǎǇƛǊŜ ŀƴƻǘƘŜǊΦ 
 
¢ƘŀǘΩǎ also true for the broader, metaphorical senses of golden ticket and Oompa-Loompa, 
creations of Roald Dahl. Even when an inventive writer is involved, language is a game anybody 
can play. 
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ahbhD!ah¦{ ²hw5{ 
wƛŎƘŀǊŘ [ŜŘŜǊŜǊ 
San Diego 
verbivore.com / richardhlederer@gmail.com  

  
Hoping to make some clean lucre to slake my hunger, Iôm going to get a discussion in 

edgewise about a special category of words. Unless I give this topic long shrift, Iôll be in rotten 

fettle. Please donôt hurl aspersions at these words. Iôd prefer that your dander and hackles be 

down and that you wait with bated curiosity. Even after searching every cranny, donôt just sit 

there gnashing your lips and twiddling your toes. 

 

The above paragraph was pretty weird, wasn't it? In fact, it was anything but on kilter. 

Thatôs because lucre can never be clean, only filthy, thirst is the only need that can be slaked, and 

only a word can be gotten in edgewise. Although some people are given a lot of time to shrive 

(confess), we can speak about shrift only as being short.  

 

Fettle must be fine, and aspersions can only be castðnever hurled, spoken, or written. 

Dander can be only gotten up and hackles raised. Bated can modify only breath. Crannies come 

only with nooks, and the only body parts that we can gnash are our teeth and that we can twiddle 

are our thumbs. 

 

Whatôs so odd about words such as lucre, slake, edgewise, shrift, fettle, aspersions, 

dander, hackles, tenterhooks, bated, cranny, and twiddle? Their commonality is that they are 

always yoked to one other word, a series of words, or a phrase. Monogamous words never stray. 

 

I exclude reduplications, such as razzle dazzle, super duper, namby-pamby, hurly burly, 

dilly dally, and specialized medical terms, such as anaphylactic shock, sleep apnea, carotid 

artery, circadian rhythms, ectopic pregnancy, and varicose veins. 

 

Many of these single-idiom words have fascinating origins: Shrift is the noun form of 

shrive, ñto confess before a priest.ò The compound short shrift originally referred to the brief 

time that a condemned prisoner had to make a confession and receive absolution. Tenterhooks 

are hooks that hold cloth on a tenter, a framework for stretching cloth. To be on tenterhooks is to 

be in a state of great tension or suspense. Bated is a shortened form of abated. Thatôs why 

waiting with bated breath means waiting with breath held back. (Have you heard about the cat 

who ate some cheese and breathed into a mousehole and waited with baited breath?) 

 

Letôs make a game of it. Here, alphabetically, are 125 examples of monogamous, special-

team words. Fill in each blank with the word(s) or phrase that completes each idiom.  

 

1. _____ aback 2. _____ afield 3. _____ aforethought 4. _____ afoul _____ 5. _____ agape  

6. _____-aggrandizing 7. _____ akimbo 8. _____ amok 9. _____ arrears 10. _____ askance  

 

11. _____ _____ auspices _____ 12. _____ aweigh 13. _____ awry  

14. bald-faced/barefaced _____ 15. batten _____ 16. _____ _____ behest  

17. _____ bended _____ 18. bides _____ _____ 19. blithering _____ 20. bogged _____  

mailto:richardhlederer@gmail.com
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21. _____ _____ breather 22. breakneck _____ 23. briny _____ 24. _____ bumpkin  

25. _____ bygones _____ bygones 26. _____ cahoots 27. cautionary _____  

28. champing _____ _____ _____ 29. chock- ____ 30. _____ dint _____  

 

31. dipsy _____ 32. _____ drag-out 33. if _____ _____ _____ _____ druthers  

34. _____ dudgeon 35. eke _____ 36. extenuating _____ 37. fatted _____  

38. figment _____ _____ _____ 39. fine-tooth _____ 40. foregone _____  

 

41. _____ forfend 42. _____ ____ fritz 43. gainfully _____ 44. gibbous _____  

45. gird _____ _____ 46. grist _____ _____ _____ 47. gung _____ 48. _____ gussied _____  

49. halcyon _____ 50. ward _____  

 

51. hunker _____  52. _____ immemorial 53. _____ inroads 54. _____- intentioned  

55. _____ _____ kibosh _____ 56. _____ klatch 57. _____ _____ lam 58. _____ _____ lading 

59. lickety _____ 60. _____ lieu _____  

 

61. _____ loggerheads 62. madding _____ 63. _____ _____ middling 64. misspent _______   

65. _____ muckamuck 66. _____ nother 67. _____ _____ nothings 68. nth _____  

69. _____ _____ offing 70. olden _____  

 

71. opposable _____ 72. peter _____ 73. _____ pickings 74. pinking _____ 75. Pyrrhic _____ 

76. raring _____ _____ 77. _____ red-handed 78. _____ riddance 79. _____ roughshod  

80. runcible _____  

 

81. _____ sanctum 82. scot-_____ 83. scruff _____ _____ _____ 84. self-fulfilling _____  

85. _____ _____ shebang 86. sleight _____ _____ 87 _____ _____ smithereens  

88. snaggle _____ 89. suborn _____ 90. _____ suasion  

 

91. _____ ____ tat 92. _____ _____ throes _____ 93. _____ _____ tizzy 94. _____ _____ trice 

95. _____ turpitude 96. ulterior _____ 97. _____ umbrage 98. unsung _____  

99. vale _____ _____100. vantage _____  

 

101. wend _____ _____ 102. whiled _____ _____ _____ 103. _____ whippersnapper  

104. wishful _____ 105. _____ _____ _____ wont 106. workaday _____ 107. wreak _____  

108. _____ wroth 109. _____ _____ yore 110. zoot _____  

 

Now try some pairs connected by and:  

 

111. _____ and abet 112. _____ and alack 113. _____ be-all and _____ 114. beck and _____  

115. betwixt and _____ 116 _____ and caboodle 117. dribs and _____ 118. _____ and fro  

119. _____ and haw 120. _____ _____ intents and _____  

 

121. kith and _____ 122. null and _____ 123. _____ and thither 124. vim and _____  

125. _____ and wherefores  

 

Answers are on page 99. ּףּס   
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Within the field of wordplay, examples like anagrams and palindromes get most of the 
attention. Some types are a lot more obscure, their definitions barely known, yet ȅƻǳΩǾŜ 
probably seen them in action at least once. 
 
One such type is dog Latin (AKA cod Latin or mock Latin). The Law Dictionary misidentifies this 
as άthe Latin of illiterate personsέ (harsh!): άLatin words put together on the English 
grammatical system.έ 
 
But really, ƛǘΩǎ almost the oppositeτEnglish words put together on the Latin grammatical 
system. 
 

 

The Road Runner cartoons used Dog Latin in freeze-frames as a running gag. ¢ƘŜǊŜΩǎ ŀ Ŧǳƭƭ ƭƛǎǘ ƻŦ 
the Latin names used in each Road Runner cartoon at this link. 

 

 

 
 

 

 
 

 

 
 

 

 

Ϧ±ǳƭƎŀǊ ŎŀǊƴƛǾƻǊŜϦ ǾǎΦ ϦƛƴŎǊŜŘƛōƭŜ ŀŎŎŜƭŜǊŀǝƻƴΦϦ 

Ϧ9ǘŜǊƴŀƭƭȅ ŦŀƳƛǎƘŜŘΦϦ Ϧ{ǳǇŜǊǎƻƴƛŎ Ƙƻǘ ǊƻŘΦϦ 

https://thelawdictionary.org/dog-latin/
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https://substackcdn.com/image/fetch/$s_!lRhw!,f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2Fbc26f751-7803-4854-9fb8-4cbc7f2e6142_2048x1483.jpeg
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Dog Latin goes back as far as {ƘŀƪŜǎǇŜŀǊŜΧ 
 
Costard: Go to; thou hast it ad dunghill, at the ŦƛƴƎŜǊǎΩ ends, as they say. 
Holofernes: O, I smell false Latin; άdunghillέ for unguem. ό[ƻǾŜΩǎ Labours Lost, Act V, 
Scene I) 

 
An example from the 1940s, used in the dystopian novel ¢ƘŜ IŀƴŘƳŀƛŘΩǎ ¢ŀƭŜ and its TV 
adaptation, is άIllegitimi non carborundum,έ mock-translated as ά5ƻƴΩǘ ƭŜǘ ǘƘŜ ōŀǎǘŀǊŘǎ ƎǊƛƴŘ 
you down.έ A grim message for a grim world, but seasoned with a bit of humor for those in the 
know. 
 
A modern example might be to term ǘƻŘŀȅΩǎ άInstagram girlsέ filiae Instagrammae. 
 
This brand of wordplay had a brief window of relative popularity for a few decades there as 
society grew more media-savvyτbut at the same time, society has gotten less familiar with 
even the rudiments of the Latin language, so that sweet spot may have already passed for it. 
 
One can, of course, apply a similar set of rules to languages more familiar in modern life. Mock 
French: άThe gendarmes promptly tossed the drug-dealing Americans into le clink.έ Mock 
Spanish: άHasta la vista to my fave Mexican restaurant: I loved the food, but bribing the safety 
inspector was a ño-ño.έ Mock Japanese, mock YƻǊŜŀƴΧƳƻŎƪ Swedish. 

 

But ȅƻǳΩǾŜ got to be careful about this kind of thing. Sometimes such άmockέ-ery can be taken 
as mocking those who speak the languageτor even intended that way, of course. Latinτin the 
sense of the Latin language, not Hispanic cultureτis a relatively safe target, since the only 
people who speak it are long dead or in Vatican City. 
 
Fortunately, the current Pope is a pretty mellow guy. IŜΩǎ probably enjoyed a Road Runner 
cartoon or two. ּףּס

¢ƘŜ aǳǇǇŜǘ {Ƙƻǿϥǎ {ǿŜŘƛǎƘ ŎƘŜŦΦ 
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To celebrate this eleventh issue of the Journal, ƭŜǘΩǎ look at some words beginning UNDEC- and 
HENDECA-. According to The Oxford English Dictionary (OED), the combining form UNDEC- is 
derived from the Latin undecim, meaning eleven. The OED also has the combining form 
HENDECA-, which is derived from the ancient Greek ˄ʵʶˁʰ-, also meaning eleven. 
 
There ŀǊŜƴΩǘ any common words beginning UNDEC- which have a meaning related to eleven. 
Perhaps the least unfamiliar might be UNDECAGON (a geometric figure with eleven sides) and 
UNDECILLION (1036, the number 1000 followed by eleven groups of three zeroes). Similarly, 
there are no common words beginning HENDECA-. Perhaps those with the easiest discernible 
meanings are HENDECANE (a liquid hydrocarbon found in petroleum, having eleven carbon 
atoms) and HENDECASYLLABIC (a noun and adjective, relating to something with eleven 
syllables). 
 
Yet there are many words beginning UNDEC- which have no relationship to the number eleven. 
Examples of everyday words include UNDECLARED, UNDECAYED and UNDECISIVE. The same 
cannot be said for words beginning HENDECA-. Any word beginning with HENDECA- will 
inevitably have an eleven-related meaning. 
 
The following 11 sets of transposals all begin with either UNDEC- or HENDECA-. All are taken 
from my extensive collection of transposals having 10 or more letters.  
 

ǳƴŘŜŎŀƳŜǊǎ 
hƭƛƎƻƳŜǊǎ όǇŀǊǝŎǳƭŀǊ ǘȅǇŜǎ ƻŦ ǇƻƭȅƳŜǊύ ƘŀǾƛƴƎ 
ŜƭŜǾŜƴ ǎǳōǳƴƛǘǎ 

ǳƴǎŎǊŜŀƳŜŘ 
bƻǘ ǎŎǊŜŀƳŜŘΣ ŀǎ ƛƴ άŀƴ ǳƴǎŎǊŜŀƳŜŘ ǎŎǊŜŀƳέ 

ǳƴŘŜŎŀǇƭƻƛŘȅ 
¢ƘŜ ǎǘŀǘŜ ƻŦ ƘŀǾƛƴƎ ŜƭŜǾŜƴ ǎŜǘǎ ƻŦ ƘƻƳƻƭƻƎƻǳǎ 
ŎƘǊƻƳƻǎƻƳŜǎ 

tŜƴȅŎƭƻŘŘƛŀǳ 
! Ƙƛƭƭ ƛƴ ǘƘŜ /ƭǿȅŘƛŀƴ wŀƴƎŜ ƛƴ CƭƛƴǘǎƘƛǊŜΣ ²ŀƭŜǎ 

ǳƴŘŜŎŜƛǾŜǊ 
{ƻƳŜōƻŘȅ ǿƘƻ ŦǊŜŜǎ ŀ ǇŜǊǎƻƴ ŦǊƻƳ ŘŜŎŜǇǝƻƴ ƻǊ 
ƳƛǎǘŀƪŜ 

ǳƴǊŜŎŜƛǾŜŘ 
bƻǘ ǊŜŎŜƛǾŜŘ 

¦ƴŘŜŎŜƳōŜǊ 
! ŬŎǝǝƻǳǎ ŀƴŘκƻǊ ƘǳƳƻǊƻǳǎ ǘƘƛǊǘŜŜƴǘƘ ƳƻƴǘƘ ƻŦ 
ǘƘŜ ²ŜǎǘŜǊƴ ŎŀƭŜƴŘŀǊ 

ŜƴŎǳƳōŜǊŜŘ 
IŀƳǇŜǊŜŘΣ ƛƳǇŜŘŜŘΣ ōǳǊŘŜƴŜŘ 

ǳƴŘŜŎƛƳŀǘŜŘ 
bƻǘ ŘŜǎǘǊƻȅŜŘΣ ƴƻǘ ǊŜŘǳŎŜŘ ǘƻ ƻƴŜπǘŜƴǘƘ 

ǳƴƳŜŘƛŎŀǘŜŘ 
bƻǘ ƳŜŘƛŎŀǘŜŘΣ ǎƛƳǇƭŜ 

¦ƴŘŜŎƛƳōŜǊ 
! ǾŀǊƛŀƴǘ ƻŦ ¦ƴŘŜŎŜƳōŜǊΣ ǎŜŜ ŀōƻǾŜΦ 

ƛƴŎǳƳōŜǊŜŘ 
IŀƳǇŜǊŜŘΣ ƛƳǇŜŘŜŘΣ ōǳǊŘŜƴŜŘ 
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ǳƴŘŜŎƛǇƘŜǊ 
¢ƻ ƳŀƪŜ ǳƴŘŜŎƛǇƘŜǊŀōƭŜΣ ŜǎǇŜŎƛŀƭƭȅ ǿǊƛǝƴƎǎ ŀƴŘ 
ƛƴǎŎǊƛǇǝƻƴǎ 

ǳƴŎƛǇƘŜǊŜŘ 
5ŜŎƛǇƘŜǊŜŘ 

ǳƴŘŜŎƛǎƛƻƴ 
!ōǎŜƴŎŜ ƻŦ ŀ ŘŜŎƛǎƛƻƴ 

ƛƴŎŜƴŘƛƻǳǎ 
wŜƭŀǝƴƎ ƻǊ ǇŜǊǘŀƛƴƛƴƎ ǘƻ ǘƘŜ ƳŀƭƛŎƛƻǳǎ ǎŜǩƴƎ ƻƴ ŬǊŜ 
ƻŦ ōǳƛƭŘƛƴƎǎ ƻǊ ƻǘƘŜǊ ǇǊƻǇŜǊǘȅΤ ƛƴŎŜƴŘƛŀǊȅ 

 
bǳƴŎƛƻƛŘŜǎ 
! ƎŜƴǳǎ ƻŦ ƘŀǊǾŜǎǘƳŜƴ όŘŀŘŘȅπƭƻƴƎπƭŜƎǎύΣ ǿƛǘƘ 
ǎǇŜŎƛŜǎ ǎǳŎƘ ŀǎ bǳƴŎƛƻƛŘŜǎ ŘȅǎƳƛŎǳǎ ŀƴŘ bǳƴŎƛƻƛŘŜǎ 
ƛƴŦǊŜǉǳŜƴǎ 

ǳƴŘŜŎƭŀǊŀǝƻƴǎ 
!Ŏǘǎ ƻǊ ǘƘƛƴƎǎ ǇǊŜǾƛƻǳǎƭȅ ŘŜŎƭŀǊŜŘ 

ŎƻƴƴŀǘǳǊŀƭƛǎŜŘ 
aŀŘŜ ŎƻƴƴŀǘǳǊŀƭΣ ƻǊ ƻŦ ƭƛƪŜ ƻǊ ŀƎǊŜŜŀōƭŜ ƴŀǘǳǊŜ 

ǳƴŘŜŎƻǊŀǘŜŘ 
[ŜƊ ǿƛǘƘƻǳǘ ƻǊƴŀƳŜƴǘ ƻǊ ŜƳōŜƭƭƛǎƘƳŜƴǘΤ Ǉƭŀƛƴ 

ŎƻŘŜƴŀǘǳǊŜŘ 
wŜƳƻǾŜŘ ŀ ƴŀǘǳǊŀƭ ŎƘŀǊŀŎǘŜǊƛǎǝŎ ƻǊ ƛƴƘŜǊŜƴǘ 
ǇǊƻǇŜǊǘȅ ƻŦ ŀ ǘƘƛƴƎ όƻǊ ŀ ǇŜǊǎƻƴύ ŀƭƻƴƎ ǿƛǘƘ ŀƴƻǘƘŜǊ 
ǇǊƻǇŜǊǘȅ 
 

ǳƴŘŜǊŎƻŀǘŜŘ 
!ǇǇƭƛŜŘ ŀ Ŏƻŀǘ ƻŦ Ǉŀƛƴǘ ƻǊ ƻǘƘŜǊ ƳŀǘŜǊƛŀƭ ƻƴǘƻ ŀ 
ǎǳǊŦŀŎŜ ōŜŦƻǊŜ ǘƘŀǘ ƻŦ ŀ ǘƻǇŎƻŀǘ 

ƘŜƴŘŜŎŀǊŎƘƛŜǎ 
DƻǾŜǊƴƳŜƴǘǎ ŜŀŎƘ ōȅ ŜƭŜǾŜƴ ǇŜƻǇƭŜ 

bƛŜŘŜǊŜǎŎƘŀŎƘ 
! ǘƻǿƴΣ ǿƛǘƘ сллл ƛƴƘŀōƛǘŀƴǘǎΣ ƛƴ .ŀŘŜƴπ
²ǸǊǧŜƳōŜǊƎ ƛƴ DŜǊƳŀƴȅΦ 

 
 
The words and names in this article can be found in at least one of The Oxford English 
Dictionary, the Merriam-Webster Unabridged website, Wikipedia and Wiktionary. 
 
A footnote: 
 
The Oxford English Dictionary lists hendecasyllabic as both an adjective and a noun. In the 
illustrative quotations for the noun form is the lovely 27-letter hendecasyllabic specimen, a 
nonce Italian word, taken from a 1902 source: 
 

He includes in this last class sovramagnificentissimamente, a hendecasyllabic in itself. 
τG. Saintsbury, History of Criticism (ed. 2) vol. I. iii. ii. 430. ּףּס  
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t![Lb5wha9{ /hb¢!LbLbD ¢I9 [9¢¢9w v 
²ƛƭƭ {ƘƻǊǘȊ 
 

9ŀǊƭƛŜǊ ǘƘƛǎ ȅŜŀǊ ŘǳǊƛƴƎ Ƴȅ ǿŜŜƪƭȅ ǇǳȊȊƭŜ ǎŜƎƳŜƴǘ ƻƴ btw L ƛǎǎǳŜŘ ŀ ŎǊŜŀǝǾŜ ŎƘŀƭƭŜƴƎŜ ǘƻ 
ƭƛǎǘŜƴŜǊǎ ǘƻ ŎƻƳǇƻǎŜ ŀ ǇŀƭƛƴŘǊƻƳŜ ŎƻƴǘŀƛƴƛƴƎ ǘƘŜ ƭŜǧŜǊ vΦ tŜƻǇƭŜ ƘŀŘ ǘǿƻ ǿŜŜƪǎ ǘƻ ǎǳōƳƛǘ 
ǘƘŜƛǊ ōŜǎǘ ŜũƻǊǘǎΦ L ǎŀƛŘ ŜƴǘǊƛŜǎ ǿƻǳƭŘ ōŜ ƧǳŘƎŜŘ ƻƴ ǎŜƴǎŜΣ ƴŀǘǳǊŀƭƴŜǎǎ ƻŦ ǎȅƴǘŀȄΣ ŀƴŘ ƻǾŜǊŀƭƭ 
ŜƭŜƎŀƴŎŜΦ 
 
!ƭǘƘƻǳƎƘ ǘƘƛǎ ǎŜŜƳŜŘ ƭƛƪŜ ŀ ǿƻǊŘǇƭŀȅ ǘƻǇƛŎ ǘƘŀǘ ǿƻǳƭŘ ƘŀǾŜ ōŜŜƴ ŜȄǇƭƻǊŜŘ ōŜŦƻǊŜΣ L ŎƻǳƭŘƴϥǘ ŦƛƴŘ 
ŀƴȅǘƘƛƴƎ ŀōƻǳǘ ƛǘ ƻƴƭƛƴŜΦ ¢ƻ ōŜ ǎǳǊŜ L ǿŀǎƴϥǘ ƳƛǎǎƛƴƎ ŀƴȅǘƘƛƴƎΣ L ǊŜŀŎƘŜŘ ƻǳǘ ǘƻ Ƴȅ ŦǊƛŜƴŘ aŀǊƪ 
{ŀƭǘǾŜƛǘΣ ǘƘŜ ŜŘƛǘƻǊ ŀƴŘ ǇǳōƭƛǎƘŜǊ ƻŦ ¢ƘŜ tŀƭƛƴŘǊƻƳƛǎǘΦ IŜ ǊŜŎŀƭƭŜŘ ƛǎǎǳƛƴƎ ŀ ǎƛƳƛƭŀǊ ŎƘŀƭƭŜƴƎŜ ŀǊƻǳƴŘ 
мфффΣ ōǳǘ ƛǘǎ ǊŜǎǳƭǘǎ ǿŜǊŜ ƴŜǾŜǊ ǇǳōƭƛǎƘŜŘΦ 
 
aȅ btw ŎƻƳǇŜǘƛǘƛƻƴ ŘǊŜǿ ǎŜǾŜǊŀƭ ƘǳƴŘǊŜŘ ŜƴǘǊƛŜǎΣ ŎƻƴǘŀƛƴƛƴƎ ƭƻǘǎ ƻŦ LǊŀǉƛǎΣ vŀǘŀǊƛǎΣ b!{5!vǎΣ ŀƴŘ 
vπǘƛǇǎτŀƭƳƻǎǘ ƴƻǘƘƛƴƎ ǘƘŀǘ ƛƴŎƭǳŘŜŘ ŀ ǊŜƎǳƭŀǊΣ ǳƴŎŀǇƛǘŀƭƛȊŜŘ 9ƴƎƭƛǎƘ ǿƻǊŘ ǎǇŜƭƭŜŘ ǿƛǘƘ άǉǳΦέ 
 
¢ƘŜ ŎƻƴǘŜǎǘϥǎ ǿƛƴƴŜǊ ǿŀǎ Wƻƴ ²ŜƴǘȊΣ ƻŦ {ǝƭƭǿŀǘŜǊΣ aƛƴƴΦΣ ǿƘƻ ǎǳōƳƛǧŜŘ ǘƘƛǎ ƭƛǧƭŜ ƎŜƳΥ 
 
ω DƻŘΣ ȅϥƪƴƻǿ {Ǉƻǘϥǎ LΦvΦ ƛǎ ǘƻǇǎΦ ²ƻƴƪȅ ŘƻƎΗ 

 
Lǘ ǊŜŀŘǎ ƴŀǘǳǊŀƭƭȅΣ Ǉŀƛƴǘǎ ŀ ŎƻƘŜǊŜƴǘ ǇƛŎǘǳǊŜΣ ŀƴŘ ƳŀƪŜǎ ƳŜ ǎƳƛƭŜΦ ¢ƘŜ ŦƻƭƭƻǿƛƴƎ ŀǊŜ ŀ ŦŜǿ 
ǊǳƴƴŜǊǎπǳǇ ǘƘŀǘ L ǊŜŀŘ ƻƴ ǘƘŜ ŀƛǊΦ ¢ƘŜȅϥǊŜ ŀƭƭ ǎƳƻƻǘƘ ŀƴŘ ƳŀƪŜ ǊŜŀǎƻƴŀōƭŜ ǎŜƴǎŜΥ 
 
ω Do I report άEmir!έ at a Qatari media period? τ Brian Canada 

 
ω No, we were not new to Iraq; a riot went on ere we won. τ Jacob Stulberg 

 
ω Let Oman ignite emir at a Qatari meeting in a motel. τ John Stern 

 
ω Amor, tabibus diu quid subibat Roma.  [Latin for άLove, Rome was long suffering from 

decay.έ] τ Tom Severo 
 

ω 007's I.Q. is 700. -- Robert Galejs 
 
.Ŝƭƻǿ ŀǊŜ нрҌ ŀŘŘƛǝƻƴŀƭ vπƭŜǎǎ ǇŀƭƛƴŘǊƻƳŜǎ ǘƘŀǘ ǿŜǊŜΣ ƛƴ Ƴȅ ƻǇƛƴƛƻƴΣ ǘƘŜ ōŜǎǘ ƻŦ ǘƘŜ ǊŜǎǘΦ 
¢ƘŜǎŜ ƘŀǾŜ ƴŜǾŜǊ ŀǇǇŜŀǊŜŘ ŀƴȅǿƘŜǊŜΣ ǎƻ LϥŘ ƭƛƪŜ ǘƻ ǊŜŎƻǊŘ ǘƘŜƳ ƘŜǊŜ όƛƴ ƴƻ ǇŀǊǝŎǳƭŀǊ ƻǊŘŜǊύΦ 
 
ω LϥƳ ŀǘ ŀ 5b! vΦ ŀƴŘ !ΦΣ ¢ŀƳƛΦ τ .ŜƴƧŀƳƛƴ /ƻƭƭƛƴǎǿƻǊǘƘ 

 
ω [ƛƴϥǎ LΦvΦ ƛǎ ƴƛƭΦ τ 5ŀƴƛŜƭ IŜƛƴƭŜƛƴ 

 
ω 5ŜǊŜƎ b!{5!v ŀŘǎ ŀƴƎŜǊ 9ŘΦ τ YŀǘŜ {ŀƴƎŜǊ 

 
ω ¸ƻƴ b!{5!v ŀŘǎ ŀƴƴƻȅΦ τ tŜǘŜǊ DƻǊŘƻƴ 



мп 
 
 

 
ω {ǘƻǇΣ ǎƛǊΣ ŀǘ ŀ vŀǘŀǊƛϥǎ ǇƻǘǎΦ τ ²ƛƭƭ ¢ǊƛǇǇ 

 
ω 9ΦtΦ!Φ ǾƻǘŜǎΥ LǊŀǉΣ ŀǊƛǎŜ ǘƻ ǾŀǇŜΦ τ aƛƪŜ 9ŎǎŜŘȅ 

 
ω άbŀƻƳƛΣ ǎǘǊŀǇ ǎƴǳƎ ..v .. Ǝǳƴϥǎ ǇŀǊǘǎΣέ L ƳƻŀƴΦ τ {Ŏƻǧ {ƳƛǘƘ 

 
ω [Φ!Φ ŜƳƛǊ ŀǘ ŀ vŀǘŀǊƛ ƳŜŀƭΦ τ YǊƛǎǘŜƴ .ŀȄǘŜǊ 

 
ω {Ŝǘ ǘŜƴ ƎƛǾŜƴ ƛƴŘŜȄΣ ƛŦ C!v ŀŶȄŜŘ ƴƛƴŜ ǾƛƎƴŜǧŜǎΦ τ/ŀǊȅ YŀǿŀƳƻǘƻ 

 
ω [ƭŀƳŀ ǎŜǘ ƻƴ ǊŜŘ LǊŀǉΣ ŀ ǊƛŘŜǊ ƴƻǘŜǎ ŀ ƳŀƭƭΦ τ wȅŀƴ .ŜǊǊȅ 

 
ω vΦΥ !Ǌƛŀϥǎ Ǌŀǿ ƴƻǘŜǎ ǎŜǘ ƻƴ ǿŀǊǎΚ !ΦΥ LǊŀǉΦ τ ¢ƻŘŘ IŜǊƳŀƴƴ 

 
ω aŜŜǝƴƎ ƛƴ ŀ ŎŀōΣ !ǉŀōŀ Ŏŀƴ ƛƎƴƛǘŜ ϥŜƳΦ τ 5ŀƴƛŜƭ !ōǊŀƳǎƻƴ 

 
ω aŜ ƴƻ ǎǇƛǘ vπǝǇǎ ƻƴ ϥŜƳΦ τ DǊŜƎ {ƳƛǘƘ 

 
ω 5ƛŘ L ŀƛŘ ŜƳƛǊ ŀǘ ŀ vŀǘŀǊƛ ƳŜŘƛŀΚ L ŘƛŘΗ τ IŀƳƛŘǊŜȊŀ IŀƪƛƳƧŀǾŀŘƛ 

 
ω .ƻǎƴƛŀΥ DŀǎǇΗ LǊŀǉ Ǌǳōǎ ŀǎ ōǳǊǉŀ ǊƛǇǎ ŀƎŀƛƴΦ {ƻōΗ τ !ǇǊȅƭ tƻƻƭŜȅ 

 
ω ¢ƛƴΚ L ǎǇƛǘ vπǝǇǎ ƛƴ ƛǘΦ τ WŜƴƴƛŜ {ǇŜƴŎŜǊ 

 
ω !ƴƛǘŀ ǎǇƛǘ vπǝǇǎ ŀǘ LƴŀΦ τ !ƭ DƻǊƛ 

 
ω 9ƴƻƭŀ ǎŀǿ [ŜƴΣ ŀ ǇƭŀŎƛŘ ŜƳƛǊ ŀǘ ŀ vŀǘŀǊƛ ƳŜŘƛŎŀƭ ǇŀƴŜƭΣ ǿŀǎ ŀƭƻƴŜΦ τ /ǊŀƛƎ aŀŎƪƛŜ 

 
ω wƻŘ Ǌŀƴ ƻƴ ŀ v!ƴƻƴ ŀǊŘƻǊΦ τ {ƘȅǊŀ [ŀǝƻƭŀƛǎ 

 
ω 9ƳƛǘΚ bƻΣ ƛǘϥǎ 9Φ¦Φ ǉǳŜǎǝƻƴ ǝƳŜΦ τ WƻǎŜǇƘ ²ƻƭũ 

 
ω [ƻō Ƴȅ ǎǇǳǊ ŀǘ ŀ vŀǘŀǊ άǳǇέ ǎȅƳōƻƭΦ τ {ƘŜǊƛ .ƻƴŜ 

 
ω ¢ƛǊŜŘ ƴǳŘŜƴŜǎǎΚ 9ƭǘƻƴϥǎ LΦvΦ ƛǎ ƴƻǘ ƭŜǎǎŜƴŜŘ ǳƴŘŜǊ ƛǘΦ τ aŀǊƪ IŀƭǇƛƴ 

 
ω 9Φ¦Φϥǎ ǎƛƎƴΥ Lǎ LǊŀǉ ŀ ǊƛǎƛƴƎ ƛǎǎǳŜΚ τ Wŀȅ Yǳƪƭƛƴǎƪƛ 

 
ω ²ŀǎ ƛǘ ǊŀŘ b!{5!v ŀŘǎ ŀƴŘ ŀǊǘ L ǎŀǿΚ τ 9ǾŜǊŜǧ .ŀǊǊ 

 
ω {ƭŀƛƴ bŜƭƭΣ LϥƳ ǿŀǊπǘƻǊƴΦ ¦Φ{Φ!Φ ǿŀǎ ƛƴ ŀǊƛŘ LǊŀǉΣ ŀǊƛŘ LǊŀƴΦ L ǎŀǿ ŀ ǎǳƴ Ǌƻǘ Ǌŀǿ ƳƛƭƭŜƴƴƛŀƭǎΦ 
τ aŀǊƪ {ŀƭǘǾŜƛǘ 
 

ω 9ƴƎŀƎŜ ƭŜ ƧŜǳ ǉǳŜ ƧŜ ƭŜ ƎŀƎƴŜΦ ώCǊŜƴŎƘ ŦƻǊ ά{ǘŀǊǘ ǘƘŜ ƎŀƳŜ ǎƻ ǘƘŀǘ L Ŏŀƴ ǿƛƴΦέϐ τ 9Ƴƛƭȅ 
WŀŎƪǎƻƴ  ּףּס   
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¢ /ŀƳǇōŜƭƭ 
 

In άLight Stuff,έ Word Ways #10.2 (1977), Leonard R. N. Ashley makes a puzzle out of twenty-
five English words with a general meaning of άlightnessέ: floe, fluke, flapdoodle, flan, flee, flick, 
floss, flip, flotation, flotsam, flit,  flimsy, fluff, flux, flutter, flume, flaw, fletcher, flense, floccule, 
flivver, flock, flirt,  flatulence, and flummery. Without much effort, I can think of a few more: 
flop, flip-flop, flounce, float, fly. 
 
Sound symbolism is one of those aspects of our language that flits on the edge of our 
perception most of the time. These two shapes, known as kiki and bouba, are part of a classic 
linguistic test: most people identify the first shape as kiki, the second as bouba, because we 
associate certain sounds with spikiness, other sounds with roundness. That association is 
further reinforced by the letters we use: k and i are much άpricklierέ than b, o, u, and a. 
 

Snot, sniff, sneeze, snout, sneer, snicker, snort, snuff, snore, snooze, snub, snob. Nose or 
breathing stuff. (Snobs have their noses in the air.) 
 
Glow, gleam, glimmer, glare, glisten, glitter, glacier, glide, glory, glint. Illumination. 
 
Bump, chump, dump, crump, thump, mumps, hump, sump, pump, rump, lump. Blunt, rounded. 
 
An intriguing number of sound-symbols are consistent across languages, which hints at some 
grand, beautiful universal meaning lying just beyond our grasp. 
 
But ǘƘŀǘΩǎ a bit of a mental trap. Language is more complex than just the few impressions we 
can capture through our ears. Sound symbolism is part of it, sure, a persistent thread in the 
tapestry, but not enough of it to knit a whole language out of. 

Yƛƪƛ ŀƴŘ ōƻǳōŀΦ 
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There are even exceptions to the trends above that make it clear ǘƘŜȅΩǊŜ not universal rules. 
¢ƘŜǊŜΩǎ nothing light about flagrant flunking, and while ǘƘŜǊŜΩǎ a certain lightness to flailing 
your arms, most would find the weapon known as a flail to be heavier than ǘƘŜȅΩŘ like. Snails 
and snow ǎƘƻǳƭŘƴΩǘ be anywhere near your nose; glands, glue, and gluts ŀǊŜƴΩǘ especially 
glowy, and as for trumpΧ 
 
Well, ǘƘŀǘΩǎ becoming what linguists call a άskunked term.έ Since 2015, the capital-T Trump has 
been so, ahem, prominent in public discourse that even card players use the lowercase term 
less frequently than they once did. At one time, it meant a clean win or an elevation over 
something else: άIn web design, content trumps speed.έ And that ƳŜŀƴƛƴƎΩǎ not dead, but it is 
receding. 
 
In earlier times, it referred to a blunter kind of trickery (cough). You can see both meanings in 
the phrase trump card, used for any item that brings victory, but with its metaphorical roots in 
a card you probably tricked your opponent into thinking you ŘƛŘƴΩǘ have. 
 
So the word trump once fit  in with words like rump, dump, and ŎƘǳƳǇΧand to Trump 
detractors, it may be doing so again ƴƻǿΧōǳǘ we ŎŀƴΩǘ ignore that middle period when it 
ŘƛŘƴΩǘΦ Language is fluid, and there are other words that may have had their origins in sound-
sense but evolved into other positions. Regardless of its roots in the Greek phono-, if you still 
think of a phone as primarily a source of sound, ȅƻǳΩǊŜ probably over thirty. 
 
Still, the mapping of sound symbols is a worthy endeavor, and some people have taken it pretty 
far. One of the better researchers into the field is Margaret Magnus, whose book Gods of the 
Word is available in paperback and as an e-book. ּףּס  
 

 
aŀǊƎŀǊŜǘ aŀƎƴǳǎϥ ǿƻǊƪ ƻƴ ǎƻǳƴŘ ǎȅƳōƻƭǎΦ 

  

https://www.amazon.com/Gods-Word-Archetypes-Margaret-Magnus/dp/1453824448/ref=tmm_pap_swatch_0
https://www.amazon.com/Gods-Word-Archetypes-Margaret-Magnus-ebook/dp/B003QTDMBG/ref=tmm_kin_swatch_0
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¢ /ŀƳǇōŜƭƭ 

 
Long words are usually discouraged in writing and speaking, and not without reason. They often 
just show off the writer or ǎǇŜŀƪŜǊΩǎ knowledge at the expense of comprehensibilityτerτ
making us get what you mean. 
 
Still, there are exceptions for everything. Sometimes unusual words can help a piece of writing, 
especially if the audience is given a clue what they mean or ƛǘΩǎ the kind of piece where a little 
decoding is part of the fun. 
 
In other words, when thinking about long-word pieces, ŘƻƴΩǘ be too quick to 
floccinaucinihilipilificate, or estimate something as worthless. Even the OED says that 
floccinaucinihilipilification is a word άused chiefly as a curiosity,έ but does it have to be? 5ƻƴΩǘ 
we all dismiss certain things as worthless every day? 
 
And some of those things turn out to be utterly supercalifragilisticexpialidocious. There have 
been a few definitions for this wordτRichard Lederer once cheekily dissected it as άatoning for 
being educable through delicate beauty,έ and Mary Poppins herself called it άsomething to say 
when you don't know what to say.έ However, the word is older than the film, and then as now, 
most people have just used it to mean άreal great,έ with the califragilisticexpialidocious giving 
the super more weight. 
 

 
ά{ǳǇŜǊŎŀƭƛŦǊŀƎƛƭƛǎǝŎŜȄǇƛŀƭƛŘƻŎƛƻǳǎέ ŦǊƻƳ aŀǊȅ tƻǇǇƛƴǎΦ 
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The word eellogofusciouhipoppokunurious has a similar meaning, though not starting with 
super- makes it less intuitive. What an eellogofusciouhipoppokunurious situation! 
Long medical terms are often abstract, but a few of them evoke concrete visuals. An 
electroencephalograph is a brain scan, often abbreviated EEG, whereas a heart scan is an 
electrocardiograph, ECG or EKG.  
 
My stepfather-in-law had been dealing with chronic hiccupping post-surgery, and the doctors 
were considering an esophagogastroduodenoscopy, a procedure that involves swallowing a 
camera to get a look at his upper digestive tract. Looks like swallowing barium is the treatment 
they went with instead. 
 
Antidisestablishmentarianism, of course, means resistance to the disestablishment of the 
English church. But does it have to be so specific? /ŀƴΩǘ we object to the disestablishment of, 
say, democratic norms or the emphasis on Christian kindness? The problem with generalizing 
the word, of course, is that people with repellent political beliefs might do the same and use 
άantidisestablishmentarianismέ as an excuse to advocate for a state-sponsored church of 
Americaτone ǳƴƭƛƪŜƭȅ ǘƻ ƘŀǾŜ ŎƘŀǊƛǘȅ ŀƴŘ ŜƳǇŀǘƘȅ ŀǎ ƛǘǎ ŎƘƛŜŦ ǘŜƴŜǘǎΦ [ŜǘΩǎ put a pin in that 
one for now. 
 
One word we might justly floccinaucinihilipilificate is 
pneumonoultramicroscopicsilicovolcanoconiosis. Silicosis is a real disease known by other 
names like ƳƛƴŜǊΩǎ lungτlargely preventable with safe working practices today. But 
pneumonoultramicroscopicsilicovolcanoconiosis implies the involvement of volcanic dust 
particles, which are actually much less dangerous than the particles found in ordinary mining. 
This word has its origins in the National tǳȊȊƭŜǊΩǎ League, and the 1935 president who coined it 
probably never even picked up a pickax. 
. 
Paraskavedekatriaphobia is the fear of Friday the thirteenth. Some elaborate -phobia words 
ŀǊŜƴΩǘ based in reality so much as wordplayers having funτaibohphobia, fear or palindromes, 
ƛǎƴΩǘ widely reported outside of jokey, tongue-in-cheek articles. But I know from personal 
experience that paraskavedekatriaphobia is real. 
 
It was a fear I picked up in my more superstitious youth, and one I outgrew through 
observation: after a while, I realized my really bad days ŘƛŘƴΩǘ correspond with Fridays at all, 
thirteenth or otherwise. 
 
In fact, Friday the thirteenth was good news because (1) it was the end of the work week and 
(2) if other people were a little intimidated on that day waiting for the piano to drop, that just 
meant more chances for me to take a bite out of life. So, TGIF13. ּףּס  
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{ǘŜǇƘŜƴ /Φ wƻƻǘ ŀƴŘ 9ƭƛȊŀōŜǘƘ wƻƻǘ .ƭŀŎƪƳŜǊ 

 
ĤƚƣƖċĦƣ 

 
ÑőŔƚШċƖƣŔĦũĲШĬĲƚĦƖŔĤĲƚШċШŰĲƽШƻċƖŔċŰƣШŸŉШÉĦƖċĤĤũĲҀЯШ?ŔċŊŸŰċũШ9ũċĤĤĲƖƚЯШċŰĬШƓƖĲƚĲŰƣƚШċШ
ƽŸƖťĲĬШƣőĲŸƖĲƣŔĦċũШĲǂċůƓũĲШŸŉШċШĦŸůƓũĲƣĲШŊċůĲЯШċůċƚƚŔŰŊШċШƣŸƣċũШĦŸůĤŔŰĲĬШƚĦŸƖĲШŸŉШ
ΡΡΞЯΡΡΣШƓŸŔŰƣƚШыŉŸƖШ ŸƖƣőШůĲƖŔĦċŰШƓũċǃЯШŸƖШΡΡΞЯΡΡΥШŔŰШŔŰƣĲƖŰċƣŔŸŰċũШƓũċǃьЯШƽŔƣőШƣőĲШƽŔŰŰĲƖШ
ĲċƖŰŔŰŊШΡΡΞЯΝΦΟШƓŸŔŰƣƚШыŸƖШΡΡΞЯΝΦΡьЯШũŔťĲũǃШċШƖĲĦŸƖĬШŸŰШċШÉĦƖċĤĤũĲҀШĤŸċƖĬЮ 
 
7ċĦťŊƖŸƨŰĬ 
 
ÑőĲШŊċůĲШŸŉШÉĦƖċĤĤũĲҀШőċƚШőċĬШůċŰǃШƻċƖŔċŰƣƚ1Я2ЯШƽŔƣőШƚŸůĲШƣőĲŸƖĲƣŔĦċũШĬĲůŸŰƚƣƖċƣŔŸŰƚШŸŉШ
ƣőĲŔƖШůċǂŔůƨůШƚĦŸƖĲƚ3Я4ЮШ§ŰĲШƻċƖŔċŰƣЯШ9ũċĤĤĲƖƚЯШƨƚĲƚШƣőĲШƖƨũĲƚШŸŉШƣŸƨƖŰċůĲŰƣШƓũċǃШƽŔƣőШƣőĲШ
ĲũĲŊċŰĦĲШŸŉШċШƚŔŰŊũĲШƖƨũĲШĦőċŰŊĲаШƣőĲШƣŔũĲƚШůċǃШĤĲШƓũċǃĲĬШŸŰШƣőĲШĤŸċƖĬШŔŰШċŰǃШŸƖĬĲƖЮШÑőŔƚШ
ĦƖĲċƣĲƚШċШĬĲŰƚĲũǃШƓċĦťĲĬШċŰĬШőŔŊőШƚĦŸƖŔŰŊШĤŸċƖĬШĬŔƚƓũċǃŔŰŊШċŰċŊƖċůƚШŸŉШƻċũŔĬШƽŸƖĬƚЮ 
 
?ŔċŊŸŰċũШ9ũċĤĤĲƖƚ 
 
ШŰĲƽШƻċƖŔċŰƣЯШ?ŔċŊŸŰċũШ9ũċĤĤĲƖƚЯШċĬĬƚШƣőĲШŉŸũũŸƽŔŰŊШƖƨũĲƚаШ 

 
ΝьШƓũċǃƚШůċǃШĤĲШůċĬĲШĬŔċŊŸŰċũũǃШċƚШƽĲũũШċƚШƻĲƖƣŔĦċũũǃШċŰĬШőŸƖŔǍŸŰƣċũũǃЯШ 
ΞьШƖċĦťƚШĦŸŰƚŔƚƣШŸŉШΝΡШƣŔũĲƚШŔŰƚƣĲċĬШŸŉШΤЯШ 
ΟьШƽŸƖĬƚШŉŸƖůĲĬШŸŰШĬŔċŊŸŰċũШũŔŰĲƚШƽőŔĦőШċƖĲШƻċũŔĬШċŰċŊƖċůƚШċƖĲШƚĦŸƖĲĬШċƚШƨƚƨċũЯШĤƨƣШƣőĲƖĲШ
ůċǃШĲǂŔƚƣШŰŸŰрċŰċŊƖċůƚШŔŰШƣőĲШĬŔċŊŸŰċũƚбШƣőĲǃШċƖĲШŰŸƣШƚĦŸƖĲĬЮ 
 
ШÑőĲŸƖĲƣŔĦċũШ~ċǂŔůƨůШ]ċůĲШŸŉШ?ŔċŊŸŰċũШ9ũċĤĤĲƖƚ 

 
fŰШƣőĲШƣőĲŸƖĲƣŔĦċũШŊċůĲШƓƖĲƚĲŰƣĲĬШőĲƖĲЯШċШǯŰċũШĦŸůĤŔŰĲĬШƚĦŸƖĲШŸŉШΡΡΞЯΡΡΣШƓŸŔŰƣƚШŔƚШ
ŸĤƣċŔŰĲĬШĤǃШƣőĲШƖƨũĲƚШċŰĬШƣőĲШĬŔĦƣŔŸŰċƖŔĲƚШŉŸƖШ ŸƖƣőШůĲƖŔĦċŰШƣŸƨƖŰċůĲŰƣШƓũċǃШыŉƖŸůШΞΜΝΠШ
ŸŰƽċƖĬ5ьЯШƽŔƣőШƣőĲШƽŔŰŰŔŰŊШƓũċǃĲƖШĲċƖŰŔŰŊШΡΡΞЯΝΦΟШƓŸŔŰƣƚШċŰĬШƣőĲШũŸƚĲƖШΟΣΟШƓŸŔŰƣƚЮШÑőĲШ
ŊċůĲШċƚƚƨůĲƚШċШĦŸŸƓĲƖċƣŔƻĲШƻĲŰƣƨƖĲШĤĲƣƽĲĲŰШƣőĲШƣƽŸШƓũċǃĲƖƚШƽŔƣőШċШĤĲŰĲƻŸũĲŰƣШƣŔũĲШ
ĬĲċũĲƖЮШÑőĲШĤŸċƖĬШĦŸŰǯŊƨƖċƣŔŸŰШŔƚШƚőŸƽŰШŔŰШ[ŔŊƨƖĲШΝШċŰĬШƣőĲШƓũċǃƚШŔŰШÑċĤũĲШΝЮШũƣŸŊĲƣőĲƖЯШ
ƣőĲƖĲШċƖĲШΝΥШƓũċǃƚШůċĬĲЯШŔŰƻŸũƻŔŰŊШΝΜΠШƽŸƖĬƚЮШ[ŸƖШŔŰƣĲƖŰċƣŔŸŰċũШƓũċǃЯШċŰШċĬĬŔƣŔŸŰċũШƽŸƖĬШ
ƽŸƖƣőШΞШƓŸŔŰƣƚЯШÉÑЯШŔƚШƚĦŸƖĲĬ6ЯШŊŔƻŔŰŊШċШƣŸƣċũШĦŸůĤŔŰĲĬШƚĦŸƖĲШŸŉШΡΡΞЯΡΡΥЯШċŰĬШċШƽŔŰŰĲƖќƚШ
ƚĦŸƖĲШŸŉШΡΡΞЯΝΦΡЮШÉĲĲШ ƓƓĲŰĬŔǂШΝШŉŸƖШƚĦŸƖŔŰŊШĬĲƣċŔũƚЮ 

 
1 Wikipedia. Scrabble Variants. https://en.wikipedia.org/wiki/Scrabble_variants. 
2 OôRourke, Mike (2003) ñAn A-Z of ScrabbleÈ Variantsò https://www.absp.org.uk. 
3 Root, Stephen C. and Hedt, Nathan (2003) ñBest Scrabble Game, Best Clabbers Game,ò Word Ways: Vol. 36: Iss. 

2, Article 19. 
4 Root, Stephen C. ñ? A Scrabble Record, 200-tile Game?ò Oook.info/scr/archives/001807.htm. 
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ыüШċŰĬШñьЯШΦШĬŸƨĤũĲШƽŸƖĬШƚĦŸƖĲƚЯШċŰĬШΞШƣƖŔƓũĲШƽŸƖĬШƚĦŸƖĲƚЯШƽŔƣőШċШƖĲƚƨũƣŔŰŊШƚĦŸƖĲШŸŉШΟΥΤЯΝΞΞШ
ƓŸŔŰƣƚЮШ 
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When I interviewed comics writer Mark Waid for the previous Journal of Wordplay (page 26), 
there was one wordplay-based question I ŘƛŘƴΩǘ ask, because it was easy enough to work out on 
my own. ά²ŀƛŘΧǿŀŘŜΧǿŀŘƛƴƎΧŘƻƴŜ anything with Aquaman?έ 
 
Of course he has. IŜǊŜΩǎ two Waid-written scenes showing the character at different stages, 
one as an uncertain άfish out of waterέ learning English, another on the day of his wedding. 
 
 

 
W[!Υ ¸ŜŀǊ hƴŜΦ 

 
¢ƘŜ .ǊŀǾŜ ŀƴŘ ǘƘŜ .ƻƭŘ ІмлΦ 

https://www.journalofwordplay.com/TJoW10.pdf
https://www.journalofwordplay.com/TJoW10.pdf
https://substackcdn.com/image/fetch/$s_!ro2-!,f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2F4e4698b5-f42c-4886-9b28-01047e964482_1000x1500.jpeg
https://substackcdn.com/image/fetch/$s_!ro2-!,f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2F4e4698b5-f42c-4886-9b28-01047e964482_1000x1500.jpeg
https://substackcdn.com/image/fetch/$s_!ro2-!,f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2F4e4698b5-f42c-4886-9b28-01047e964482_1000x1500.jpeg
https://substackcdn.com/image/fetch/$s_!ro2-!,f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2F4e4698b5-f42c-4886-9b28-01047e964482_1000x1500.jpeg
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Comics continuity is ever-changing, and ²ŀƛŘΩǎ 
been doing this a while, so his most recent 
treatment shows Aquaman with a different 
personal history, now a native English speaker.  
 
Waid ƘŀǎƴΩǘ done as much with aŀǊǾŜƭΩǎ wader, 
the Sub-Mariner, but once described him, not 
inaccurately, as άcomic ōƻƻƪǎΩ first antihero.έ 
 
.ǳǘ ƴŀƳƛƴƎ ƛǎƴΩǘ ŀƭǿŀȅǎ ŘŜǎǘƛƴȅΦ Tom King and 
Clay Mann are two professionals ǿƘƻΩǾŜ worked 
on Batman. And their names suggest prominent 
Batman villainsτbut, to my knowledge, neither 
has worked on those villains yet!  
 
The άtom kingέ in .ŀǘƳŀƴΩǎ general orbit is 
sometime villain Catman. However, a different 
Catman appeared on The Fairly OddParents, with storyboards by a different Tom King!  

 
The άclay manέ would be the shape-shifting 
sometime villain Clayface, set to get his own 
movie in the not-too-distant future. 
 
(Then again, since Clayface can look like 
anyone, maybe Clay Mann has drawn him and 
we just ŘƻƴΩǘ know it!) 
 

²ƻǊƭŘϥǎ CƛƴŜǎǘΥ ¢ŜŜƴ ¢ƛǘŀƴǎΦ 

5/ /ƻƳƛŎǎϥ /ŀǘƳŀƴΦ ¢ƘŜ CŀƛǊƭȅ hŘŘtŀǊŜƴǘǎϥ /ŀǘƳŀƴΦ 

5/ϥǎ /ƭŀȅŦŀŎŜΦ 
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Writer-artist Frank 
Miller  is known for 
blunt and direct 
storiesτso his 
writing was often 
frank, though later 
series like Sin City 
were more stylized. 
I ŎƻǳƭŘƴΩǘ find any 
stories of his about 
mill work, but I did 
spot one panel 
where he rendered 
a beer that ŎƻǳƭŘΩǾŜ 
been a Miller . 
 

You could also pour 
your Miller  into the  
Frank Miller glasses seen at top right and eat some franks with it.  
 
aƛƭƭŜǊΩǎ experience rendering the Punisher ƳǳǎǘΩǾŜ 
felt surreal. The tǳƴƛǎƘŜǊΩǎ name is also Frankτbut 
this ƛǎƴΩǘ a άCharles Schulz/Charlie Brown situation.έ 
aƛƭƭŜǊΩǎ not the one who created the Punisher; 
Gerry Conway was. There are other cases of writers 
and artists working on their namesakes, but few as 
well known as άFrank on Frank.έ 
 
The aptest aptronym in comic books ƳƛƎƘǘΩǾŜ been 
Marv Wolfman, who spent some of his early career 
writing MarvŜƭΩǎ wolfman, the Werewolf by Night. 
Even the copy for his first issue on the series (#11) 
advertised how well the name suited the 
occupation. 
 

 

 

aƛƭƭŜǊϥǎ 5ŀǊŜŘŜǾƛƭ ƎŜǘǎ Ƙƛǘ ƛƴ ǘƘŜ ŦŀŎŜππǿƛǘƘ ŀ aƛƭƭŜǊΚ CǊƻƳ ŀ aƛƭƭŜǊ ƎƭŀǎǎΚ 

aŀǊǾ ²ƻƭŦƳŀƴϥǎ ŬǊǎǘ ƎƛƎ ǊŜƴŘŜǊƛƴƎ aŀǊǾŜƭϥǎ ²ŜǊŜǿƻƭŦ ōȅ bƛƎƘǘΦ 

CǊŀƴƪ aƛƭƭŜǊ ǿǊƛǝƴƎ ŀƴŘ ŘǊŀǿƛƴƎ CǊŀƴƪ /ŀǎǘƭŜΦ 
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Retroactively, ƛǘΩǎ a fun fact that Stan Lee did more to foster devoted fandom than anyone else 
in comics history and often acted like a fan of his collaborators himself. Devoted, over-the-top 
fans ǿŜǊŜƴΩǘ called stans in {ǘŀƴΩǎ day, but they are now. 
 
A few more instances: John Byrne drawing {ǳǇŜǊƳŀƴΩǎ heat vision, Amanda Conner rendering 
smooth-talking trickery in Harley Quinn, Carl .ŀǊƪǎΩ villains the Beagle Boys. Paul Pope has not 
rendered the Pope to my knowledge, but he did produce an anthology titled PulpHope. Alan 
Moore was known for writing more words than most of his contemporaries, and that tendency 
got more pronounced with his novel Jerusalem, one of the longest ever published. 
 
There are probably instances LΩƳ overlookingτor maybe just some cool ones that ƘŀǾŜƴΩǘ 
happened yet. 5ƻƴΩǘ know if Darywn Cooke ever drew a cook, but his work always cooked, RIP. 
I remember a few comic books numbered ά#½,έ but I ŘƻƴΩǘ think any were written by Matt 
Fraction. I thought Deniz Camp ƳƛƎƘǘΩǾŜ written a camping trip story, but if so, I ŎƻǳƭŘƴΩǘ find it 
for this roundup. 
 
Still, he did post this earlier this year, riffing on his own ƛƴƛǘƛŀƭǎΧ 

 

How could it not? δ  Darwyn Cooke could have done the same. ּףּס   

CǊƻƳ 5ŜƴƛȊ /ŀƳǇϥǎ ǎƻŎƛŀƭ ƳŜŘƛŀΦ 

https://x.com/DenizCamp/status/1963609464319144144
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²hw5{Υ a¸ a!wYΗ 
5ƻƴ IŀǳǇǘƳŀƴ 
bŜǿ ¸ƻǊƪΣ bŜǿ ¸ƻǊƪ 
ŘƻƴƘŀǳǇǘƳŀƴϪƴȅŎΦǊǊΦŎƻƳ  

 

Do you remember where and when you learned a particular word?  

 

At the age of 11 or 12, I read a science-fiction comic book about a teenager who idly mixes 

several condiments in his high-school cafeteria. The result is a potion that gives him the  

ability to see the future. The power soon becomes a curse, however. For example, the kid  

has a premonition of the exact date his father will  die, and he wails that this is something  

he doesnôt want to know. The plot is not entirely plausible, but it was the first time I had 

encountered the word condiment.  

 

The ñunintended consequencesò and ñbe careful what you wish forò themes are common  

literary devices. Think of King Midas, Faust, The Picture of Dorian Gray, Frankenstein,  

and many others. In this case, I guessed what would happen. Thatôs the trouble with stories 

involving precognition and clairvoyance: Theyôre so predictable! 

 

Following is another compilation of puns drawn from my own recent experiences. Readers 

sometimes react with: ñI donôt get it.ò I get that a lot! But these specimens are simple and  

ñself-exclamatory.ò 

 

As usual, I thought all my quips were brilliantly original, but Googling proves that I was 

sometimes beaten to the crunch. Itôs not always easy to confirm because the number of  

search results, variations, and contexts tends to preclude attributing to a single creator.  

But several key antecedents are credited at the end.  

 

Å One afternoon, I had a 3:30 appointment with my barber, and another commitment 

elsewhere an hour later. That was cutting it close! 

 

Å I wanted to contact a specialist in lighting fixtures who years before had sold me  

several floor lamps and reading lamps. I sent him a message with the subject line: 

ñReconnection.ò In this case, the pun was unintended. Really.  

 

Å A friendôs memoir is filled with gossipy stories. I playfully accused him of telling tales 

out of ñcool.ò 

 

Å Iôm a New Yorker and lifelong theatergoer. I didnôt agree with the rave reviews for one 

Broadway show. When asked for my review, I quipped: ñMore preachy than peachy.ò 

 

Å Everyone occasionally incurs costs that are not covered by insurance or unreimbursed. 

One year, I had so many out-of-pocket expenses that I jested that I needed cargo pants. 

 

  

Å One of my favorite beverages is iced tea. But squeezing wedges or slices of lemon  

mailto:donhauptman@nyc.rr.com
mailto:donhauptman@nyc.rr.com
mailto:donhauptman@nyc.rr.com
mailto:donhauptman@nyc.rr.com
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is annoying. Why? Itôs the pits! 

 

Å I often create my own customized trail mix of nuts and dried fruits because I dislike 

certain ingredients in the packaged ones. Hence: eschewing before chewing.  

 

Å And on a final culinary note, I initially resisted an expensive treat, but caved because  

I craved! 

 

Å Iôm easily perplexed by family trees, whether my own or those of others. Asked about 

how Iôm related to various cousins, I often joke: ñTwice removed, and once put back.ò 

 

Å Relatedly (pun intended?), I once declined a relativeôs request, insisting that this was not 

my responsibility and that other family members were better suited for the task. After all, I 

quipped: ñBlood is thicker than oughtôer.ò  

 

Å On another occasion, relatives who invited me to dinner made a last-minute adjustment  

to the reservation, resulting in a conflict with another engagement. Change of clan?  

 

Å A few weeks ago, I sent a serious complaint to the head of a prominent institution. 

Though it took a follow-up, I finally received a response, albeit from a subordinate, apologizing 

profusely and repeatedly, and promising that steps would be taken to  

correct the problem. Well, I thought, when the apology is abject, one canôt object.  

 

Å This time of year, the weather is so hot that Iôm tempted to record a pop song titled  

ñGimme Swelter.ò 

 

Å Itôs surprising how often invitations to events omit mention of a dress code, forcing me  

to inquire about the attire they require. 

Å Friends tend to assume Iôm a speed reader. To the contrary, I point out, Iôm a need reader. 

I always need more time to catch up with everything! 

 

Finally, a tale from decades ago. I somehow appeared in the final directory pages of a book  

on comedy writing, mistakenly included in a list of people who teach courses in the subject. 

From time to time, I was conacted by a misdirected aspiring comedian. The book went through 

several editions, perpetuating the error, and my irritation. The problem was solved when  

the author, at my insistence, removed the appendix. 

 

Credits: ñSelf-exclamatoryò has many earlier coiners, and the A.I. Overview helpfully if  

humorlessly points out that itôs ñnot a standard English phrase.ò ñTales Out of Coolò was the 

headline of a 1988 Washington Post column by Hugh OôNeill. ñGimme Swelterò is the name of 

a beer by Arkane Aleworks. ּףּס
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A tautology is defined as άthe saying of the same thing twice in different words, generally 
considered to be a fault of style.έ And usually, ǘƘŀǘΩǎ what it is. We want to be clear, so we 
often over-explain to be sure ǿŜΩǾŜ made our pointτIn the past, I used to be a big star; we 
provided a safe haven; what a heartless psychopath! 
 
However, at times, what seems like a redundancy actually has a useful meaning. This Tyler 
Hinman crossword in 2010 has three examples: 
 

Haters gonna hate = ά̧ ƻǳΩƭƭ never please all the 
critics.έ 
 
Rules are rules = άSorry, nonconformists, I ŎŀƴΩǘ 
let you do that.έ (Similarly, in the military, άWe 
have to obey the chain of commandέ is άOrders 
are orders.έ) 
 
Seeya when I seeya = άNo need to schedule our 
next encounter, ǿŜΩƭƭ surely bump into each 
other again soon!έ 
 
άCheaters cheatέ is another good one, in a 
romantic or sexual context: a clarified version is 
άIf they cheat with you, ǘƘŜȅΩƭƭ cheat on you.έ You 
might be swept up in the passion that led your 
mistress to start sleeping with you behind her 

ōƻȅŦǊƛŜƴŘΩǎ back, but can you really trust someone ǿƘƻΩŘ do that to him? (Or rework the 
genders on that.) 
 
Taylor Swift paired άHaters gonna hateέ with άPlayers gonna play,έ which is not too far off from 
άCheaters cheat.έ 
 
In another piece, I wrote that άActresses put on an act,έ implying that people who get used to 
performing their emotions might not show their real selves in their everyday lives. 
 
Don Hauptman, ǿƘƻΩǎ written a number of pieces about tautologies, reminded me of A is A, 
άthe fundamental principle of epistemology.έ Also known as the law of identity, created by 
Aristotle, ƛǘΩǎ a foundation stone for Objectivism and other logic-focused philosophies. 
 
You could argue that άIt is what it  isέ has a similar meaning, but its function is different. When 
someone says this, they seek to signal othersτor themselvesτto curtail any άwhat ifέ thinking 
and deal with the situation at hand. 

¢ȅƭŜǊ IƛƴƳŀƴΩǎ ǇǳȊȊƭŜ ŦƻǊ ǘƘŜ hƴƛƻƴ !Φ±Φ /ƭǳōΣ нлмлΦ 
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έWe are who we areέ can express similar 
resignationτor, at times, self-love and self-
acceptance. 
 
LΩǾŜ seen the ά[Name] is [Name]έ construction 
(and used it) here and there. άBob ƛǎΧȅƻǳ 
ƪƴƻǿΧƘŜΩǎ Bob.έ άJack ƛǎΧWŀŎƪΦ IŜΩǎ never going 
to change.έ The speaker seems a little defeated, 
like they ŎŀƴΩǘ find adequate words to describe 
the person ǘƘŜȅΩǊŜ naming and instead ask the 
listener to contemplate everything they know 
about that person. 
 
¢ƘŜǊŜΩǎ a similar cadence in this example Don 
sent, in which grief is grief and loss is loss. The 
implication here is that the emotions invoked 
exhibit the same behaviors we know from the 
human experience, even if their source seems 
artificial. 
 
Don also cited άNothing succeeds like success.έ 
The implied meaning: one success often opens 
the door to other successes. 
 
Yogi Berra is known for his nonsensical 
aphorisms, but ǘƘŜǊŜΩǎ a Zen wisdom in his best-
known quotation, άIt ŀƛƴΩǘ over Ωǘƛƭ ƛǘΩǎ over.έ 
Sports fans know all about thisτyou can analyze 
a game to death and feel confident you know 
when one ǘŜŀƳΩǎ chances of victory drop to zero, 
but sometimes the game can surprise you. 
Sometimes a strong spirit overcomes a seeming 
statistical disadvantage. And ǘƘŀǘΩǎ true of other 
aspects of the game we call life. 
 
Other instances of technically redundant 
phrasing work as intensifiers. I myself have used 
them now and again! You can cut the previous 
sentence down to άLΩǾŜ used them,έ but it 
ŘƻŜǎƴΩǘ hit the same tone. 
 
For instance, ǘƘŜǊŜΩǎ above and beyond the call 
of duty. You could narrow that down to above or 

CǊƻƳ WǳǎǝŎŜ [ŜŀƎǳŜ LƴǘŜǊƴŀǝƻƴŀƭ ІуΣ мфутΦ 
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beyond, but you lose something by abandoning the familiar phrasing. άHe went beyond the call 
of dutyέ ŘƻŜǎƴΩǘ feel right, at this point. 
 
I would argue aid and abet is an edge case. ¢ƘŜǊŜΩǎ a familiar legal cadence to the phrase, and 
some might employ it to evoke the reasoning we associate with the courtroom. LǘΩǎ not usually 
to my tasteτLΩŘ shorten it to abet on most occasionsτbut I ŎŀƴΩǘ say LΩŘ never use it. 
 
Finally, you have to dabble in seeming redundancy when ȅƻǳΩǊŜ talking about words and 
phrases that describe themselves! Short phrase is a short phrase, whereas sesquipedalian 
rodomontade is sesquipedalian rodomontade. [See άHippomonstrosequipedaliaphila,έ page 
20.] 
 
All of the above tautologies might get logicians or linguists to argue whether they really qualify 
as tautologies. Some would define a tautology as useless or self-evident, but sometimes a 
certain truth or extra meaning can be snatched from the jaws of seeming redundancy. 
Or to put it another way: a tautology is a ǘŀǳǘƻƭƻƎȅΧŜȄŎŜǇǘ when it ƛǎƴΩǘΦ ּףּס  

 

 

 
DǊŜŜǝƴƎ ŎŀǊŘ ŦǊƻƳ Wǳƭƛŀ ²ŀƭŎƪΦ   
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aL{{LbD htth{L¢9{ 
!ƴƛƭ 
Perth, Australia  
 

Negative prefixes create opposites to the word appended, e.g., dysfunctional, unsteady, 
incapacitate, asexual, decontrol, etc. In contrast, I here compile a list of negatives wherein 
removing the negative prefix does not yield the opposite but rather a non-word. I call these 
missing opposites. The opposites exist but in a modified form or with a different, opposite 
prefix. In some that I omitted the opposite was found in some dictionaries but not in others. 
Also omitted are several examples where removing the prefix did leave a word although not the 
opposite, e.g., aversion, derange. I was surprised at how many hundreds I found, making this a 
more laborious study than anticipated.  
 
Thanks to Jeff Grant for review and adding a couple. 
 
prefix  word(s)    literal etymological meaning  
a-  aconite, aconitic  without dust  

adamant, adamantine  untamed   
  amorphous   without (discrete) form 
  apathy    without sympathy  
  asphyxia   not throbbing  
  asylum    no right of seizure  
  asymptote   not falling together  
  ataxia Ғ atonia   uncoordinated  
  atomic, atomize, atomy not divisible  
  aversive   turning from  
  avulsion   pluck away from  
  azote    (nitrogen) ŎŀƴΩǘ maintain life  
  an- anaemia, anemia  without blood  
  anarchism, anarchist  no rule(r)  
  anecdote, anecdotal  not published  
ab-   abdicate    surrender dictatorship  
  abeyance   hope deferred  
  abolish, abolition   nourish not 
  abortion    rise not, reversal of rising  
  abrogate    not ask 
  absence    being away 
  abstemious    away from strong wine 
  abstention    hold away from 
  abyss, abyssal, abysmal  from depth, bottomless 
  abusive    (away) from use 
ant-, anti- antinomy, antinomian against (divine) law 
  antipathy    feeling against 
  antiphrasis, antiphrastic  against speech  
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prefix  word(s)    literal etymological meaning  
ant-, anti- antipodes, antipodean  opposite foot 
  antistrophon    turning against 
  antitrussive    against cough(ing) 
  antonym   against a name  
contra-  contradictory, etc.   say(ing) against 
  contragestion   post-fertilization contraception 
  contraponend   placed opposite 
  contrapuntal   against melodic notes  
  contravene   come against 
counter-  counterfeit/feiter/ feisance  do(ing) against, imitate 
  countermand   order against 
de-   debauch, debauchery  away from work  
  decapitating   beheading  
  decelerate   down swift   
  defying, defiant  deny(ing) faith   
  defamation   taking away (good) report] 
  defect, defection, defective  
  Ғ deficient, deficiency  doing down  
  deference, deferential  carrying asunder 
  deflate, deflated, deflation remove(ing) breath   
  defunct   done with life  
  deject, dejected, dejection throw down  
  delirium, delirious  off the furrow  
  demoting   moving away (from)   
  denounce, denunciation announce against   
  deplete, depletion  unfilling  
  depreciate, depreciation price(ing) down  
  deprive, etc   remove privilege  
  derangement   disarrange  
  desecrate   anti-sacred  
  despair Ғ desperate  no hope 
  despise, despising   look down on  
  despond, despondency away from promise  
  detention   holding from  
  deviation, deviate Ғ devious down from the way  
 dis-  disastrous   evil star 
  disconcerting   apart from concert 
  discouraging, -agement  denying the heart 
  disdain    not worthy 
  dismemberment  members (limbs) depart 
  dispute Ғ dissension  think apart  
  disrupt, disruption  break(ing) apart 
  dissident, dissidence  sit apart  
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prefix  word(s)    literal etymological meaning  
dis-  dissipate   throw apart  
  dissuade   advise apart  
  distinction, distinguish separate 
  distortion   twist apart  
  distraught   drawn apart 
  disturb, disturbance  agitate, a crowd apart  
dys-  dysarthria   bad joint  
  dyscalculia = acalculia  poor calculating ability  
  dyschroa   poor complexion   
  dyscrasia, dyscrasic  poor fluid mixing   
  dysentery   faulty guts  
  dysgraphia   ŎŀƴΩǘ write   
  dyskinesia   poor movement  
  dyslexia, dyslexic, dyslectic poor with words   
  dysmelia   poor limbs  
  dyspareunia   poor coitus, poor in bed  
  dyspathy   dislike   
  dyspepsia   ill digestion  
  dysphagia, -ic, -y  poor swallowing   
  dysphasia   poor vocalising ability  
  dysphemism, dysphenistic reversing a euphemism  
  dysphonia   poor sound production  
  dysphoria, dysphoric  poor forbearance, impatience  
  dysplasia   poor (biological) moulding   
  dyspnoea = dyspnea  difficulty breathing   
  dyspraxia, dyspraxic  poor doing or practice   
  dysprosium (rare earth) difficult going to   
  dysrhythmia   defective rhythm  
  dystectic   poor melting or fusing  
  dysthesia   poor position(ing)  
  dystocia, dystocial  childbirth difficulty  
  dystonia   poor (muscle) tension  
  dystopia, dystopian  anti-utopia/n 
  dystrophia   poor nourishment  
  dysuria    difficult urination  
ex-  exculpate, exculpation  free of blame  
  excuse    free from accusation  
  execrate, etc.   not or beyond sacred  
  exert, exertion   unbind   
  exhibit, exhibition  hold out (disinhibit)   
  exhume, etc.   out from earth, unbury   
  exonerate, etc.  free of onus  
  exorbitant, etc.  deviating from the track  
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prefix  word(s)    literal etymological meaning  
ex-  exorcise, exorcism  move beyond the oath]  
  explode, exploding   from clapping the hands together  
  extricate   (free) from hindrance  
  extrinsic Ғ extreme  from outside, beside 
  extrude, etc.    thrust out 
  exude, exuded, extrusion  sweat out  
  exuviae, etc.   draw(n) out  
exo-   exogenous, exogenously not inborn  
  exonumia   not numismatic  
extra-   extradition   deliver(ed) from 
  extraforaneous  outdoors 
  extralimital   outside a specified area  
  extraneous   outside  
  extrapolate, etc.  beyond intermediate terms  
  extravagant, etc.  wander beyond 
  extravasate    out of vessel  
  extroversive   turning outside  
im-   immensity   not measurable 
  immune, immunity  free of public obligation  
  impeachment Ғ impede, etc. hinder, tangle feet in  
  importunate, importunately not favourable  
  impromptu   without preparation  
  improvise, improvisation not provided for  
  impunity   not punishable, without pain   
in-  inanity    emptiness 
  inanimateness   not living 
  incessant, incessantly  not ceasing  
  inchoate, inchoately  just begun, not properly finished   
  incognito   not known or recognisable  
  incommunicado  no communication  
  indefatigable   not tiring  
  inept, ineptness, ineptitude not apt 
  inert, inertness  unskilled, no art 
  infamy    no fame, i.e., negative fame  
  infidel    no faith  
  infinitesimal, infinity, -ive not final, unfinished   
  infirmary   not seated on throne  
  inimical, etc.    not a friend  
  insipid    not tasty  
  insomnia   without sleep  
  insouciance, insouciant not worrying 
  integrity, etc.    not touched 
  intransigent, intransigence not play(ed) across 



ор 
 

prefix  word(s)    literal etymological meaning  
in-  intrepidity   not trembling 
non-  nonchalant, nonchalance unconcerned 
  noncom, noncoms  not a combatant  
  nondescript   not described  
  nonjuring   refusing allegiance  
  nonpareil   non par, without equal  
  nonsuches   nonpareil people or things  
re-  recalcitrant, recalcitrance kick back, not heel  
  recantation   singing back  
  receive, etc.   take back 
  recusal, recuse  cause back, not cause  
  redemption   buy back   
  referendum   carry back  
  refusal Ғ refute, etc.  pour back, drive back 
  regress, regression   go back   
  regurgitate, regurgitation gulf back Ғ gulp back   
  reject, rejection  throw back  
  remittance, remitting  send back  
  renounce, renouncing  announce away  
  resilient, resilience  leap back  
  restoration   give back (something lost)   
  result, resultant, resulting leap back 
  revoke, revoking  call back  
un-   unawares   without awareness 
  unbedinned   not made noisy  
  unbeknownst   unknown  
  uncouthly, uncouthness unknown  
  uncoyned   not coined  
  uncreatedness   not having been created 
  undeafed, etc.   freed from deafness 
  undoubtedly   without doubt  
  unexperient   inexperienced  
  unfilde    undefiled 
  unforeskinned   circumcised  
  ungenitured   not produced by ordinary generation (birth)  
  ungord    not gored  
  unherst    removed from a hearse  
  unhouzzled = unhoussled has not received the sacraments  
  unkempt   uncombed   
  unlaste    unlaced  
  unnaneld    not given extreme unction 
  unredrest   ŎŀƴΩǘ escape  
  unruliness   ruleless  
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prefix  word(s)    literal etymological meaning  
un-  unsatable   not satiable  
  unscavangered  not cleared of rubbish   
  unskand   not scanned, unconsidered  
  unspeakable   not utterable  
  unspid (Milton)  unspied, not seen  
  unwieldy   not easily moved   
 
 
 
 
 
 
 
 
 

 
Lƴ ǘƘŜ ƛƴǘǊƻŘǳŎǝƻƴ ǘƻ мфутϥǎ {ǇŀŎŜōŀƭƭǎΣ άǳƴōŜƪƴƻǿƴǎǘέ ƎŜǘǎ ƳŀǘŎƘŜŘ ǘƻ ƛǘǎ ǳǎǳŀƭƭȅ ƳƛǎǎƛƴƎ ƻǇǇƻǎƛǘŜΦ 
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5ŀǊǊȅƭ CǊŀƴŎƛǎ 
Cumbria, England 
darryl.francis@yahoo.co.uk 

 
Every once in a while, I like to take a particular word or name and see what wordplay themes 
can be applied around it. Here are some examples taken from the long-running but now 
defunct Word Ways: MONTREAL (February 1976), NEUSTRIA (February 1982), YELTSIN (May 
1992), BARCELONA (November 1992), CAROLINE (May 2003), EBOLA (August 2015), and KYBO 
(February 2016). And more recently (November 2024) from this journal: ARCH. 
 
Back in August this year, on Substack (T /ŀƳǇōŜƭƭΩǎ Grid), our editor penned a piece following 
the death of his aunt, Mary Bet Evans. The piece included a picture of a mural created by his 
aunt of her hometown, Pascagoula, Mississippi. I decided to explore PASCAGOULA further, and 
to see what wordplay can be developed around the name. 
 
This was not my first brush with Pascagoula. I had actually driven through it back in 2001. I was 
en route from Gulf Shores, Alabama, to New Orleans, Louisiana, and was following the main 
roads reasonably close to the shoreline (having taken a ferry across Mobile Bay). To be honest, I 
ŘƻƴΩǘ really remember anything about the city of Pascagoula, other than its name. The same 
applies to other places on that journeyτGautier, Biloxi, and Gulfport. This short article is a 
chance to make some kind of amends to the city. 
 
The name Pascagoula originates from a Native American tribe, the Pascagoula, and means 
άbread eatersέ in the Choctaw language. This name was given to the people who lived along the 
river where the city of Pascagoula is now located. Various spellings of the name are recorded in 
documents from the 17th, 18th, and 19th centuriesτthese include:  
 

Pacha-oglouas Pascagolas Pasca-Oocoolos Paskaguna 

Pacha-Ogoulas Pascagoulas Pascoboula Paspagola 

Pasagoula Pasca Ogoulas Pascogoulas Paspagolas 

Pascaganlas Pasca Oocolas Paskagoulas Pescagolas 

 
But for the remainder of this article, I shall stick with the modern-day spelling, PASCAGOULA. 
First off, ƭŜǘΩǎ note that the name can be viewed as being made up of three words pushed 
together: PAS, CAGOUL, and A. PAS is a dance step; CAGOUL is a lightweight, waterproof (or 
windproof) hooded garment; and A is simply one of the two indefinite articles. CAGOUL is 
interesting: The Oxford English Dictionary spells it with a final E, CAGOULE; the Merriam-
Webster Unabridged website ŘƻŜǎƴΩǘ list the word with any spelling at all; and the only 
dictionary appearing to list the CAGOUL spelling is The Chambers Dictionary (12th edition). 
 
Using the letters of PASCAGOULA, what are the longest words that can be spelled out? IŜǊŜΩǎ a 
dozen, each with seven letters: 
 

mailto:darryl.francis@yahoo.co.uk
https://tcampbell.substack.com/p/pascagoula-by-mary-bet-evans
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acausal Not causal, independent 

acoupas Various food fishes found off the Atlantic coast of South America 

alpacas South American members of the camel family, resembling small woolly llamas 

cagouls Waterproof hooded garments 

capsula A small envelope of gelatin used to enclose a dose of medicine 

coagula Small masses of coagulated matter 

copulas Linguistic forms that link subjects with their predicates 

cupolas Rounded vaults or domes forming the roofs of buildings 

pascual A plant that grows in pasture or sheep-grazed grassland 

scapula The shoulder blade 

scopula A small brush-like group of hairs on the feet of bees and spiders 

Solpuga A genus of tropical or semi-tropical spiders 
 

DƻƛƴƎ ǘƘŜ ƻǘƘŜǊ ǿŀȅΣ ŀǊŜ ǘƘŜǊŜ ŀƴȅ ǿƻǊŘǎ ǿƘƛŎƘ ǳǎŜ ŀƭƭ ǘƘŜ ƭŜǧŜǊǎ ƻŦ t!{/!Dh¦[!Σ ŀƭƻƴƎ ǿƛǘƘ 
ƻǘƘŜǊ ƭŜǧŜǊǎΚ ̧ŜǎΣ ƛƴŘŜŜŘΗ ²ŜΩǾŜ ǳƴŜŀǊǘƘŜŘ мп ǎǳŎƘ ǿƻǊŘǎΣ ƴŜŀǊƭȅ ŀƭƭ ƛƴŎǊŜŘƛōƭȅ ƻōǎŎǳǊŜΣ ŀƴŘ 
ǿƛǘƘ ƭŜƴƎǘƘǎ ǾŀǊȅƛƴƎ ŦǊƻƳ мо ǘƻ оп ƭŜǧŜǊǎΥ 
 

agranuloplastic A medical term: not forming granular cells 

cephalothoracopagus Teratological fetuses joined at the head, neck, and thorax 

galactophagous Feeding chiefly on milk 

malacophagous Feeding on mollusks 

Malacopygaeus An extinct genus of prehistoric bony fish 

Parauchenoglanis A genus of catfishes native to Africa 

Plagiobatrachus An extinct genus of primitive amphibians 

plantaginaceous Of the plant family which includes the plantains 

polygalacturonase An enzyme forming part of the structure of plant walls 

pseudostalagmitical Having a deceptive resemblance to a stalagmite 

quasi-apologetically In a seemingly but not actually apologetic manner 

quasi-biographical Seemingly but not actually biographical 

quasi-biographically In a seemingly but not actually biographical manner 

supercalifragilisticexpialidocious Fantastic, fabulous (a word well-known to word-lovers!) 
 

¢ƘŜ ŀōƻǾŜ ǿƻǊŘǎ ŀǊŜ ǎǇŜƭƭŜŘ ǎƻƭƛŘƭȅ ƻǊ ǿƛǘƘ ŀ ƘȅǇƘŜƴΦ 5ǳǊƛƴƎ ǘƘŜ ǎŜŀǊŎƘ ŦƻǊ ǎǳŎƘ ǿƻǊŘǎΣ L ŦƻǳƴŘ 
Ƴŀƴȅ ƳǳƭǝπǿƻǊŘ ƴŀƳŜǎ ŀƴŘ ǘŜǊƳǎ ŎƻƴǘŀƛƴƛƴƎ ǘƘŜ ƭŜǧŜǊǎ ƻŦ t!{/!Dh¦[!Σ ŦŀǊ ǘƻƻ Ƴŀƴȅ ǘƻ 
ƛƴŎƭǳŘŜ ƘŜǊŜΦ .ǳǘ ƘŜǊŜ ŀǊŜ ŀ ŎƻǳǇƭŜ ǿƘƛŎƘ L ǘƘƻǳƎƘǘ ǿŜǊŜ ƻŦ ǇŀǊǝŎǳƭŀǊ ƛƴǘŜǊŜǎǘΥ 
 

stamp catalogue A straightforward term, understandable by anyone outside of the 
wordplay environment. It is given as a variant of άstamp catalog,έ 
which has an entry in Wikipedia 

Funk & Wagnalls 
Corporation (also Funk & 
Wagnalls Company) 

The dictionary and encyclopedia publisher well-known in the world 
of wordplay 
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!ǇŀǊǘ ŦǊƻƳ tŀǎŎŀƎƻǳƭŀ ƛǘǎŜƭŦΣ L ŘƛǎŎƻǾŜǊŜŘ ŀ ƴǳƳōŜǊ ƻŦ ƻǘƘŜǊ ǇƭŀŎŜǎ ƛƴ ǘƘŜ ¦{! ǿƘƛŎƘ ǳǎŜ ŀƭƭ ǘƘŜ 
ƭŜǧŜǊǎ ƻŦ tŀǎŎŀƎƻǳƭŀΦ {ƻƳŜ ƻŦ ǘƘŜǎŜ ƴƻ ƭƻƴƎŜǊ ŜȄƛǎǘΣ ǎƻƳŜ ŀǊŜ ǎƛƳǇƭȅ ǇŀǊƪǎ ƻǊ ƭƻŎŀƭƛǝŜǎ ƛƴ ƭŀǊƎŜǊ 
ǘƻǿƴǎ ŀƴŘ ŎƛǝŜǎΦ IŜǊŜ ŀǊŜ ǘƘŜ ƻƴŜǎ L ŘƛǎŎƻǾŜǊŜŘΥ  
 

Cedar Grove, Shreveport, 
Louisiana 

A neighborhood within the confines of Shreveport 

Copenhagen, Louisiana An unincorporated community in Caldwell Parish, with a population 
of about 1000 

DuSable Park, Chicago A former commercial and industrial site, currently undergoing 
redevelopment into a public park 

Gaspur, California A former settlement in Los Angeles County, close to what is now 
Long Beach and Torrance. Gaspur has faded into the annals of 
history, and is now a ghost town which only exists in old documents 
and geological studies 

Palmer Square, Chicago A green space in /ƘƛŎŀƎƻΩǎ Logan Square Boulevard National 
Historic District 

Pulaski Park, Chicago A park in /ƘƛŎŀƎƻΩǎ West Town neighborhood 

Spaulding, California An unincorporated community and census-designated place in 
Lassen County, with a population of about 400 

Sugar Pine, California An unincorporated community in Madera County, close to Yosemite 
National Park, with a population of around 6500.  

West Pullman, Chicago A neighborhood located on the far south side of the city, with a 
population of about 28,000 
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Taynton Parva, Gloucestershire A former medieval settlement near the village of Taynton 

Drayton Parslow, Buckinghamshire A village with a population of just over 600 
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In the realm of constrained writing, the existence of two constraintsðsay, for example, (a) the 

palindrome and (b) univocalic writingðis often quickly followed by the idea to try and write 

something using both constraints simultaneously, which in that case would be a univocalic 

palindrome. In this article we explore the possibilities of combining these two constraints: 

 

Pilish: The number of letters in successive words of the text must follow the digits of the 

number ˊ, which begins 3.141592653589793238462643383267950288... The most 

famous Pilish sentence, and one of the earliest, is How I need a drink, alcoholic in nature, 

after the heavy lectures on quantum mechanics (author unknown, probably from the 40s 

or 50s), and this constraint is still popular today. 

 

Alphametish: Divide the text into chunks of words in some natural wayðfor example, 

sentences in prose or lines of poetry. Each chunk of words must form a pure addition 

alphametic, with the last word in the chunk being the sum and the other words being the 

addends. An alphametic is a ñword equationò like SEND + MORE = MONEY, in which 

each different letter of the alphabet can be replaced with a specific decimal digit to yield 

a valid numerical equation (in this case is 9567 + 1085 = 10652). The qualifier ñpureò 

means that there is only one way to assign letters to digits that works, as opposed to an 

impure alphametic that has multiple solutions. The first long(ish) composition in 

Alphametish was composed in 1998, a 20-line poem called The James B. Cabell Estate 

(see [1]). An Alphametish text hides an extra bit of fun: after reading it, the reader can try 

to solve the alphametic contained in each line. Also note that an alphametish chunk must 

use no more than 10 different letters of the alphabet, though each chunk can use a 

different set of letters. 

 

Can these two somewhat esoteric constraints be combined to yield anything interesting, or is this 

challenge just too hard? 

 

Step 1: 314 

 

The alphametish constraint imposes another subsidiary restriction: the lengths of the words in 

each chunk, which are determined by the digits of ˊ, must be such that the addends can produce a 

sum having the required length (which is the length of the last word). Note that, by definition, 

each chunk in an alphametish text must have at least three words, since the shortest possible 

addition equation is X + Y = Z, where X, Y, and Z are words. As luck would have it, using the 

minimum-sized chunk from the beginning of ˊ (314) actually works, since a 3-digit number and 

a 1-digit number can (for certain values of those numbers) produce a 4-digit sum. 

 

At this point itôs useful to introduce the concept of the normal form of an alphametic. One goal 

of a pleasing alphametic is for it to use real words, and if at all possible correct English syntax 

(as ñSEND MORE MONEYò does), but when analyzing an alphametic we can drop that proviso 

and represent an alphametic using a standardized scheme that just uses the first k letters of the 

alphabet, where k is the number of distinct letters in the alphametic. Starting with either the 
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word-based (SEND + MORE = MONEY) or digit-based (9567 + 1085 = 10652) version, we 

write ñAò as the first letter in the normal-form representation, then continue to scan from left to 

right through the equation. If a letter (or digit) we encounter has already been seen then we write 

the appropriate letter in the normal form, but if itôs a letter we havenôt seen before we assign it to 

the next unused letter of the alphabet (B, then C, then D, etc.). The end result is three equivalent 

representations of the same alphametic: 

 

Numbers: 9567 + 1085 = 10642  

Words: SEND + MORE = MONEY 

Normal form: ABCD + EFGB = EFCBH 
 

Normal form is useful for the 314 case since, as weôll see, itôs difficult to make real words or real 

sentences from the available alphametics (though weôll be successful with two of them). There 

are, in fact, only six pure 314 alphametics, shown below in normal form. (There are six more 

impure ones.) 

 
#1 AAA B BCCC 
#2 AAB A BCCC 
#3 AAA B CDDC 
#4 AAB A CDDC 
#5 AAB B CDDD 
#6 AAA A BCCD 

 

#3 and #4 can just barely be coerced into (perhaps slighly strained) English: 

 

 
 

éwith the second one (#4) being clearly better, as all three of its words are in most dictionaries. 

Can the reader come up with a representation in words for #1, #2, #5, or #6?  

 

All six of these alphametics are easy to solve (hint: what do the first and second digits of the sum 

have to be?), but readers are encouraged to solve them as a warm-up for the more difficult ones 

coming up soon. The solutions to all alphametics in this article are given in this issueôs Answers 

section. 
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Step 2: 31415 

 

Again, itôs just luck, but the first five digits of ˊ also work nicely. Much more nicely, in fact, 

because instead of the 6 pure alphametics for ñ314ò there are 1,540,509 of them for ñ31415ò. 

The letter lengths are not that great, as you can see by ignoring the alphametish constraint and 

just trying to write a sentence whose letters have 3, 1, 4, 1, and 5 letters in that order. Still, itôs 

quite possible, despite the somewhat awkward one-letter words. For the two one-letter words the 

ordered pair {I, a} seems to be the most natural, {a, I} is second best, and the pairs {a, a} and  

{I, I} are occasionally useful. 

 

Here are a few of our favorites, illustrated. These sentences were mostly hand-crafted, but a 

computer program was used to verify that each alphametic is pure (has a unique solution).  

 

   
          #7 CAN + I + PLAY + A = SNAIL                 #8 YES + I + HAVE + A = SKINK 

 

 

    
#9 NOT + A + MOAT + I = CRIED                 #10 AHA + I + SPOT + A = LOTUS 
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     #11 CAN + I + FILM + A = MOLLY                    #12 MAY + I + CALL + A = BOGEY 

 

 
#13 NOT + A + MUSE + A = SIREN 
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#14 YOU + N + WINE + N = POESY             #15 AAH + I + LOVE + A = WHELK 

 

   
   #16 HAS + A + FROG + A = SWIRL                    #17 HAH + I + PEED + A = CLOUD 

 

Two of these have the additional constraint of alluding to an existing text. #14 is a homage to 

quatrain XII in the 1879 (fourth translation) version of Edward Fitzgeraldôs The Rubaiyat of 

Omar Khayyam, which begins 

A Book of Verses underneath the Bough, 

A Jug of Wine, a Loaf of Breadðand Thou 

(The accompanying illustration is by Sarkis Katchadourian, from the Grossett 1946 edition of 

The Rubaiyat.) #16 is a pun on the title of a paper presented at The Metaphysical Society in 

London by Thomas Huxley on 8 November 1870, entitled Has A Frog A Soul? 
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Hereôs a strange one whose normal form is AAA + B + CAAB + A + DEEDE, which is (like the 

314s) difficult to render in words, but with a little help from an illustration we can interpret it as 

comments heard when the snacks arrived at a United Nations meeting some time around the year 

2000. Also, this puzzle contains a metapuzzle: whatôs especially noteworthy about it? Hint: 

solving the alphametic first helps with the metapuzzle. 

 

 
#18 OOO + D + FOOD + O = ANNAN 

 

Itôs perhaps interesting to note that four of these 31415ôs (numbers 7, 10, 16, and 18) satisfy a 

third constraint: they are E lipograms. 
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To close this section, hereôs a single comic-book panel containing three Pilish Alphametish 

utterances: 

 

 

 
 

#19: MAN + I + NEED + A = DRINK 

#20: KID + I + WISH + I = COULD 

#21: BUT + I + HAVE + A = GUEST 

 

 

Step 3: Beyond 31415 

 

Is it feasible to go further, by starting with the 31415 chunk and adding another one? The next 

digit of ˊ is a 9, so the shortest possible second chunk is 92653589 and the shortest possible 

chunk after that is 793238462643383279. A slight variation would make the second one be 
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9265358979, in which case the third chunk is 3238462643383279. If we always take the shortest 

chunk, we end up with this sequence: 

 

31415, 92653589, 793238462643383279, 50288419716939937510, 582097494459230, 

781640628620, 899, 8628, 0348253421170, . . . 

 

Note that in Pilish the digit 0 in ˊ corresponds to a 10-letter word, which is why the fourth, fifth, 

sixth, and ninth chunks have to end with 0 (due to the presence of an earlier 0 in the chunk). 

This sequence of chunks looks rather daunting after the second one, given the desire to create 

meaningful sentences, though itôs theoretically possible that some of those long chunks could be 

successfully constructed. We were able to craft the 13-word Pilish Alphametish sentence shown 

below using only the first two chunks (31415 followed by 92653589). Creating an even longer 

text that goes beyond these first 13 words is left as an open challenge. 

 

 
#22: FOR + A + TIME + I = DREAM 

#23: SERENADED + ON + ORANGE + ROADS + AND + DATED + ARTESIAN = SANDSTONE 
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Casey to His Bat: The Worldôs First Were-Sonnet (Or Were-Ballad?) 

 

As a sonnet: 

 

Youôre swell! No wizardôs-wand or Rod of Aaron 

 With this ease can whack one past the glove 

The way a sparrow weaves through trees. No baron 

 Wields your powerðyouôre the scepter of 

A king, and blood descendant of the club 

 That Hercules did swing. That bat was blessed! 

It knocked the blocks off lions. (Not a cubð 

 A full -grown beast.) Herc wore its skin, the rest 

Cooked up for grub. My point: Weôll stand immobile. 

 Itôs beneath usðjust a dud. To swing 

At these poor lulus would insult your noble 

 Blood. One pitch will  comeðthe air will  singð 

Weôll know that this is it. Weôll swing. Weôll hit! 

The crowd will  cheer! Weôll run! Weôll win!ðOh, shit. 

 

~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ 

 

As a ballad in the meter of Thayerôs ñCasey at the Batò: 

 

Youôre swell! No wizardôs-wand or Rod of Aaron with this ease 

Can whack one past the glove the way a sparrow weaves through trees. 

No baron wields your powerðyouôre the scepter of a king, 

And blood descendant of the club that Hercules did swing. 

That bat was blessed! It knocked the blocks off lions. (Not a cubð 

A full -grown beast.) Herc wore its skin, the rest cooked up for grub. 

My point: Weôll stand immobile. Itôs beneath usðjust a dud. 

To swing at these poor lulus would insult your noble blood. 

One pitch will  comeðthe air will  singðweôll know that this is it. 

Weôll swing. Weôll hit! The crowd will  cheer! Weôll run! Weôll win!ðOh, shit. 
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A Poke of Gold to the Lady thatôs Known as Lou (The Worldôs Second Were-Sonnet) 

 

As a sonnet: 

 

I saw the sigh in your pretty eye when you dreamed 

That Iôd be yours, but those who steal me fast 

Reveal in my shine is the start of wars. First I passed 

Through the purse of a miner who nursed a chill. He seemed 

To be just a helping of hurt in a flannelette shirt 

From Plumtree, Tennessee. Itôs the goal of gold 

To be bought and sold and melted and poured in a mold. 

From the day they scratched me out of that patch of dirt, 

Iôve been near as cold. Now again I change hands, and again 

The sands run out, and men lie dead. Good chances, 

Iôd rate, that the heftier weight is a couple of rounds 

Of lead. Iôve been sought by those menðhalf a dozen or tenð 

Who flash gold in pokes and pounds, who begged you for dances 

And killed for your glancesðItôs not as nice as it sounds. 

 

As a ballad, in the meter of Robert Serviceôs ñThe Shooting of Dan McGrewò and ñThe 

Cremation of Sam McGeeò: 

 

I saw the sigh in your pretty eye 

 When you dreamed that Iôd be yours, 

But those who steal me fast reveal 

 In my shine is the start of wars. 

 

First I passed through the purse of a miner who nursed 

 A chill. He seemed to be 

Just a helping of hurt in a flannelette shirt 

 From Plumtree, Tennessee. 

 

Itôs the goal of gold to be bought and sold 

 And melted and poured in a mold. 

From the day they scratched me out of that patch 

 Of dirt, Iôve been near as cold. 

 

Now again I change hands, and again the sands 

 Run out, and men lie dead. 

Good chances, Iôd rate, that the heftier weight  

 Is a couple of rounds of lead. 

 

Iôve been sought by those menðhalf a dozen or tenð 

 Who flash gold in pokes and pounds, 

Who begged you for dances and killed for your glancesð 

 Itôs not as nice as it sounds.  
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In 2017 I wrote these two poems as part of a series of ñImaginary Sonnetsò (a poem series which 

eventually became my first book). I would love to claim that these poems are the first of their 

kind, and, in some ways, they are, but this is a scholarly outlet, and so I am obliged to give 

proper acknowledgment to all the giants on whose shoulders I tread, even unconsciously.  

 

The concept is something I had first encountered in the writing of Willard Espy, on a much 

smaller scale: In his 1975 compendium An Almanac of Words at Play (which I trust is well-

known to all readers of this journal) Espy republished a short light verse by Mary Youngquist, 

originally printed in Word Ways in 1971, that is readable either as eight lines of six syllables or 

as six lines of eight syllables. David Silverman, in the ñKickshawsò section from that issue, 

identifies as precedent two poems by J. A. Lindon and Walter Shedlofsky published a couple of 

years earlier.  

 

If  Lindonôs is made a bit easier by only bothering to have one of the two versions of the poem 

adhere to a meter, Shedlofskyôs is even more impressive by having not two but three versions, 

one in hexameter, one in pentameter, and one in tetrameter! Lindonôs 1969 poem is referred to at 

its initial publication as ña novel prosodic concept.ò  

 

But, of course, there is nothing new under the sun (I just came up with that metaphor). The poet 

Robin Helweg-Larsen informed me about the French surrealist Louis Aragon who toyed with 

similar four-six/six-four patterns in the 1940s, as well as that Tad Richards, inspired by this, later 

wrote a poem of the same type and dubbed the form an ñaragon.ò  

 

I do not believe, however, that such a composition has ever been maintained over more than a 

few lines or with more than three end rhymes until now, and never an entire sonnet. Lindon 

called his poem ñConvertible.ò Richards called his an ñAragon.ò Robin called mine 

ñTransforming Sonnetsò or ñBiform Poems.ò Jim Puder called them ñEquivocal Poems,ò and 

categorized the concept as a variation of the nineteenth-century practice of ñEquivoque,ò in the 

same tradition as prose passages that can change meaning depending on how they are 

punctuated. The nomenclature doesnôt really matter, though. Today I am calling these were-

sonnets, which seems appropriate to the recent Halloween season. 

 

In all, I have written three of these were-sonnets. ñCaseyò was written first but published second, 

in the formal verse journal Able Muse in 2020, ñPokeò in Snakeskin Poetry in 2019, and a third, a 

parody of Macaulayôs ñHoratius at the Bridge,ò is forthcoming in a British newspaper. In each 

case, I tried to make the gimmick more than merely a gimmick by attaching significance to both 

the form of the poem and the theme of transformation within the poem itself. Like all of the 

Imaginary Sonnets, each is based on a prior person or poem.  

 

Ernest Thayerôs ñCasey at the Batò was possibly the last American poem to have massive 

popular appeal to the extent that it was commonly memorized for fun, performed on the 

vaudeville stage, and adapted into multiple films and even Disney cartoons. I memorized it in 

college as a party trick, and Iôm eager to try the trick out if  I ever get invited to any parties. 

Thayerôs poem was satirically subtitled ñA Ballad of the Republic, Sung in the Year 1888,ò a 

composition date which also coincides with the publication of Eugene Lee-Hamiltonôs collection 

Imaginary Sonnets that inspired the poem series in the first place. Thayerôs verse is composed in 
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a form of ballad meter, rhymed couplets of seven iambs/fourteen syllables, and in its ballad form 

ñCasey to His Batò adheres to the same.  

 

ñPokeò takes its model from Robert Service poems like ñThe Shooting of Dan McGrewò and 

ñThe Cremation of Sam McGee,ò which also employ a form of ballad meter, though a different 

kind: they use a three-syllable foot rather than iambs, with a lot more metrical variation. (This 

has the unfortunate effect of making the sonnet feel less sonnet-like.) The rhyme scheme is also 

different. ñThe Shooting of Dan McGrewò rhymes only at the end of lines, like ñCasey,ò but 

ñThe Cremation of Sam McGeeò adds to this scheme a more rich and lyric system of internal 

rhymes every two feet, so that the stanzas take the form AABCCBDDEFFE.  

 

Naturally I chose the more involved of the two rhyme schemes to work with and layer on top 

of/integrate with the Petrarchan sonnet scheme. This construction is not possible with any two 

poetic forms, and relies on an arithmetical coincidence in the specific received forms employed 

by the sources: five stanzas of ballad meter (or ten lines in Thayerôs and Serviceôs couplet 

format) works out to precisely seventy metrical feet, since each line contains seven feet, 

sometimes broken down asymmetrically as one half-line of tetrameter followed by one half-line 

of trimeter. Likewise, a sonnet, either Shakespearean or Petrarchan, also consists of exactly 

seventy metrical feet, since it comprises fourteen lines and each line comprises five metrical feet. 

A standard sonnet cannot be used to convert a poem purely in tetrameter or alexandrines, like 

Youngquistôs or Aragonôs, since 70 is not evenly divisible by the numbers 4 or 6 and would 

leave unaccounted-for extra syllables that donôt fit. 

 

If  anyone else would like to try this poetic challenge, I would highly recommend it!  The 

methodology I used, which probably is not the most efficient, was to draw out two diagrams of 

seventy boxes each, representing the seventy feet in the poem, and connect the boxes to indicate 

each rhyme scheme, then combine both schemes in a third diagram with letters or numbers 

identifying each set of rhymes. Itôs a lot of fun!  

 

If you do, please send me the results. And, after that, you can spread the curse yet further. I do 

not want to be the only were-sonneteer out there. 

 

 
Editorôs note: Other were-sonneteers are also invited to submit to the Journal: see Submission Guidelines 

on page 98! ּףּס   
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American-style and British-style crossword grids look quite different, primarily because in an 

American grid every square in each word is checked (which means it is also part of a word in the 

other direction), whereas in a British grid, only about half of the letters in each word are checked. 

In both cases, however, we can imagine a maximally ñopenò crossword having as few black 

squares as possible, as shown below for a 7x7 American grid and a 13x13 British grid. 

 

            
 

Creating an open American grid filled with different valid words both horizontally and vertically 

is simply the well-known problem of constructing a double word square. As far as we know, the 

corresponding problem of filling a completely open British grid with real English words (or 

phrases) has not been studied extensively, if at all. In this article we present some results on this 

problem, focusing on grid sizes of 11x11, 13x13, and the most common grid size, 15x15. 

 

Filling Open British Grids  

 

Open American grids are equivalent to double word squares, and so are open British grids once 

we make a certain observation. In the British 13x13 grid above, for example, each 13-letter 

answer has 7 checked letters (the letters at odd-numbered positions in the word) and 6 unchecked 

letters (the letters at even-numbered positions). The six unchecked letters can be anything (since 

theyôre unchecked) so they can, in a sense, be ignored when trying to fill the grid.  

 

This means that the problem reduces to filling a 7x7 square (i.e., the diagram on the left above) 

with 14 7-letter words to make a double word square, where all the ñwordsò in the square are 

taken from a list of 7-letter ñwordsò whose letters are the letters in odd-numbered positions of 

the 13-letter words in some dictionary. Note that some of these 7-letter pseudo-words may result 

from the reduction of more than one 13-letter word, so in a particular 7x7 solution some of the 

rows and columns might correspond to several valid 13-letter answers. When we expand a 7x7 

solution to its 13-letter answers we can freely choose between these alternatives. 
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As usual, we have to decide what words to consider valid. Thereôs a tradeoff: using a larger word 

list increases the odds of finding solutions, but it also increases, in a faster-than-linear way, the 

runtime of a computer-based search. For this study we basically made the word list as large as 

we could without making the search time completely unfeasible. To make our word list we 

combined all the NWL words (the NASPA Word List used in North American Scrabble 

tournaments) with a crossword-oriented list of words and phrases compiled by Peter Broda, 

available at peterbroda.me/crosswords/wordlist/. 

 

After combining the NWL words and Peter Brodaôs list and removing duplicates, we found 

38,379 13-letter words and 30,368 15-letter words. For 11x11, we used a different word list with 

no phrases and mostly common words. It only has 8,698 words, but this was sufficient to find 

quite a few 11x11 solutions.  

 

The small size of the 11x11 grid combined with the small word list results in a quick search (just 

a few minutes) for 11x11 solutions. Not so for the larger sizes! Using a highly optimized C 

program that implements an efficient exhaustive search algorithm, the 13x13 run took a total of 

180,469 core-minutes. A core-minute is one minute on one core of a CPU, a useful metric to use 

for modern multi-core CPUs. Since this search is easily parallelizable, we can run it on n cores 

simultaneously to reduce the actual elapsed time by a factor of n. On average we used about  

8 cores, so the 13x13 search took 180,469 core-minutes å 125 core-days, which divided by 8 is 

roughly 16 days. The 15x15 search took about 20 days, though this involved two separate 

searches, as weôll describe later. 

 

Results 

 

Below are six of our favorite fills for 11x11. Unlike the 13x13 and 15x15 solutions to come later, 

all answers in these squares are single words, none of them particularly obscure. We especially 

like #6 with its amusing combination of TREPIDATION and TREPANATION. 

  

 

 #1 #2 #3 

       
 

 

 

 

http://peterbroda.me/crosswords/wordlist
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 #4 #5 #6 

         
 

And here are eight of our favorites for 13x13, chosen from a total of 691 examples. 

 #1 #2 

      

 #3 #4 
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 #5 #6 

      
 

 #7 #8 

      
 

Of these eight, the one with the most single words is #6, with six. 

 

We ran the same search program for 15x15 with the same word list and unfortunately did not 

find any solutions. This was somewhat faster (only 2 days instead of 16) and we suspected we 

might be ñcloseò to a solution, so we wondered if we could find a solution thatôs almost a fully 

open grid. The fewest number of extra black squares we could add would be one, and it would 

have to be located in the center of the grid, because otherwise the requirement for the grid to be 

rotationally symmetric would mean the rotated position of that one black square would also have 

to be black, for a total of two black squares. Unfortunately, the center square of a 15x15 grid is 

already black. Thus, the minimum number of extra blacks we can add is two: one placed at any 

location plus its rotationally positioned mate. 

 

We guessed that putting the two extra blacks in the middle of the leftmost and rightmost columns 

might work the best, as it splits those columns into the smallest possible words (two 7ôs). Itôs 
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fairly nice aesthetically, too. So we set our program running for this case, and 18 days later had a 

total of 116 filled grids. Below are six of our favorites. 

 

 

 

 

 #1 #2 

   
 

 #3 #4 
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 #5 #6 

   
 

A big open question remains: with a different and/or larger list of words and phrases, could a 

fully open 15x15 be filled? On the one hand, the fact that we were able to fill these almost-open 

grids suggests that it might be possible, but on the other hand, such a fill is equivalent to an 8x8 

double word square (using an every-other-letter ñwordò list), and it is well known that 8x8 

double word squares are few and far between. 

 

But wait!ðweôve been holding in reserve the two highest quality (in our opinion) open grids we 

discovered for 11x11, 13x13, and the ñalmost openò 15x15. On the following pages the two grids 

for each size are presented as crossword puzzles with clues. The first puzzle in each pair uses 

American-style clues and the second uses British-style cryptic clues. Answers to all of these 

puzzles can be found in the Answers section of this issue. 

 

 

(continued next page) 

 
 






































































































