
 

м 
 

, 

  



 

н 
 

THE JOURNAL OF WORDPLAY 
 

É 2024 T Campbell 

 

Copyrights to articles revert to the authors after publication. 
 

 

 
Editor: 

 

T Campbell 
 

To send submissions or request to join the TJoW email list, contact: 

 

tcampbell1000@gmail.com 
 

For news about this and other wordplay-related things, you can also subscribe to: 

 

ƘǧǇΥκκǘŎŀƳǇōŜƭƭΦǎǳōǎǘŀŎƪΦŎƻƳ  
 

 

 
 

 

Published Quarterly in February, May, August, November 

 
Issue #7 

 

November 2024 
 

 

 
Editorial Advisors: 

 

Don Hauptman 

 
Janice Campbell 

 

 
Front cover image cropped from a photo by Matthias Cooper. Interior introduction image by Chris 

Janda. Back cover by NAUSHIL | SKYHAWK. ASIA. 

  

mailto:tcampbell1000@gmail.com
http://tcampbell.substack.com/


 

о 
 

/hb¢9b¢{ 
 
¸ƻǳ Ŏŀƴ ŎƭƛŎƪ ŜŀŎƘ ǝǘƭŜ ǘƻ ōŜ ǘŀƪŜƴ ǘƻ ƛǘΗ 
 
Lb¢wh5¦/¢Lhb ....................................................................................................................................... п 

¢I9 /!{¢LbD D!a9 ōȅ [ƻǳƛǎ tƘƛƭƭƛǇǎ ....................................................................................................... р 

C!±hwL¢9 ²hw5{ ōȅ [ƻǳƛǎ tƘƛƭƭƛǇǎ .......................................................................................................... р 

¢I9 !w¢L{¢L/ hbha!{¢L/ D!a9{ ōȅ {ŀƴŘȅ ²ŜƛǎȊ.................................................................................. с 

DhhCπhCC{ ōȅ aŀǧƘŜǿ !ōŀǘŜ ................................................................................................................ т 

{¦..hhYY99t9wΥ L{ ¢I9 ²hw5 {¢L[[ [h{¢Κ ōȅ ¢ /ŀƳǇōŜƭƭ .................................................................. мл 

ahw9 άCL±9π[9¢¢9wέ ²hw5{ ōȅ WŜũ DǊŀƴǘ ........................................................................................... мм 

tw9π/wh{{²hw5{ !b5 ²hw5 Chwa{ ōȅ ¢ /ŀƳǇōŜƭƭ .......................................................................... мо 

¢I9 {¸aa¸{ нлно ................................................................................................................................ ол 

!w¢I¦w ²¸bb9Υ C!¢I9w hC ¢I9 ah59wb /wh{{²hw5 ōȅ ¢ /ŀƳǇōŜƭƭ............................................... оо 

! ¢wh±9 hC ά¦b9·t9/¢95 {¦wtwL{9{έ ōȅ 5ƻƴ IŀǳǇǘƳŀƴ .................................................................... от 

[L±9[¸ /hww9{thb59b/9Υ {¦9 a9wa9[{¢9Lb ..................................................................................... оф 

! .L[LbD¦![ t¦b L{ ¢²L/9 ¢I9 C¦b ōȅ wƛŎƘŀǊŘ [ŜŘŜǊŜǊ ....................................................................... по 

сф {9¢{ hC {9·¦![ ¢w!b{th{![{ ōȅ 5ŀǊǊȅƭ CǊŀƴŎƛǎ .............................................................................. пс 

мфмпΥ ¢I9 ¸9!w Lb /wh{{²hw5{ ōȅ ¢ /ŀƳǇōŜƭƭ ................................................................................... рп 

WhIb [!bD5hbΥ ¢I9 ¢!h hC ²hw5 La!D9{ ....................................................................................... рт 

¢I9aLbD !w/IΣ м hC о ōȅ ¢ /ŀƳǇōŜƭƭ .................................................................................................. то 

¢I9aLbD !w/IΣ н hC о ōȅ 5ŀǊǊȅƭ CǊŀƴŎƛǎ............................................................................................... ту 

¢I9aLbD !w/IΣ о hC о ōȅ 5ŀǊǊȅƭ CǊŀƴŎƛǎ............................................................................................... ул 

[9¢¢9w{Σ [9bD¢I{Σ !b5 [LD!¢¦w9{ ōȅ ¢ /ŀƳǇōŜƭƭ ............................................................................... ун 

h¢I9w w9{h¦w/9{ hC Lb¢9w9{¢ ........................................................................................................... уп 

{¦.aL{{Lhb D¦L59[Lb9{ ...................................................................................................................... ур 

/hb¢wL.¦¢hw{ ..................................................................................................................................... ус 

!b{²9w{ .............................................................................................................................................. уу 

 
  



 

п 
 

Lb¢wh5¦/¢Lhb 
¢ /ŀƳǇōŜƭƭ 

 

Among the pleasures Iôve been afforded in the publication of The Journal of Wordplay is the 

chance to work with Darryl Francis. Like several of this publicationôs contributors, Francis made 

contributions to this magazineôs predecessor, Word Waysðbut he was there before anyone else, 

almost from the earliest days of the publication. I still consult those early issues for themes and 

ideas worth revisiting. 

 

In this issue, my work with Darryl proves especially fertile. Youôll see me chase a few ideas that 

he inspiredðand one of those ideas, ñTheming óArch,ôò has prompted Darryl to do a follow-up. 

All I could think when it came in waséIsnôt it apt for an ñarchò to be built from two different 

sources at once? One of us piling stones on the left, one of us piling them on the right. 

 

But that just scratches the surface of what this issue offers. Weôve got a couple of celebrity-

matching games by Louis Phillips, a Jeff Grant piece that also jumps off one of mine from the 

previous issue, and more award-winning palindromes. Don Hauptman has a roundup of colorful 

redundancies, Richard Lederer of bilingual puns. 

 

Darryl also brings in some eyebrow-raising sexual anagrams. A word about thoseðbecause of 

the context, I was a little permissive about the use of a couple of words than I otherwise would 

be. I hope these, like the whole Journal, will be accepted in the spirit of good fun and broader 

knowledge. 

 

Along those lines, Iôve contributed some early crossword history and prehistory, and to round 

things out, we have talks with a couple of wordplay innovatorsðSue Mermelstein, who presides 

over The New York Timesô creative letter-writing contest, and ambigram pioneer and other word-

picture composer John Langdon. Enjoy! 
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¢I9 /!{¢LbD D!a9 
[ƻǳƛǎ tƘƛƭƭƛǇǎ 
 

ό!ƴȅƻƴŜ Ŏŀƴ ǇƭŀȅΗύ 
 
DƻƴŜ ²ƛǘƘ ǘƘŜ ²ƛƴŘ ς /ƘŀǊƭŜǎ .ƭƻǿΣ DŀƭŜ {ǘƻǊƳ 
¢ƘŜ tŜǊŦŜŎǘ {ǘƻǊƳ ς /ƭŀǳŘŜ wŀƛƴǎΣ DŜƻǊƎƛŀ CƭƻƻŘ 
wŜŘǎ ς {ŎŀǊƭŜǧ WƻƘŀƴǎǎƻƴΣ [ǳŎƛƭƭŜ .ŀƭƭ 
¢ƘŜ .Ŝŀǎǘ ²ƛǘƘ р CƛƴƎŜǊǎ ς tƛƴƪȅ [ŜŜΣ ¢ƻƳ ¢ƘǳƳō 
LŎŜ {ǘŀǝƻƴ ½ŜōǊŀ ς 5ŀǾƛŘ CǊƻǎǘΣ /Ƙƛƭƭ ²ƛƭƭǎ 
wŜŀǊ ²ƛƴŘƻǿ ς .ŜǾŜǊƭȅ {ƛƭƭǎΣ WƻƘƴ tŀȅƴŜΣ tƘƛƭƛǇ Dƭŀǎǎ 
¢ƘŜ hǾŜǊŎƻŀǘ ς wŜŘ .ǳǧƻƴǎΣ wƛǇ ¢ƻǊƴΣ WƻǎŜǇƘ /ƻǧŜƴ 
¢ƘŜ {ǇƛǊƛǘ ƻŦ ¢ƘŜ .ŜŜƘƛǾŜ ς .ǳȊȊ !ƭŘǊƛƴΣ {ǝƴƎΣ IƻƴŜȅ wƻǎŜ 
{ƛƭŜƴŎŜ ƻŦ ǘƘŜ [ŀƳōǎ ς aƻƴǘȅ ²ƻƻƭƭŜȅ 
!ƛǊǇƻǊǘ ς 5Ŝƴƛǎ hΩIŀǊŜΣ !ǊǘƘǳǊ YŜƴƴŜŘȅ 
{ŜǾŜƴǘƘ IŜŀǾŜƴ ς IŜŀǘƘŜǊ !ƴƎŜƭΣ !ǊǘƘǳǊ DƻŘŦǊŜȅ 
¢ƘŜ .ƛǊŘǎ ς ²ŀƭǘŜǊ tƛŘƎŜƻƴΣ 9ǘƘŀƴ IŀǿƪŜΣ wƻōƛƴ ²ƛƭƭƛŀƳǎΣ /ƭŀǳŘƛŀ /ŀǊŘƛƴŀƭŜ 
 
 
 
 

C!±hwL¢9 ²hw5{  
[ƻǳƛǎ tƘƛƭƭƛǇǎ 

  
½hwwhΩ{Υ tL½½!½½ 
²![[ {¢w99¢Ω{Υ ϷǳϹϹŜϷϷ 
![.9w¢ 9Lb{¢9LbΩ{Υ 9a/н99  
5hb![5 ¢w¦atΩ{Υ  ƎLƳa9 
¢LD9w ²hh5{ΩΥ  Chw9Ǉƭŀȅ 
{9!b /hbb9w¸Ω{Υ .ƻƴŘŀƎŜ 
[L½½L9 .hw59bΩ{Υ ŀȄƛƻƳ 
bh!IΩ{Υ Ǉ!wY 
a!w¢I! ²!{ILbD¢hbΩ{Υ 5Φ!ΦwΦƛƴƎ 
/!{!bh±!Ω{Υ ōǊƻŀŘƳƛƴŘŜŘ 
 

  



 

с 
 

¢I9 !w¢L{¢L/ hbha!{¢L/ D!a9{ 
{ŀƴŘȅ ²ŜƛǎȊ 

 
²ƘƛƭŜ Ƴƻǎǘ ƻŦ ǳǎ ǿŜǊŜ ŬȄŀǘŜŘ ƻƴ ǘƘŜ hƭȅƳǇƛŎǎ ǘƘƛǎ 
ǎǳƳƳŜǊΣ {ŀƴŘȅ ²ŜƛǎȊ ŦƻŎǳǎŜŘ ƻƴ ǿƘƛŎƘ ƻŦ ǘƘŜ Ƴŀƴȅ 
hƭȅƳǇƛŀƴǎ ƛƴ ŎƻƳǇŜǝǝƻƴ ŜȄŎŜƭƭŜŘτƛƴ ƘŀǾƛƴƎ ǳƴǳǎǳŀƭ 
ƴŀƳŜǎΗ 

 
[ƻƴƎŜǎǘ LǎƻƎǊŀƳ όƴŀƳŜ ǿƛǘƘ ƴƻ ǊŜǇŜŀǝƴƎ ƭŜǧŜǊǎύΥ 
CŜƭƛȄ hǎŎƘƳŀǳǘȊ ŀƴŘ CŜǊƎǳǎ IŀƳƛƭǘƻƴ όǝŜΣ мп ƭŜǧŜǊǎύΦ 
 
[ƻƴƎŜǎǘ tŀƭƛƴŘǊƻƳŜ όǿƛǘƘƛƴ ŀ ƴŀƳŜύΥ !ƭŜƧŀƴŘǊŀ ½ŀǾŀƭŀ 
±ŀȊǉǳŜȊ ŀƴŘ aŀǧŜƻ 5Ŝƭƭŀ ±ŀƭƭŜ όǝŜΣ ф ƭŜǧŜǊǎύ 
 
DǊŜŀǘŜǎǘ ά[ŜǧŜǊ 9ŶŎƛŜƴŎȅέΥ !ƴƴƛπ[ƛƴƴŜŀ !ƭŀƴŜƴ όмс 
ƭŜǧŜǊǎκр ǳƴƛǉǳŜ ƭŜǧŜǊǎ Ґ оΦнύ 
 
{ƘƻǊǘŜǎǘ {ǳǇŜǊǾƻŎŀƭƛŎΥ [ƛŀƳ WŜƎƻǳ ŀƴŘ ½Ƙƻǳ [ŀŦŜƛ όǝŜΣ ф ƭŜǧŜǊǎύ 
 
±ƻǿŜƭπ/ƻƴǎƻƴŀƴǘ tŀǧŜǊƴΥ 5ŀǊƪƻ WƻǊƎƛŏ ŀƴŘ WƻǊƎŜ /ŀƳǇƻǎ Ǉƭŀȅ ǘŀōƭŜ ǘŜƴƴƛǎ όǝŜύΦ 
 
!ǇǘƻƴȅƳǎΥ DŜƻǊƎƛŀ wƻǿŜΣ wƻǿŜƴŀ aŜǊŜŘƛǘƘΣ ŀƴŘ 
wƻǿŀƴ aŎYŜƭƭŀǊ ŀǊŜ ŀƭƭ ǊƻǿŜǊǎΦ 
 
.ǊƻƴȊŜΥ {ƻƳŜǝƳŜ ōǊƻƴȊŜ όŎƻǇǇŜǊ Ҍ ǝƴΣ /ǳ Ҍ {ƴύ 
ƳŜŘŀƭƛǎǘ aŀǊŎǳǎ bȅƳŀƴΦ 
 
{ŀƳŜ bŀƳŜΣ {ŀƳŜ {ǇƻǊǘΥ ¢ŜǊŜǎŀ tƻǊǘŜƭŀ όŎŀƴƻŜ 
ǎǇǊƛƴǘΣ {Ǉŀƛƴύ ŀƴŘ ¢ŜǊŜǎŀ tƻǊǘŜƭŀ όŎŀƴƻŜ ǎǇǊƛƴǘΣ 
tƻǊǘǳƎŀƭύΦ 
 
aƻǎǘ 5ŜŎƻǊŀǘŜŘΥ [ŀǳǊŀ DƭŀǳǎŜǊΣ ǿƛǘƘ ǘǿƻ ƎƻƭŘ ό!ǳύ 
ŀƴŘ ƻƴŜ ǎƛƭǾŜǊ ό!ƎύΦ 
 
bŀƳŜ ƻŦ ǘƘŜ ̧ŜŀǊΥ tŀƴŀƎƛƻǘƛǎ ¢ȊƻǊǘȊŀǘƻǎΣ ƛƴŎƭǳŘƛƴƎ 
ƴŜŀǊπƳŀǘŎƘŜǎ ŦƻǊ tŀǊƛǎ нлнп ŀǎ ǎƘƻǿƴ ŀǘ ǊƛƎƘǘΦ 
 
 
  



 

т 
 

DhhCπhCC{ 
aŀǧƘŜǿ !ōŀǘŜ 
ƳŀōŀǘŜмоϪƎƳŀƛƭΦŎƻƳ  
 
¢ƘŜ ŦƻƭƭƻǿƛƴƎ ƛǎ ŀƴ ƻǊƛƎƛƴŀƭ ǇǳȊȊƭŜ ŎƻƭƭŜŎǝƻƴ ǝǘƭŜŘ DƻƻŦπƻũǎΦ ! DƻƻŦπƻũ ƛǎ ǎƻǊǘ ƻŦ ƭƛƪŜ ŀ ƻƴŜπŘƛƳŜƴǎƛƻƴŀƭ 
ŎǊƻǎǎǿƻǊŘΣ ǿƛǘƘƻǳǘ ƴǳƳōŜǊŜŘ ŎƭǳŜǎΦ 
 

 
 
 
¢ƘŜ ǎƻƭǾŜǊ ƛǎ ǇǊƻǾƛŘŜŘ ǘƘǊŜŜ ŎƭǳŜǎΣ ŀƴŘ ǘƘŜ ŀƴǎǿŜǊ ǘƻ ǘƘŜ ǇǳȊȊƭŜ ƛǎ ŀ ǿƻǊŘ ƻǊ ǇƘǊŀǎŜΦ hƴŜ ƻŦ ǘƘŜ ŎƭǳŜǎ ǿƛƭƭ 
ŎƻǊǊŜǎǇƻƴŘ ǘƻ ǘƘŜ Ŭƴŀƭ ŀƴǎǿŜǊΣ ŀƴŘ ǘƘŜ ƻǘƘŜǊǎ ǿƛƭƭ ŎƻǊǊŜǎǇƻƴŘ ǘƻ ǿƻǊŘǎ ŦƻǊƳŜŘ ōȅ ǘŀƪƛƴƎ ŜǾŜǊȅ ƻǘƘŜǊ 
ƭŜǧŜǊ ƻŦ ǘƘŜ Ŭƴŀƭ ŀƴǎǿŜǊΥ 
 

 
 
Wǳǎǘ ŀǎ ƛƴ ŀ ǘǊŀŘƛǝƻƴŀƭ ŎǊƻǎǎǿƻǊŘΣ ŀƭƭ ŎŜƭƭǎ ƛƴ ŀ DƻƻŦπƻũ ŀǊŜ ά/ƘŜŎƪŜŘέ ƛƴ ǘƘŜ ǎŜƴǎŜ ǘƘŀǘ ŜǾŜǊȅ ƭŜǧŜǊ 
ŜƴǘǊȅ ǿƛƭƭ ōŜ ǇŀǊǘ ƻŦ ǘǿƻ ŀƴǎǿŜǊǎτŀƴŘ ǘƘƛǎ ƛǎ ǘǊǳŜ ŜǾŜƴ ǘƘƻǳƎƘ ǘƘŜ ǇǳȊȊƭŜ ƛǎ ƭƛƴŜŀǊ όŀǎ ƻǇǇƻǎŜŘ ǘƻ 
ƎǊƛŘŘŜŘύΦ  
 
bƻǘŜΥ ¢ƘŜ ǇƘǊŀǎŜ DƻƻŦπƻũΣ ǿƘƛŎƘ ƎƛǾŜǎ ǘƘŜ ŎƻƭƭŜŎǝƻƴ ƛǘǎ ƴŀƳŜΣ ŜȄƘƛōƛǘǎ ŀ ǾŜǊȅ ǎǇŜŎƛŀƭ ŎŀǎŜ ƻŦ ǘƘƛǎ 
ǇǊƻǇŜǊǘȅΣ ǿƘŜǊŜ ǘƘŜ ǘǿƻ ǿƻǊŘǎ ǘƘŀǘ ƳŀƪŜ ǳǇ ǘƘŜ ǇƘǊŀǎŜ ŀǊŜ ǘƘŜ ǘǿƻ ǿƻǊŘǎ ǘƘŀǘ ƳŀƪŜ ǳǇ ǘƘŜ ǇƘǊŀǎŜΥ  
 

 
 
¢ƘŜ ǎŀƳŜ ǇǊƻǇŜǊǘȅ ƛǎ ŀƭǎƻ ǘǊǳŜ ǿƛǘƘ ǘƘŜ ǇƭǳǊŀƭΣ DƻƻŦπƻũǎΣ ŀǎ ǿŜƭƭ ŀǎ ǘƘŜ ǎƛƳƛƭŀǊƭȅ ǎǇŜƭƭŜŘ DƻƻŘ hŘŘǎ 
όǇƻǎǎƛōƭŜ ŎƭǳŜΥ CŀǾƻǊŀōƭŜ ǇǊƻōŀōƛƭƛǘȅύΦ  
 
¢ƘŜ ǇǳȊȊƭŜǎ ōŜƎƛƴ ƻƴ ǘƘŜ ƴŜȄǘ ǇŀƎŜτǇƭŜŀǎŜ ŜƴƧƻȅΦ  



 

у 
 

 
Standard:  
 
{ŀƳŜ ǊǳƭŜǎ ŀǎ ŀōƻǾŜτƻƴŜ ƻŦ ǘƘŜ ŎƭǳŜǎ ŎƻǊǊŜǎǇƻƴŘǎ ǘƻ ǘƘŜ Ŭƴŀƭ ŀƴǎǿŜǊΣ ŀƴŘ ǘƘŜ ƻǘƘŜǊǎ ŎƻǊǊŜǎǇƻƴŘ ǘƻ 
ŀƴǎǿŜǊǎ ŦƻǊƳŜŘ ōȅ ŀƭǘŜǊƴŀǝƴƎ ƭŜǧŜǊǎ ƛƴ ǘƘŜ Ŭƴŀƭ ŀƴǎǿŜǊΦ wŜƳŜƳōŜǊΥ ǘƘŜǊŜ ƛǎ ƴƻ ǎǇŜŎƛŀƭ ƻǊŘŜǊƛƴƎ ǘƻ ǘƘŜ 
ŎƭǳŜǎΤ ŀƴȅ ƻŦ ǘƘŜ ǘƘǊŜŜ ŎƭǳŜǎ ƳƛƎƘǘ ŎƻǊǊŜǎǇƻƴŘ ǘƻ ǘƘŜ Ŭƴŀƭ ŀƴǎǿŜǊΦ 
 

 
 

 

 
 
  
Party Mix:  
 
Lƴ ǘƘƛǎ ǾŀǊƛŀƴǘΣ LΩǾŜ ƎƛǾŜƴ ȅƻǳ ǘƘǊŜŜ DƻƻŦπƻũǎ ǘƻ ǎƻƭǾŜ ŀǘ ƻƴŎŜΗ ¢ƘŜǊŜ ŀǊŜ ƴƛƴŜ ŎƭǳŜǎ ŦƻǊ ǘƘǊŜŜ ŜƛƎƘǘπƭŜǧŜǊ 
ŀƴǎǿŜǊǎΣ ōǳǘ L ŘƻƴΩǘ ǎƘƻǿ ȅƻǳ ǿƘƛŎƘ ŎƭǳŜǎ ŎƻǊǊŜǎǇƻƴŘ ǘƻ ǿƘƛŎƘΦ  
 

 

 



 

ф 
 

 
Tuplets:  
 
Lƴ ǘƘƛǎ ǾŀǊƛŀƴǘΣ ȅƻǳΩƭƭ ƘŀǾŜ ŜȄǘǊŀ ŎƭǳŜǎΦ ¦ǎŜ ǘƘŜ ǎƘŀŘƛƴƎ ƻŦ ǘƘŜ ŎŜƭƭǎ ŀƴŘ ǘƘŜ ƴǳƳōŜǊ ƻŦ ǘƘŜ ŎƭǳŜǎ 
ǘƻ ŘŜǘŜǊƳƛƴŜ ǿƘŜǘƘŜǊ ŎƭǳŜǎ ǇŜǊǘŀƛƴ ǘƻ ŜǾŜǊȅ ǘƘƛǊŘ ƭŜǧŜǊ ƻǊ ŜǾŜǊȅ ŦƻǳǊǘƘ ƭŜǧŜǊ ƻŦ ǘƘŜ Ŭƴŀƭ 
ŀƴǎǿŜǊΦ 

 

 
  
 
 

 
 
 

 

 



 

мл 
 

{¦..hhYY99t9wΥ L{ ¢I9 ²hw5 {¢L[[ [h{¢Κ 
¢ /ŀƳǇōŜƭƭ 

 
.ŀŎƪ ƛƴ мфтмΩǎ ά¢ƘŜ [ƻǎǘ ²ƻǊŘέ ό²ƻǊŘ ²ŀȅǎ ІпΦоύΣ wŀƭǇƘ DΦ .ŜŀƳŀƴ ōŜƳƻŀƴŜŘ ǘƘŜ мфсм 
ŘŜƭŜǝƻƴ ƻŦ ǘƘŜ ǿƻǊŘ ǎǳōōƻƻƪƪŜŜǇŜǊ ŦǊƻƳ ²ŜōǎǘŜǊΩǎ ¢ƘƛǊŘ bŜǿ LƴǘŜǊƴŀǝƻƴŀƭ 5ƛŎǝƻƴŀǊȅΦ ¢ƘŜ 
ǿƻǊŘ ƛǎ ōŜƭƻǾŜŘ ōȅ ǿƻǊŘ ƭƻǾŜǊǎ ōŜŎŀǳǎŜ ƛǘ ƛƴŎƭǳŘŜǎ ŦƻǳǊ ŘƻǳōƭŜ ƭŜǧŜǊǎ ƛƴ ŀ ǊƻǿΥ ǎǳōōƻƻƪƪŜŜǇŜǊΦ  
L ǘƘƻǳƎƘǘ ǘƘŜǊŜ ǿŀǎ ŀ ƎƻƻŘ ŎƘŀƴŎŜ ǘƘŀǘ ǎƻƳŜ ǇǊƻƳƛƴŜƴǘ ƳƻŘŜǊƴ ŘƛŎǝƻƴŀǊȅ ƘŀŘ ŀ ƭƛǎǝƴƎ ŦƻǊ ƛǘΦ 
!ƴŘ ƛƴŘŜŜŘΣ ǘƘŜǊŜ ǿŀǎ ƻƴŜΦ  
 
.ǳǘ ǘƘŜǊŜ ǿŀǎ ƻƴƭȅ ƻƴŜΣ ŀƴŘ ǘƘŀǘ ƻƴŜ ǿŀǎ ¦Ǌōŀƴ 5ƛŎǝƻƴŀǊȅΣ ŀ ǎƛǘŜ ǘƘŀǘ ƛƭƭǳǎǘǊŀǘŜǎ Ƴŀƴȅ ƻŦ ǘƘŜ 
ǇǊƻōƭŜƳǎ ǿƛǘƘ ǘƘŜ ƳƻŘŜǊƴ ƛƴǘŜǊƴŜǘΦ LǘΩǎ ōǳƛƭǘ ŦƻǊ ŜƴƎŀƎŜƳŜƴǘ ŬǊǎǘ ŀƴŘ ŀŎŎǳǊŀŎȅ ǎŜŎƻƴŘΣ ǎƻ 
ǊŜǎǇŜŎǘŀōƭŜ ŘŜŬƴƛǝƻƴǎ ǎƘŀǊŜ ǎǇŀŎŜ ǿƛǘƘ ƛƴŀŎŎǳǊŀŎƛŜǎ ŀƴŘ ƧƻƪŜ ŜƴǘǊƛŜǎΣ ŀǎ ǎŜŜƴ ƛƴ 
ǎǳōōƻƻƪƪŜŜǇŜǊΩǎ ¦5 ƭƛǎǝƴƎǎΥ 
 

 
 
Lǎ ¦5 ǊŜŀƭƭȅ ǘƘŜ ƻƴƭȅ ǎƻǳǊŎŜ ƭŜƊΚ 
 
aƻǎǘ ƻƴƭƛƴŜ ǊŜŦŜǊŜƴŎŜǎ ǘƻ ǎǳōōƻƻƪƪŜŜǇŜǊ ǊŜŦŜǊŜƴŎŜ ŜƛǘƘŜǊ ¦Ǌōŀƴ 5ƛŎǝƻƴŀǊȅ ƻǊ ƛǘǎ ǎǇŜŎƛŀƭ ǎǘŀǘǳǎ 
ŀƳƻƴƎ ǿƻǊŘ ƭƻǾŜǊǎΦ 5ŜŬƴƛǝƻƴπƻŦΦŎƻƳ Ƙŀǎ ŀƴ ŜƴǘǊȅΣ ŀƴŘ 5ŜŬƴƛǝƻƴπƻŦΦŎƻƳ ƛǎ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ ¢ƘŜ 
CǊŜŜ 5ƛŎǝƻƴŀǊȅΣ ŀ ǊŜǎǇŜŎǘŜŘ ƻƴƭƛƴŜ ǊŜǎƻǳǊŎŜΦ Lǘǎ ŘŜŬƴƛǝƻƴ ƛǎ ƻǊƛƎƛƴŀƭΣ ƴƻǘ ŀ ƳŜǊŜ ŎƻǇȅ ƻŦ 
ŀƴƻǘƘŜǊ ǎƻǳǊŎŜΦ .ǳǘ ǎǝƭƭΥ ¦Ǌōŀƴ 5ƛŎǝƻƴŀǊȅ ŀƴŘ 5ŜŬƴƛǝƻƴπƻŦΦŎƻƳ ŀǊŜ ƴƻǘ ŜȄŀŎǘƭȅ ²ŜōǎǘŜǊΩǎ ŀƴŘ 
ǘƘŜ h95Φ 
 
¢ƘŜ ǿƻǊŘ ǿŀǎ ƴŜǾŜǊ ǘƘŀǘ ǇƻǇǳƭŀǊΦ DƻƻƎƭŜ bƎǊŀƳǎ ǊŜŦǳǎŜǎ ǘƻ ŎƛǘŜ ŀƴȅ ǳǎŜǎ ƻŦ ƛǘΣ ƛƳǇƭȅƛƴƎ ƛǘǎ 
ǳǎŀƎŜ ƛǎ ǎƻ ƛƴŦǊŜǉǳŜƴǘ ŀǎ ǘƻ ōŜ ōŜȅƻƴŘ ƳŜŀǎǳǊŜΦ Lƴ ōƻƻƪǎΣ ƻƴŜ ƻƴƭȅ ŬƴŘǎ ŀƴ ƻŎŎŀǎƛƻƴŀƭ 
ǊŜŦŜǊŜƴŎŜ ǘƻ ƛǘ ŀǎ ŀ ǇƻǎƛǝƻƴΣ Ƴƻǎǘƭȅ ƛƴ ƻōƛǘǳŀǊƛŜǎ ƎƻƛƴƎ ōŀŎƪ ŀǎ ŦŀǊ ŀǎ Ŏƻƭƻƴƛŀƭ ŘŀȅǎΦ Lǘ ŘƻŜǎƴΩǘ 
ǎŜŜƳ ƭƛƪŜ ǘƘŜ ƪƛƴŘ ƻŦ Ƨƻō ǘƻƻ Ƴŀƴȅ ǇŜƻǇƭŜ ǿƻǳƭŘ ōǊŀƎ ŀōƻǳǘ ƘŀǾƛƴƎ ǿƘƛƭŜ ǘƘŜȅ ǿŜǊŜ ŀƭƛǾŜΦ 
 
¢ƘŜ ǿƻǊŘ ŘƻŜǎ ƘŀǾŜ ƻƴŜ ǘƘƛƴƎ ƎƻƛƴƎ ŦƻǊ ƛǘΥ ƛŦ ȅƻǳ ƪƴƻǿ ŀƴȅǘƘƛƴƎ ŀōƻǳǘ ŀŎŎƻǳƴǝƴƎΣ ǘƘŜƴ ǘƘŜ 
ƳŜŀƴƛƴƎ ƻŦ ǎǳōōƻƻƪƪŜŜǇŜǊ ƛǎ ƛƴǘǳƛǝǾŜΣ ǿƘŜǊŜŀǎ ŀ ƭƻǘ ƻŦ ƻŘŘ ǿƻǊŘǎ ǘŀƪŜ ǎƻƳŜ ŜȄǇƭŀƛƴƛƴƎ ǘƻ ōŜ 
ǳƴŘŜǊǎǘŀƴŘŀōƭŜΦ 9ǾŜƴ ǎƻΣ ƛǘ Ƴŀȅ ōŜ ŀƴ ƻǳǘƳƻŘŜŘ ŎƻƴŎŜǇǘΥ ŜǾŜƴ ƛŦ ȅƻǳΩǊŜ ƴƻǘ ǘƘŜ ƘŜŀŘ ƻŦ ŀƴ 
ŀŎŎƻǳƴǝƴƎ ǘŜŀƳΣ ȅƻǳΩǊŜ ŎƻƴǎƛŘŜǊŜŘ ŀƴ ŀŎŎƻǳƴǘŀƴǘ ƻƴ ǘƘŜ ǘŜŀƳΦ 
 
{ƻ LΩŘ ǳǎŜ Ŏŀǳǝƻƴ ǿƘŜƴ ŘŜǇƭƻȅƛƴƎ ǘƘƛǎ ŜȄŀƳǇƭŜ ƛƴ ŘƛǎŎǳǎǎƛƻƴǎ ƻŦ άǿƻǊŘ ǊŜŎƻǊŘǎΦέ {ƻƳŜƻƴŜ 
ƳƛƎƘǘ ŀǎƪ ȅƻǳ ǘƻ ŎƛǘŜ ȅƻǳǊ ǎƻǳǊŎŜǎΦ  
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The Journal of Wordplay (no. 6) contains an article by T Campbell discussing words that contain 

five instances of the same letter, e.g., ABRACADABRA has 5 Aôs. 

 

The two lists, by Darryl Francis (WW, Nov 1970) and T Campbell (TJoW, no. 6), contain 

examples for every letter except J, Q and V. The general aim is to record the shortest terms 

possible, but rules for inclusion vary. 

 

I tried to find some different examples, which are not always the shortest. It is hard to bypass a 

word like THROTTLEBOTTOM, even when there are shorter terms like TEETER-TOTTER, 

RATTATTAT and TIT-TAT-TOE. Like T, I have been liberal with hyphens. There are a number 

of entries that could be improved, particularly those for J, Q, V, and X. 

 

A: ASARABACCA: The hazelwort plant. [OED] 

 

B: HOBBYBOBBY: Var. of ñhobby bobby,ò UK slang for a special constable. 

ñThere are better things for a hobbybobby to be doing.ò [Net] 

 

C: MICROCOCCIC: Relating to a micrococcus bacterium. [Collins] 

 

D: DADBODDED: Having a dadbod physique, slightly plump and untoned. 

ñWhat a dadbodded hunk.ò [Net] 

 

E: EYELETEER: An instrument for making eyelet holes. [OED] 

 

F: FLUFF-OFF: A shirker. [DAS1] 

 

G: EGGNOGGING: Drinking eggnogs. 

ñNutcrackering and eggnogging taking place in Orlando this holiday season.ò 

[finedictionary.com (Net)] 

 

H: THIGH-HIGHISH: About up to the thighs. 

ñThat lethargic thigh-highish wave in the water.ò [Net] 

 

I: MINIBIKINI: Very skimpy two-piece swimsuit. 

ñCheck out our sexy minibikini selection.ò [Net] 

 

J: JEJUNOJEJUNOSTOMI-JUNCTION: Coinage for the suture in the small intestine that 

results from connecting two parts of the jejunum (a jejunojejunostomy).  

 

K: KNICKKNACK-LIKE: Resembling knickknacks. 

ñA jar filled with small, knickknack-like school supplies.ò [Net] 

 

L: LILLIBULLERO: Protest song popular in Englandôs Glorious Revolution of 1688. [OED] 

http://finedictionary.com/
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M: MAMMYRAMMER: Euphemism for ñmotherfucker.ò [DAS2] 

 

N: NONTANNIN: Any substance not a tannin. [Web2] 

 

O: PROTOZOOLOGY: The study of protozoans. [OED] 

 

P: POPPYPAP: Possibly a reference to laudanum-soaked possets to calm babies. 

ñPoppypapôs a passport out.ò [Finnegans Wake, James Joyce, 1939] 

 

Q: QAWIQSAQQESQUE: In the manner of, or resembling Qawiqqsaqq, an Alaskan bluff, 

coined by Palmer Peterson in WW, May 1978. 

 

R: OVERREFERRER: A doctor who refers too many patients elsewhere. 

ñFound to be an overprescriber and overreferrer by GMC assessment.ò [Net] 

 

S: SASSLESS: Without a sassy manner. [Urban Dict. (Net)] 

 

T: THROTTLEBOTTOM: A harmless incompetent in public office. [Collins] 

 

U: USUFRUCTUOUS: Usufructuary; of a usufruct, legal right to use or enjoy. [Wikt] 

 

V: VA-VA-VA-VAVOOM: Extended ñva-va-voom,ò indicating high sexual interest. 

ñSee that girl like va-va-va-vavoomò [ñRicky Ricardo,ò rap song by KAPTN (Net)] 

 

W: BOW-WOW-WOW: Variant of ñbow-wow,ò to bark like a dog. 

ñDonôt hollo, nor howl nor growl, nor bow-wow-wow!ò [Cambridge Dict. online (Net)] 

 

X: EX-DOXX-XEROXER: Coinage for a former photocopier of sensitive documents. 

 

Y: POLYSYNBRACHYDACTYLY: A condition of multiple fused and shortened fingers and 

toes. [IDMB] Either M or N is used for the seventh letter. 

 

Z: PIZAZZLE-DAZZLE: A blend of ñpizazzò (var. of ñpizzazzò) and ñrazzle-dazzle.ò 

ñThe show iséprimed with all the showbiz pizazzle-dazzle.ò [Net] 
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¢ƘŜ ǿƻǊŘ ǎǉǳŀǊŜ ƎƻŜǎ ōŀŎƪ ŀǘ ƭŜŀǎǘ ǘƻ ŀƴŎƛŜƴǘ wƻƳŜ όǘƘŜ {ŀǘƻǊ {ǉǳŀǊŜ Ƙŀǎ ōŜŜƴ ŎƻǾŜǊŜŘ 
ŜƭǎŜǿƘŜǊŜύΣ ōǳǘ ǊŜŎƻǊŘǎ ƻŦ ƛǘ ŀǊŜ ƘƛƎƘƭȅ ǎǇƻǧȅ ƛƴ ƛǘǎ ŜŀǊƭȅ ŘŀȅǎΦ Lƴ ǘƘŜ ƴƛƴŜǘŜŜƴǘƘ ŎŜƴǘǳǊȅΣ 
ƘƻǿŜǾŜǊΣ 9ƴƎƭƛǎƘ ǿƻǊŘ ǎǉǳŀǊŜǎ ƎǊŜǿ ŎƻƳƳƻƴΣ ǘƘƻǳƎƘ Ƴƻǎǘ ǘŜƴŘŜŘ ǘƻ ōŜ ǎƳŀƭƭΦ ¢ƘŜ ŬǊǎǘ ǘƘŀǘ 
ǿŀǎ ǎƛȄ ƭŜǧŜǊǎ ōȅ ǎƛȄ ƭŜǧŜǊǎ ŀǇǇŜŀǊŜŘ ƻƴ Wǳƭȅ нΣ мурфΣ ƛƴ ǘƘŜ .ǊƛǝǎƘ ƳŀƎŀȊƛƴŜ bƻǘŜǎ ϧ vǳŜǊƛŜǎΣ 
ǿƛǘƘ ǘƘŜ ŦƻƭƭƻǿƛƴƎ ƛƴǘǊƻΥ 
 

{ǉǳŀǊƛƴƎ ǘƘŜ /ƛǊŎƭŜΦτhŦ ŎƻǳǊǎŜ ȅƻǳ ŀƴŘ Ƴŀƴȅ ƻŦ ȅƻǳǊ ǊŜŀŘŜǊǎ ŀǊŜ ŀŎǉǳŀƛƴǘŜŘ ǿƛǘƘ ǘƘŜ 
ƎŀƳŜ ƻŦ άǎǉǳŀǊƛƴƎέ ŀ ƎƛǾŜƴ ǿƻǊŘΣ ǿƘƛŎƘ Ƙŀǎ ƻŦ ƭŀǘŜ ōŜŜƴ ŎǳǊǊŜƴǘ ƛƴ ǎƻŎƛŜǘȅΦ L Řƻ ƴƻǘ 
ƪƴƻǿ ǿƘŜǘƘŜǊ ŀƴȅ ƴƻǝŎŜ ƻŦ ǘƘƛǎ ƛƴƎŜƴƛƻǳǎ ŀƳǳǎŜƳŜƴǘ Ŧŀƭƭǎ ǿƛǘƘƛƴ ȅƻǳǊ ŬŜƭŘΦ LŦ ǎƻΣ ȅƻǳ 
ǿƛƭƭ ǇŜǊƘŀǇǎ Ǉǳǘ ǳǇƻƴ ǊŜŎƻǊŘ ǘƘŜ άǎǉǳŀǊƛƴƎ ƻŦ ǘƘŜ ŎƛǊŎƭŜέ ǿƘƛŎƘ L ǎŜƴŘ ȅƻǳΦ Lǘ ƛǎ ŀǎ 
ŦƻƭƭƻǿǎΥ 
 
¢ƘŜ ŎƻƴŘƛǝƻƴ ƻŦ ǘƘƛǎ ǎǉǳŀǊƛƴƎ ƛǎ ǘƘŀǘ ŜǾŜǊȅ ƭƛƴŜΣ ƘƻǊƛȊƻƴǘŀƭ ŀƴŘ ǾŜǊǝŎŀƭΣ ǎƘŀƭƭ ōŜ ŀ ƪƴƻǿƴ 
ǿƻǊŘΦ ¢ƘŜǊŜ ŀǊŜ ǾŜǊȅ ǇǊƻōŀōƭȅ ƻǘƘŜǊ ǿŀȅǎ ƻŦ άǎǉǳŀǊƛƴƎ ǘƘŜ ŎƛǊŎƭŜέΥ ƛŦ ǎƻΣ L ǎƘƻǳƭŘ ōŜ ƎƭŀŘ 
ǘƻ ǎŜŜ ǘƘŜƳΦ 
 
L Ƴŀȅ ǊŜƳŀǊƪ ǘƘŀǘ ǘƘŜ ǊŜŀǎƻƴ ǿƘȅ ǘƘŜ ŎƛǊŎƭŜ ƛǎ ŜǎǇŜŎƛŀƭƭȅ ŘƛŶŎǳƭǘ ǘƻ ǎǉǳŀǊŜ ƛƴ ǘƘƛǎ ǿŀȅ ƛǎ 
ǘƘŀǘ ƛƴ ƛǘ ǘƘǊŜŜ Ŏƻƴǎƻƴŀƴǘǎ ŎƻƳŜ ǘƻƎŜǘƘŜǊΣ w / [Σ ŀƴŘ ǘƘŜǎŜ ƻŦ ŎƻǳǊǎŜΣ ƛƴ ƳŀƪƛƴƎ ǘƘŜ 
ƻǘƘŜǊ ǿƻǊŘǎΣ Ƴǳǎǘ ōŜ ŦƻƭƭƻǿŜŘ ōȅ ŀ ǾƻǿŜƭ ƻǊ ŀ ƭƛǉǳƛŘΦ  

 

 
 
¢ƘŜ ά{ǉǳŀǊƛƴƎ ǘƘŜ /ƛǊŎƭŜέ ŜȄŜǊŎƛǎŜ ƛǎ ǎƛƎƴŜŘ ƻƴƭȅ ά²Φ²ΦΣέ ƭŜŀǾƛƴƎ ƛǘǎ ŀǳǘƘƻǊ ŀ ŎȅǇƘŜǊΦ 
 
bŜȄǘ ǘƻ ƴƻǘƘƛƴƎ ƛǎ ƪƴƻǿƴ ŀōƻǳǘ CǊŜŘŜǊƛŎƪ tƭŀƴŎƘŜΣ ŜƛǘƘŜǊΦ .ǳǘ tƭŀƴŎƘŜΩǎ DǳŜǎǎ aŜΣ ŦǊƻƳ мутнΣ 
Ŏƻƴǘŀƛƴǎ ǘƘŜ ŜŀǊƭƛŜǎǘ ŜȄŀƳǇƭŜǎ L Ŏŀƴ ŬƴŘ ƻŦ ŀ ŬƭƭπƛǘπƛƴπȅƻǳǊǎŜƭŦΣ ŎǊƻǎǎπǘƘŜǎŜπǿƻǊŘǎ ǇǳȊȊƭŜΦ ¢ƘŜ 
ŀƴǎǿŜǊǎ ŀǊŜ ŎƭŀǎǎƛŎ ǿƻǊŘ ǎǉǳŀǊŜǎΣ ǊŜŀŘƛƴƎ ǘƘŜ ǎŀƳŜ ŀŎǊƻǎǎ ŀƴŘ ŘƻǿƴΣ ōǳǘ ȅƻǳ ǘƘŜ ǊŜŀŘŜǊ ŀǊŜ 
ƛƴǾƛǘŜŘ ǘƻ Ŭƭƭ ǘƘŜƳ ƛƴΦ [ƛƪŜ Ƴŀƴȅ ǿƻǊŘ ǇǳȊȊƭŜǎ ƻŦ ǘƘƛǎ ŜǊŀΣ ƛǘ ǿŀǎ ǇǊŜǎŜƴǘŜŘ ƛƴ ǾŜǊǎŜ ŦƻǊƳΥ 
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мп 
 

¢ƘŜ ŎƘŀƭƭŜƴƎŜΥ 
¢ƘŜ ƴŀƳŜ ƻŦ ŀƴ ƛƴǎŜŎǘ Ƴȅ ŬǊǎǘΤ 
aȅ ǎŜŎƻƴŘ ƴƻ Řƻǳōǘ ȅƻǳ ǇƻǎǎŜǎǎΤ 
aȅ ǘƘƛǊŘ ƛǎ Ƴȅ ǎŜŎƻƴŘ ǘǊŀƴǎǇƻǎŜŘΤ 
!ƴŘ Ƴȅ ŦƻǳǊǘƘ ƛǎ ŀ ǎƘŜƭǘŜǊΣ L ƎǳŜǎǎΦ 
 
! ŦŜǿ ŦŜŀǘǳǊŜǎ ƻŦ ǘƘƛǎ ŜŀǊƭȅ ǇǳȊȊƭŜ ǿƻǳƭŘ ƎƛǾŜ ŀ ƳƻŘŜǊƴ ŜŘƛǘƻǊ ŬǘǎΦ ¢ƘŜ ŬǊǎǘ ŀƴŘ ƭŀǎǘ ŎƭǳŜǎ ŀǊŜ ŀ 
ōƛǘ ǾŀƎǳŜΣ ōǳǘ ŎǊƻǎǎǿƻǊŘ ǇǳȊȊƭŜǎ ƻŦ ŬƊȅ ȅŜŀǊǎ ƭŀǘŜǊ ǿƻǳƭŘ ǎǝƭƭ ōŜ ǳǎƛƴƎ ŎƭǳŜǎ ƭƛƪŜ ά!ƴ ƛƴǎŜŎǘέ ŀƴŘ 
ά! ǎƘŜƭǘŜǊΣέ ǎƻ ǿŜ ǿƻƴΩǘ ŘŜƳŜǊƛǘ ǘƘƻǎŜΦ .ǳǘ άƳȅ ǎŜŎƻƴŘ ƴƻ Řƻǳōǘ ȅƻǳ ǇƻǎǎŜǎǎέ ŎƻǳƭŘ ōŜ 
ŀƴȅǘƘƛƴƎ ŦǊƻƳ άŀ ōƻŘȅέ ǘƻ άŀ ƎǊƻǿƛƴƎ ǎŜƴǎŜ ƻŦ ƛƳǇŀǝŜƴŎŜ ǿƛǘƘ ǘƘƛǎ ŜȄŜǊŎƛǎŜΣέ ŀƴŘ ǘƘŜ ǘƘƛǊŘ ŎƭǳŜ 
ǎŀȅǎ ƻƴƭȅ ǘƘŀǘ ƛǘΩǎ ŀƴ ŀƴŀƎǊŀƳ ŦƻǊ ǘƘŜ ǎŜŎƻƴŘΦ L Řƻ ƛǊƻƴƛŎŀƭƭȅ ŜƴƧƻȅ ǘƘŜ ƭƛƳǇ άL ƎǳŜǎǎέ ŀǘ ǘƘŜ ŜƴŘΦ 
όά{ƘƻǳƭŘ ǿŜ Ǉǳǘ ŀ ǊƘȅƳŜ ƛƴǘƻ ǘƘƛǎ ǉǳŀǘǊŀƛƴΣ CǊŜŘŜǊƛŎƪΚέ άhƘΣ L ƎǳŜǎǎΦέύ 
 
L ŘƻƴΩǘ ƘŀǾŜ ǘƘŜ ǊŜǎƻǳǊŎŜǎ ǘƻ ŎƭŀƛƳ ǿƘŜǘƘŜǊ ǘƘŀǘ ǿŀǎ ƎŜƴǳƛƴŜƭȅ 
ǘƘŜ ŬǊǎǘ ƻŦ ƛǘǎ ƪƛƴŘΣ ōǳǘ ŀ ƭƻǘ ƻŦ ƛƴǘŜǊŜǎǝƴƎ ŎǊƻǎǎŜŘπǿƻǊŘ 
ŎƻƴǎǘǊǳŎǝƻƴǎ ǿŜǊŜ ƘŀǇǇŜƴƛƴƎ ƛƴ ǘƘŀǘ ǇŜǊƛƻŘΦ ! ŎƻǳǇƭŜ ƻŦ ȅŜŀǊǎ 
ƭŀǘŜǊΣ ƛƴ bƻǾŜƳōŜǊ мутпΣ ǘƘŜ !ƳŜǊƛŎŀƴ ƳŀƎŀȊƛƴŜ {ǘΦ bƛŎƘƻƭŀǎ 
ǇǳōƭƛǎƘŜŘ ŀ ǿƻǊŘ ŘƛŀƳƻƴŘ όŀƴǎǿŜǊǎ ŀǘ ǊƛƎƘǘύ 
 
!/wh{{Σ ŦǊƻƳ ǘƻǇ ǘƻ ōƻǧƻƳΥ мΦ ! ŎƻƴǎƻƴŀƴǘΦ нΦ ! ƴǳƳōŜǊΦ оΦ 
aŜŀǎǳǊŜǎ ƻŦ ŘƛǎǘŀƴŎŜΦ пΦ !ƴ ŀōȅǎǎΦ рΦ ! ŎƻƴǎƻƴŀƴǘΦ 
 
5h²bΣ ŦǊƻƳ ǊƛƎƘǘ ǘƻ ƭŜƊΥ мΦ ! ŎƻƴǎƻƴŀƴǘΦ нΦ ! ǎƴŀǊŜΦ оΦ ! ƴŀƳŜΦ 
пΦ ¢ƘŜ Ǉƻƛƴǘ ƻŦ ŀƴȅǘƘƛƴƎ ǎƳŀƭƭΦ рΦ ! ŎƻƴǎƻƴŀƴǘΦ 
 
¸ƻǳΩƭƭ ƴƻǝŎŜ ǘƘŜ Řƻǿƴ ŀƴǎǿŜǊǎ ŎƻǊǊŜǎǇƻƴŘ ǘƻ ǘƘŜ ŀŎǊƻǎǎ 
ŀƴǎǿŜǊǎ ƛƴ ǊŜǾŜǊǎŜΥ ǘƘŜ άƴǳƳōŜǊέ ƛǎ ¢9b ŀƴŘ ǘƘŜ άǎƴŀǊŜέ ƛǎ ŀ 
b9¢Φ ̧ƻǳΩƭƭ ŀƭǎƻ ƴƻǝŎŜΣ ǇŜǊƘŀǇǎΣ ǘƘŀǘ {9[La ƛǎ 
ƎƛǾŜƴ ŀǎ άŀ ƴŀƳŜΦέ ¢ƘŜǊŜ ǿŜǊŜ ƛƴŘŜŜŘ ǘƘǊŜŜ 
¢ǳǊƪƛǎƘ ǎǳƭǘŀƴǎ ƴŀƳŜŘ {ŜƭƛƳΣ ōǳǘ ǘƘŜ ƴŀƳŜ 
ǿŀǎƴΩǘ ŜȄŀŎǘƭȅ ŀǎ ŎƻƳƳƻƴ ŀǎ άWƻƘƴέ ŜǾŜƴ ƛƴ 
±ƛŎǘƻǊƛŀƴ ŘŀȅǎΦ .ǳǘ ǘƘŜ ƻǊƛƎƛƴŀƭ {ŀǘƻǊ {ǉǳŀǊŜ ǊŜƭƛŜǎ 
ƻƴ ǘƘŜ ƛŘŜŀ ƻŦ ŀ ŦŀǊƳŜǊ ƴŀƳŜŘ !ǊŜǇƻΣ ǎƻ ǘƘŜǊŜΩǎ 
ǎƻƳŜ ǇǊŜŎŜŘŜƴǘ ŦƻǊ ǳǎƛƴƎ ǇǊƻǇŜǊ ƴŀƳŜǎ ƛƴ ŀ 
ŎǊǳƴŎƘΦ 
 
Lƴ !ǇǊƛƭ мутсΣ {ǘΦ bƛŎƘƻƭŀǎ ǘƻƻƪ ŀƴƻǘƘŜǊ ǎǘŜǇ ƛƴ 
ǘƘŜ ŘƛǊŜŎǝƻƴ ƻŦ ǘƘŜ ƳƻŘŜǊƴ ŎǊƻǎǎǿƻǊŘ ōȅ 
ǇǳōƭƛǎƘƛƴƎ ŀ ŘƻǳōƭŜ ǿƻǊŘ ǎǉǳŀǊŜΦ ̧ƻǳ Ƴŀȅ ƘŀǾŜ 
ǎŜŜƴ ǎǳŎƘ ŀ ǎǉǳŀǊŜ ƳƻǊŜ ǊŜŎŜƴǘƭȅ ƛƴ ǘƘŜ άƳƛƴƛπ
ŎǊƻǎǎǿƻǊŘέ ŦƻǊƳŀǘΥ ŀǘ ǊƛƎƘǘΣ ȅƻǳ Ŏŀƴ ǎŜŜ ǘƘŜ 
ŀƴǎǿŜǊǎ ǘƻ ŀ ǊŜŎŜƴǘ ƻƴŜ ŦǊƻƳ ¢ƘŜ !ǘƭŀƴǝŎΦ 
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мр 
 

 
!ǎ ȅƻǳ Ŏŀƴ ǎŜŜΣ ƛǘΩǎ ŀ ǎƛƳǇƭŜ ǿƻǊŘ ǎǉǳŀǊŜ ŦƻǊƳŀǘΣ ŜȄŎŜǇǘ ǘƘŀǘ ǘƘŜ ŀŎǊƻǎǎ ǿƻǊŘǎ ŀƴŘ Řƻǿƴ ǿƻǊŘǎ 
ŀǊŜ ŘƛũŜǊŜƴǘΦ ̧ƻǳ ƳƛƎƘǘ ǘƘƛƴƪ ǎǳŎƘ ŀ ǎǉǳŀǊŜ ǿƻǳƭŘ ōŜ ŜŀǎƛŜǊ ǘƻ ŎƻƴǎǘǊǳŎǘ ǘƘŀƴ ŀ ǘǊŀŘƛǝƻƴŀƭ ǿƻǊŘ 
ǎǉǳŀǊŜΣ ǎƛƴŎŜ ƛǘ ŘƻŜǎƴΩǘ ƘŀǾŜ ǘƘŜ ŀŘŘŜŘ ŎƻƴǎǘǊŀƛƴǘ ƻŦ ōǳƛƭŘƛƴƎ ƻƴŜ ǎŜǘ ƻŦ ǿƻǊŘǎ ǘƘŀǘ ƎƻŜǎ ƛƴ ǘǿƻ 
ŘƛǊŜŎǝƻƴǎΦ 
 
.ǳǘ ŀŎǘǳŀƭƭȅΣ ƛǘΩǎ ŀōƻǳǘ ŀǎ ƘŀǊŘ ǘƻ ōǳƛƭŘ ŀ рȄр ŘƻǳōƭŜ ǿƻǊŘ ǎǉǳŀǊŜ ŀǎ ƛǘ ƛǎ ǘƻ ōǳƛƭŘ ŀ сȄс άǇƭŀƛƴέ 
ǿƻǊŘ ǎǉǳŀǊŜΦ !ƴŘ ǘƘŀǘ ǇǊƛƴŎƛǇƭŜ ƘƻƭŘǎ ŀǘ ŀƴȅ ǎƛȊŜΣ ŀ оȄо ŘƻǳōƭŜ ƛǎ ŀǎ ƘŀǊŘ ŀǎ ŀ пȄп ǊŜƎǳƭŀǊΣ ŀ тȄт 
ŘƻǳōƭŜ ŀǎ ƘŀǊŘ ŀǎ ŀ ǊŜƎǳƭŀǊ уȄуΦ όaƛƴƛ ŎǊƻǎǎǿƻǊŘǎ ŀƭƳƻǎǘ ŀƭǿŀȅǎ ƛƴŎƭǳŘŜ ōƭŀŎƪ ǎǉǳŀǊŜǎ Ǉŀǎǘ ǘƘŜ 
рȄр ǎƛȊŜΦύ 
 
²ƻǊŘ ŦƻǊƳǎ Ǝƻǘ ǿƛƭŘŜǊ ŀƴŘ ǿŜƛǊŘŜǊ ƛƴ ǘƘŜ ƭŀǘŜ ƴƛƴŜǘŜŜƴǘƘ ŀƴŘ ŜŀǊƭȅ ǘǿŜƴǝŜǘƘ ŎŜƴǘǳǊƛŜǎΦ 
wŜŎǊŜŀǝƻƴŀƭ ƎǊƛŘπƳŀƪŜǊǎ ōŜƎŀƴ ǘƻ ŬƴŘ ŜŀŎƘ ƻǘƘŜǊΥ ǘƘŜ ŬǊǎǘ ǇǳȊȊƭƛƴƎ ƻǊƎŀƴƛȊŀǝƻƴǎ ŎŀƳŜ ƛƴǘƻ 
ōŜƛƴƎ ƛƴ ǘƘŜ ƳƛŘπмутлǎΣ ŀƴŘ ōȅ мууоΣ ǘƘŜ 9ŀǎǘŜǊƴ tǳȊȊƭŜǊǎΩ [ŜŀƎǳŜ ǿŀǎ ŦƻǳƴŘŜŘΦ Lǘ ōŜŎŀƳŜ ǘƘŜ 
bŀǝƻƴŀƭ tǳȊȊƭŜǊǎΩ [ŜŀƎǳŜ ŀƴŘ ŎƻƴǝƴǳŜǎ ǘƻ ǘƘƛǎ ŘŀȅΦ 
 
¢ƘŜ bt[ Ƴŀƛƴǘŀƛƴǎ ŀ ŦŜǿ ŘƛũŜǊŜƴǘ ǇŀƎŜǎ ǘƻ ŘŜǎŎǊƛōŜ ǾŀǊƛƻǳǎ άŦƻǊƳǎΣέ ƛǘǎ ǇǊŜŦŜǊǊŜŘ ƭŀƴƎǳŀƎŜ ŦƻǊ 
ǿƻǊŘ ǎǉǳŀǊŜǎΣ ŘƛŀƳƻƴŘǎΣ ǇȅǊŀƳƛŘǎΣ Ŝǘ ŎŜǘŜǊŀΦ {ƻƳŜ ƻŦ ǘƘŜǎŜ ŦƻǊƳǎ ŀǊŜ άƛƴƘŜǊŜƴǘƭȅ ŘƻǳōƭŜΣέ 
ǿƘƛŎƘ ƛǎ ǘƻ ǎŀȅ ǘƘŜǊŜΩǎ ƴƻ ǿŀȅ ǘƻ ŀǊǊŀƴƎŜ ǘƘŜƳ ǎƻ ǘƘŀǘ ǘƘŜȅ ǊŜŀŘ ǘƘŜ ǎŀƳŜ ŀŎǊƻǎǎ ŀƴŘ ŘƻǿƴΦ  
 
{ǳǊŜƭȅ ǘƘŜǎŜ ŦƻǊƳǎ ŀǊŜ ŎǊƻǎǎǿƻǊŘǎΣ ǊƛƎƘǘΚ ¢ƘŜȅΩǊŜ ǇǊŜǎŜƴǘŜŘ ƛƴ ǇǳȊȊƭŜ ŦƻǊƳ ŀƴŘ ǘƘŜȅ Ǝƻ ŀŎǊƻǎǎ 
ŀƴŘ ŘƻǿƴΦ !ǘ ƭŜŀǎǘ ǘƘŜ άŘƻǳōƭŜέ ŦƻǊƳǎ ǿƻǳƭŘ ōŜΣ ȅŜǎΚ  
 
bƻǘ ŀŎŎƻǊŘƛƴƎ ǘƻ ǘƘŜ bt[ ŀƴŘ ƻǘƘŜǊ ŎǊǳŎƛǾŜǊōŀƭƛǎǘ ŎƻƴƴƻƛǎǎŜǳǊǎΦ ¢ƘŜȅΩŘ ǎŀȅ ǘƘŀǘ ƛŦ ŀ ŦƻǊƳ 
ŎƻƴŦƻǊƳǎ ǘƻ ŀ ƪƴƻǿƴ ǎƘŀǇŜΣ ŜǾŜƴ ƛŦ ǘƘŀǘ ǎƘŀǇŜ ǎŜŜƳǎ ŀ ōƛǘ ŜȄƻǝŎΣ ǘƘŜƴ ƛǘ ŘƻŜǎƴΩǘ ǉǳŀƭƛŦȅ ŀǎ ŀ 
ŎǊƻǎǎǿƻǊŘΣ ǘŜŎƘƴƛŎŀƭƭȅΦ !ƎŀƛƴΣ L ǘŜƴŘ ǘƻ ŘƛǎǎŜƴǘΣ ōǳǘ L ǘƘƛƴƪ ǘƘŜǊŜΩǎ ƻƴŜ ǘƘƛƴƎ ōƻǘƘ ǎƛŘŜǎ Ŏŀƴ ŀƎǊŜŜ 
ƻƴΥ ŦƻǊƳǎ ŘƻƴΩǘ ƎŜǘ ŀ ƭƻǘ ƻŦ ǎǘǳŘȅ ŦǊƻƳ ŎǊƻǎǎǿƻǊŘ ŦŀƴǎΣ ŀƴŘ ǾƛŎŜ ǾŜǊǎŀΦ  
 
!ǎ ǘƘŜ bt[ ŜȄǇƭŀƛƴǎΣ ǘƘŜ ǿƻǊŘ ǎǉǳŀǊŜ ƛǎ ǘƘŜ ǇǊƻǘƻǘȅǇƛŎŀƭ ǿƻǊŘ άŦƻǊƳΣέ ǘƘŜ ǘȅǇŜ ŦǊƻƳ ǿƘƛŎƘ ŀƭƭ 
ƻǘƘŜǊ ǘȅǇŜǎ ŎƻƳŜΦ LΩƭƭ ƭŀȅ ǘƘƛǎ ƻǳǘΣ ǳǎƛƴƎ Ƴƻǎǘƭȅ ǘƘŜ bt[Ωǎ ƻǿƴ ŜȄŀƳǇƭŜǎΣ ōŜƎƛƴƴƛƴƎ ƻƴ ǘƘŜ ƴŜȄǘ 
ǇŀƎŜΦ 
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мс 
 

.ŜƭƻǿΣ ȅƻǳΩƭƭ ŬƴŘ ŀ ǇǳǊŜ ǿƻǊŘ ǎǉǳŀǊŜ ǘƻ ǘƘŜ ƭŜƊ όChwa9w hwLh[9 wL/I9{ ahI!±9 9[9±9b 
w9{9b¢ύΦ hƴ ǘƘŜ ǳǇǇŜǊ ǊƛƎƘǘ ƛǎ ŀ ōƛƎǊŀƳ ǿƻǊŘ ǎǉǳŀǊŜ όw9!ww9{¢ !wa!¢¦w9 w9¢¦bLbD 
{¢w9bD¢IύΣ ŀƴŘ ƻƴ ǘƘŜ ōƻǧƻƳ ǊƛƎƘǘ ŀǊŜ ŀ ǇŀƛǊ ƻŦ ƧƻƛƴŜŘ ǿƻǊŘ ǎǉǳŀǊŜǎ ό/[hat [!aL! ha!bL 
aLb9w t!Lw{ !w59b L5!Ih w9I!. {bh.{ύΦ ¢ƘŜ ǳǎŜ ƻŦ /ƻǳǊƛŜǊ ǎƘƻǳƭŘ ƘŜƭǇ ȅƻǳ ǊŜŀŘ ŀŎǊƻǎǎ ŀƴŘ 
Řƻǿƴ ŀǎ ƛƴǘŜƴŘŜŘΦ 

 
¢ƘŜǊŜ ŀǊŜ ǘǊƛƎǊŀƳπōŀǎŜŘ ŀǎ ǿŜƭƭ ŀǎ ōƛƎǊŀƳπōŀǎŜŘ ŀǇǇǊƻŀŎƘŜǎ ǘƻ ǿƻǊŘ ǎǉǳŀǊŜǎΦ hǊ ǾŀǊƛƻƎǊŀƳπ
ōŀǎŜŘΣ ǿƘŜǊŜ ǘƘŜ ƴǳƳōŜǊ ƻŦ ƭŜǧŜǊǎ ǳǎŜŘ ƛƴ ƻƴŜ ǎƭƻǘ ƛǎ ǳƴǇǊŜŘƛŎǘŀōƭŜΦ ¢ƘŜǊŜ ŀǊŜ ŦƻǊƳǎ ǘƘŀǘ ǳǎŜ 
ǾƻǿŜƭƭŜǎǎ ƻǊ ŎƻƴǎƻƴŀƴǘƭŜǎǎ ǾŜǊǎƛƻƴǎ ƻŦ ǿƻǊŘǎ ƻǊ ǇƘǊŀǎŜǎΦ 
 
¢ƘŜǎŜ ƭƛǧƭŜ ƅƻǳǊƛǎƘŜǎ Ŏŀƴ ōŜ ŀŘŘŜŘ ǘƻ ŀƴȅ ǿƻǊŘ ŦƻǊƳΣ ǊŜŀƭƭȅΣ ŀƴŘ 
LΩǾŜ ǎŜŜƴ ǘƘŜƳ ŀŘŘŜŘ ǘƻ ǘǊŀŘƛǝƻƴŀƭ ŎǊƻǎǎǿƻǊŘ ƎǊƛŘǎ ŀǎ ǿŜƭƭΦ .ǳǘ 
ōŜŎŀǳǎŜ ǘƘŜ ǎǉǳŀǊŜ ƛǎ ǘƘŜ ǎƛƳǇƭŜǎǘ ƻŦ ŦƻǊƳǎΣ ƛǘ ǘŜƴŘǎ ǘƻ ƎŜǘ ǘƘŜ 
ǎǇŜŎƛŀƭ ǎŀǳŎŜ ƳƻǊŜ ƻƊŜƴ ǘƻ ƭƛǾŜƴ ƛǘ ǳǇΦ 
 
άtǊƻƎǊŜǎǎƛǾŜέ ŀƴŘ άǎŜǉǳŜƴǝŀƭέ ǎǉǳŀǊŜǎ ŀǊŜ ǎǇŜŎƛŀƭ ǘȅǇŜǎ ǘƘŀǘ 
Ŏŀƴ ƻƴƭȅ ŜȄƛǎǘ ŀǎ ǿƻǊŘ ǎǉǳŀǊŜǎτŀƴŘ ǎƳŀƭƭŜǊ ƻƴŜǎΣ ƻƴ ǘƘŜ ǿƘƻƭŜΦ 
[ƻƻƪ ŀƭƻƴƎ ǘƘŜ ŘƛŀƎƻƴŀƭ ǳǇπŀƴŘπǘƻπǘƘŜπǊƛƎƘǘ ŀȄƛǎ ŀǘ ǘƘŜ ƎǊƛŘ ŀǘ 
ǊƛƎƘǘΥ 
 
!ǎ ȅƻǳ Ŏŀƴ ǎŜŜΣ ƛǘ άǇǊƻƎǊŜǎǎŜǎέ ǿƛǘƘ ŜŀŎƘ ƭƛƴŜΥ ǘƘŜ ƭŀǎǘ ǘƘǊŜŜ 
ƭŜǧŜǊǎ ƛƴ L/95 ōŜŎƻƳŜ ǘƘŜ ŬǊǎǘ ǘƘǊŜŜ ƛƴ /959Σ ǘƘŜƴ /959 ŘƻŜǎ 
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мт 
 

ǘƘŜ ǎŀƳŜ ǘƻ 959b ŀƴŘ 959b ǘƻ 59b̧Φ Lƴ ǘƘŜ ǎŜǘ ƻŦ ǎŜǉǳŜƴǝŀƭ ǎǉǳŀǊŜǎ ōŜƭƻǿΣ ǘƘŜ ǿƻǊŘ 9!{¸ 
ƳƻǾŜǎ ŦǊƻƳ ǘƻǇ ǘƻ ōƻǧƻƳ ŀƴŘ ƭŜƊ ǘƻ ǊƛƎƘǘΥ 
 

 
 
¢ƘŜ ƴŜȄǘ ǎƛƳǇƭŜǎǘ ŦƻǊƳ ƛǎ ǘƘŜ ǊŜŎǘŀƴƎƭŜΦ  
 
hŦ ŎƻǳǊǎŜΣ ǘƘƛǎ ƻƴŜ Ƙŀǎ ǘƻ ōŜ ŀ ŘƻǳōƭŜ ŦƻǊƳΣ ǎƛƴŎŜ 
ŀ ǊŜŎǘŀƴƎƭŜ ǘƘŀǘΩǎ ƴƻǘ ŀ ǎǉǳŀǊŜ ŘƻŜǎƴΩǘ ƘŀǾŜ 
ŜǉǳŀƭπƭŜƴƎǘƘ ŜƴǘǊƛŜǎ ƎƻƛƴƎ ŀŎǊƻǎǎ ŀƴŘ ŘƻǿƴΦ ¢ƘŜ 
ǎŀƳŜ ƛǎ ǘǊǳŜ ŦƻǊ ǘƘŜ ǊƘƻƳōƻƛŘǎ ōŜƭƻǿΣ ōŜŎŀǳǎŜ 
ȅƻǳ ǊŜŀŘ ǘƘŜƛǊ ŜƴǘǊƛŜǎ ŀŎǊƻǎǎ ŀƴŘ ŘƻǿƴΣ ƴŜǾŜǊ 
ŘƛŀƎƻƴŀƭƭȅΦ όLŦ ȅƻǳ ǊŜŀŘ ǘƘŜƳ ŘƛŀƎƻƴŀƭƭȅΣ ŀ 
ǊƘƻƳōƻƛŘ ǿƻǳƭŘ Ƨǳǎǘ ōŜ ŀ ǎƻǊǘ ƻŦ ƛǘŀƭƛŎπƭƻƻƪƛƴƎ 
ǿƻǊŘ ǎǉǳŀǊŜΦύ 
 

 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
¢ǊƛŀƴƎǳƭŀǊ ǎƘŀǇŜǎ ƛƴŎƭǳŘŜ ǘƘŜ ǇȅǊŀƳƛŘΣ ǿƘƛŎƘ ƛǎ ŎƭƻǎŜ ǘƻ ŀƴ ŜǉǳƛƭŀǘŜǊŀƭ ǘǊƛŀƴƎƭŜΣ ŘŜŬƴƛǘŜƭȅ ŀǘ 
ƭŜŀǎǘ ŀƴ ƛǎƻǎŎŜƭŜǎΦ Lǘ ŎƻƳŜǎ ƛƴ άǊŜƎǳƭŀǊέ ŀƴŘ άƛƴǾŜǊǘŜŘέ ŀǎ ǎŜŜƴ ōŜƭƻǿΥ 

https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2Fe5f7d45a-6835-4cb9-b14d-936eff01abed_1429x345.png
https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2Fe5f7d45a-6835-4cb9-b14d-936eff01abed_1429x345.png
https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2F7521db6d-3f1d-49fc-99e4-84fea2576382_873x1177.png
https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2F7521db6d-3f1d-49fc-99e4-84fea2576382_873x1177.png
https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2Fe5f7d45a-6835-4cb9-b14d-936eff01abed_1429x345.png
https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2F89fb6e57-eb80-49a4-99cb-f1900a332704_505x353.png
https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2F7521db6d-3f1d-49fc-99e4-84fea2576382_873x1177.png
https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2F7521db6d-3f1d-49fc-99e4-84fea2576382_873x1177.png


 

му 
 

 
! άǘǊǳƴŎŀǘŜŘέ ǇȅǊŀƳƛŘ ƛǎ ǎƭƛƎƘǘƭȅ ōǊƻŀŘŜǊΣ ǿƛǘƘ ƛǘǎ ǎƘƻǊǘŜǎǘ ŀŎǊƻǎǎ ƭƛƴŜ ǘǿƻ ƭŜǧŜǊǎ ƭƻƴƎ ƛƴǎǘŜŀŘ ƻŦ 
ƻƴŜΦ ¢ƘŜƴ ǘƘŜǊŜΩǎ ǘƘŜ ƘŀƭŦπǎǉǳŀǊŜΣ ǊƻǳƎƘƭȅ ŜǉǳƛǾŀƭŜƴǘ ǘƻ ŀ ǊƛƎƘǘ ǘǊƛŀƴƎƭŜΦ .Ŝƭƻǿ ŀǊŜ ǘƘŜ ŦƻǳǊ 
ǾŀǊƛŀƴǘ ǎƘŀǇŜǎ ƛǘ Ŏŀƴ ǘŀƪŜ όǊŜŀŘ ŀŎǊƻǎǎ ŀƴŘ ŘƻǿƴύΥ 
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мф 
 

²Ƙŀǘ ŀōƻǳǘ ƳƻǊŜ ǎƛŘŜǎΚ ²ŜƭƭΣ ƘŜǊŜ ŀǊŜ ŦƻǳǊ ǾŀǊƛŀǝƻƴǎ ƻƴ ǘƘŜ ǿƻǊŘ ǇŜƴǘŀƎƻƴΣ ǘǿƻ ƻŦ ǿƘƛŎƘ ŀǊŜ 
ǎƛƴƎƭŜΣ ǘǿƻ ƴŜŎŜǎǎŀǊƛƭȅ ŘƻǳōƭŜΧ 
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¢ƘŜ bt[ ǊŜŎƻƎƴƛȊŜǎ ǘƘǊŜŜ ƪƛƴŘǎ ƻŦ ǿƻǊŘ ƘŜȄŀƎƻƴǎΣ ōŀǎƛŎ ŀƴŘ ƭŜƊ ŀƴŘ ǊƛƎƘǘ /ŀƳōǊƛŘƎŜΥ 
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нм 
 

 
 
bƻōƻŘȅΩǎ ŬƎǳǊŜŘ ƻǳǘ ǘƘŜ ǿƻǊŘ ƘŜǇǘŀƎƻƴ ȅŜǘΦ 
.ǳǘ ƘŜǊŜΩǎ ŀ ǿƻǊŘ ƻŎǘŀƎƻƴΧ 
 
¢Ƙƛǎ ƛǎ ŀƭǎƻ ŀōƻǳǘ ŀǎ ŎƭƻǎŜ ŀǎ ƻƴŜ Ŏŀƴ 
ǊŜŀǎƻƴŀōƭȅ ƎŜǘ ǘƻ ŀ ǿƻǊŘ ŎƛǊŎƭŜ ŀǎ ŀ άŦƻǊƳΦέ Lƴ 
ŎƻƳǇǳǝƴƎΣ ƻƴŜ ŘǊŀǿǎ ŀ ŎƛǊŎƭŜ ōȅ Ƨǳǎǘ ŀŘŘƛƴƎ 
ƳƻǊŜ ŀƴŘ ƳƻǊŜ ǎƛŘŜǎ ǘƻ ŀ ŬƎǳǊŜ ǳƴǝƭ ƻƴŜ 
ŜƴŘǎ ǳǇ ǿƛǘƘ ǎƻƳŜǘƘƛƴƎ ƛƴŘƛǎǝƴƎǳƛǎƘŀōƭŜ 
ŦǊƻƳ ŀ ŎƛǊŎƭŜΦ ̧ƻǳ Ŏŀƴ ǎŜŜ ŦǊƻƳ ǘƘŜ ƛƳŀƎŜǎ 
ōŜƭƻǿ ǘƘŀǘ ŀ ŘƻŘŜŎŀƎƻƴ όŀ ǘǿŜƭǾŜπǎƛŘŜŘ 
ŬƎǳǊŜύ ƛǎ ŀƭǊŜŀŘȅ ƭƻƻƪƛƴƎ ǇǊŜǧȅ ŎƛǊŎƭŜπƛǎƘΦ 
 
.ǳǘ ƛƴ ǇǊŀŎǝŎŀƭ ǘŜǊƳǎΣ ŘŜǎƛƎƴƛƴƎ ŀƴ ŜǾŜƴƭȅ 
ǎȅƳƳŜǘǊƛŎŀƭ ǎƘŀǇŜ ǿƛǘƘ ƳƻǊŜ ǎƛƎƴǎ ǘƘŀƴ ǘƘŜ 
ƻŎǘŀƎƻƴ Ƨǳǎǘ ŀƛƴΩǘ Ǝƻƴƴŀ ƘŀǇǇŜƴτȅƻǳΩŘ ƘŀǾŜ 
ǘƻ ƳŀƪŜ ǘƻƻ Ƴŀƴȅ ǿƻǊŘǎ ǘƻƻ ƭƻƴƎ Ƨǳǎǘ ǘƻ 
ŀŎƘƛŜǾŜ ǘƘŜ ƴŜŎŜǎǎŀǊȅ άǊŜǎƻƭǳǝƻƴΦέ 
 

 
 
¢ƘŜǊŜ ƛǎ ǎǳŎƘ ŀ ǘƘƛƴƎ ŀǎ ŀ ǿƻǊŘ ŜƴƴŜŀƎƻƴΣ ǘƘƻǳƎƘΗ {ƘŀǇŜǿƛǎŜΣ ƛǘ ƭƻƻƪǎ ƭƛƪŜ ŀ ǿƻǊŘ ǇŜƴǘŀƎƻƴ 
ƧƻƛƴŜŘ ǘƻ ŀ ŎƻǳǇƭŜ ƻŦ ǿƻǊŘ ǎǉǳŀǊŜǎΦ [ƛƪŜ ǇŜƴǘŀƎƻƴǎΣ ǘƘŜǎŜ ƴƛƴŜπǎƛŘŜǊǎ Ŏŀƴ Ǉƻƛƴǘ ƛƴ ƳǳƭǝǇƭŜ 
ŘƛǊŜŎǝƻƴǎΣ ŀƴŘ ǎƻƳŜ Ŏŀƴ ōŜ ǎƛƴƎƭŜ ǿƘƛƭŜ ǎƻƳŜ ŀǊŜ ƛƴƘŜǊŜƴǘƭȅ ŘƻǳōƭŜΦ ¸ƻǳ Ƴŀȅ ŬƴŘ ǘƘŜȅ ƭƻƻƪ 
ƭƛƪŜ ŀ ǇŀƛǊ ƻŦ ŘŀƴŎƛƴƎ ǇŀƴǘǎΧ 
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{ƛŘŜ ƴƻǘŜΥ ŀǎ ȅƻǳ Ƴŀȅ ƘŀǾŜ ƴƻǝŎŜŘΣ ǘƘŜ ƳƻŘŜǊƴ ǊǳƭŜǎ ŦƻǊ bt[ ŦƻǊƳǎ ŀƭƭƻǿ ǘƘŜ ǳǎŜ ƻŦ ǇǊƻǇŜǊ 
ƴŀƳŜǎ ƭƛƪŜ [!w¦9 ŀƴŘ hw9[Σ ŀǎ ǿŜƭƭ ŀǎ ŎƻƳƳƻƴ ǇƘǊŀǎŜǎ ƭƛƪŜ /[9!b{ hCC ŀƴŘ {9{!a9 {995Φ 
ό¸ƻǳ Ŏŀƴ ŬƴŘ ǘƘƻǎŜ ŜȄŀƳǇƭŜǎ Ƨǳǎǘ ƛƴ ǘƘŜ ǘǿƻ ŜƴƴŜŀƎƻƴǎ ǊƛƎƘǘ ŀōƻǾŜΦύ 
 
{ƻ ƳǳŎƘ ŦƻǊ ǘƘŜ ŦƻǊƳǎ ŘŜŬƴŜŘ ōȅ ǘƘŜƛǊ ƴǳƳōŜǊ ƻŦ ǎƛŘŜǎΦ bƻǿ ŦƻǊ ǎƻƳŜ ŜǾŜƴ ƳƻǊŜ ŎƻƳǇƭŜȄ 
ŎƻƴǎǘǊǳŎǝƻƴǎΧ 
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но 
 

Lƴ ƎŜƻƳŜǘǊȅΣ ǘƘŜ ƻōƭƻƴƎ ƛǎ ŀƴȅ ǊŜŎǘŀƴƎƭŜ ǘƘŀǘΩǎ ƴƻǘ ŀƭǎƻ ŀ ǎǉǳŀǊŜτƻǊ ŀǎ ƴƻƴπƎŜƻƳŜǘǊƛǎǘǎ Ŏŀƭƭ ƛǘΣ 
ŀƴȅ άǊŜŎǘŀƴƎƭŜΦέ Lƴ ǿƻǊŘ ŦƻǊƳǎΣ ƛǘΩǎ ŀ ǊŜŎǘŀƴƎƭŜ ōŀƭŀƴŎŜŘ ƻƴ ƻƴŜ ƻŦ ƛǘǎ ŜƴŘ ǇƻƛƴǘǎΣ ƭƛƪŜ ǎƻ όǊŜŀŘ 
ŀŎǊƻǎǎ ŀƴŘ ŘƻǿƴύΥ 
 

 
 
²ƛƴŘƳƛƭƭǎ ƭƻƻƪ ƭƛƪŜ ƻǾŜǊƭŀǇǇƛƴƎ ǿƻǊŘ ǎǉǳŀǊŜǎΥ 
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[ŀǩŎŜǎ ŀǊŜ ƭƛƪŜ ǿƛƴŘƳƛƭƭǎΣ ōǳǘ ǿƛǘƘ ƳƻǊŜ άŎǊƻǎǎōŀǊǎέ ŀǘ ǘƘŜ ǘƻǇΣ ōƻǧƻƳΣ ŀƴŘ ǎƛŘŜǎΣ ƎƛǾƛƴƎ ǘƘŜƳ 
ŀ ǿƛƴŘƻǿπƭƛƪŜ ŀǇǇŜŀǊŀƴŎŜΥ 
 

 
 
¢ƘŜ άŦŀƴέ Ŏƻƴǎƛǎǘǎ ƻŦ ǘƘǊŜŜ ƭƛƴƪŜŘ ǘǊƛŀƴƎƭŜǎ ǿƘƛŎƘ ƘŀǾŜ ŀƴǎǿŜǊ ǿƻǊŘǎ ƎƻƛƴƎ ŀŎǊƻǎǎ ŀƭǿŀȅǎΣ ƛƴ ƻƴŜ 
ŘƛŀƎƻƴŀƭ ŘƻǿƴǿŀǊŘ ŘƛǊŜŎǝƻƴΣ ŀƴŘ ƴƻǘ ƛƴ ǘƘŜ ƻǘƘŜǊ ŜȄŎŜǇǘ ŦƻǊ ǘƘŜ ōƛƎƎŜǎǘΣ ǘǊƛŀƴƎƭŜπǎǇŀƴƴƛƴƎ 
ǿƻǊŘ ƛƴ ǘƘŀǘ ŘƛǊŜŎǝƻƴΦ [ƛƪŜ ǎƻΥ 
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!ǘ ǘƘŜ Ǌƛǎƪ ƻŦ ŜŘƛǘƻǊƛŀƭƛȊƛƴƎΣ L ǘƘƛƴƪ ǘƘŜ ŘƛŀƎƻƴŀƭƛǘȅ ƻŦ ǘƘƛǎ ŦƻǊƳ ƛǎ ƭŜǎǎ ŜƭŜƎŀƴǘ ǘƘŀƴ ǘƘŜ ŦƻǊƳǎ ȅƻǳ 
ǊŜŀŘ ƘƻǊƛȊƻƴǘŀƭƭȅ ŀƴŘ ǾŜǊǝŎŀƭƭȅΦ ¢ƘŜ ǘǿƻ ŘƛŀƎƻƴŀƭ ŘƻǿƴǿŀǊŘ ŘƛǊŜŎǝƻƴǎ ŀǊŜ Ŝǉǳŀƭƭȅ ǾŀƭƛŘΣ ōǳǘ ǘƻ 
ōǳƛƭŘ ŀ ŎƻƴǎǘǊǳŎǝƻƴ ƻŦ ƳǳŎƘ ǎƛȊŜΣ ŦƻǊƳ ŎƻƴǎǘǊǳŎǘƻǊǎ ƘŀǾŜ ǘƻ ǇǊƛƻǊƛǝȊŜ ƻƴŜ ǎǳŎƘ ǊŜŀŘƛƴƎ 
ŘƛǊŜŎǝƻƴ ƻǾŜǊ ǘƘŜ ƻǘƘŜǊΦ ! ǇǳȊȊƭŜ ǎǘǊǳŎǘǳǊŜ Ŏŀƴ ƳŀƪŜ ǘƘŜ ƛƴǘŜƴŘŜŘ ǊŜŀŘƛƴƎ ŘƛǊŜŎǝƻƴǎ ŎƭŜŀǊΣ ōǳǘ 
ƛƴ ǘƘŜ ŀŎǊƻǎǎπŀƴŘπŘƻǿƴ ŦƻǊƳǎΣ ǘƘƻǎŜ ŘƛǊŜŎǝƻƴǎ ŀǊŜ ƳƻǊŜ ƛƴǘǳƛǝǾŜΦ 
 
¢ƘŜ ǎŀƳŜ ƛǎǎǳŜ ƛǎ ŦƻǳƴŘ ƛƴ ƻǘƘŜǊ ŘƛŀƎƻƴŀƭ ŎƻƴǎǘǊǳŎǝƻƴǎ ƭƛƪŜ ǘƘŜ ǎǘŀǊΣ ǘƘŜ ǇȅǊŀƳƛŘŀƭ ǿƛƴŘƳƛƭƭΣ 
ŀƴŘΧǘƘŜ tȅƎƳȅ ƘƻǳǊƎƭŀǎǎΚ 
 

 
 
¢ƘŜ ǎǘŀǊ ǎƘƻǿƴ ŀōƻǾŜ Ƙŀǎ ŀŎǊƻǎǎ ŀƴŘ ǊƛƎƘǘǿŀǊŘπŘƻǿƴ ŀƴǎǿŜǊǎΦ {ƻ ŘƻŜǎ ǘƘŜ ǳƴŦƻǊǘǳƴŀǘŜƭȅ 
ƴŀƳŜŘ ƘƻǳǊƎƭŀǎǎ ŀǘ ǊƛƎƘǘτƛǘΩǎ ƴŀƳŜŘ ŦƻǊ ŀ ǿƻǊŘǎƳƛǘƘ ǿƘƻǎŜ ƭŀǎǘ ƴŀƳŜ ǿŀǎ tȅƎƳȅΣ ōǳǘ ŜǾŜƴ 
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ǎƻΣ L ǘƘƛƴƪ ŎŀƭƭƛƴƎ ƛǘ ŀ άǿƻǊŘ ƘƻǳǊƎƭŀǎǎέ ƛǎ 
ǇǊƻōŀōƭȅ ŀ ōŜǧŜǊ ƛŘŜŀ ǘƘŀƴ ǘŀƪƛƴƎ ǝƳŜ ƻǳǘ ǘƻ 
ŜȄǇƭŀƛƴ ǘƘŀǘΦ ¢ƘŜ ǇȅǊŀƳƛŘŀƭ ǿƛƴŘƳƛƭƭΣ ƛƴ ǘƘŜ 
ŎŜƴǘŜǊΣ Ƙŀǎ ŀŎǊƻǎǎ ŀƴŘ Řƻǿƴ ŀƴǎǿŜǊǎ ŀƴŘ ƻƴŜ 
ǊƛƎƘǘǿŀǊŘπŘƻǿƴ ǘƘŀǘ Ƨƻƛƴǎ ǘƘŜ ǎǘǊǳŎǘǳǊŜ 
ǘƻƎŜǘƘŜǊΦ 
 
²ƛƴŘƳƛƭƭǎ ǊŜǎŜƳōƭŜ ǘǿƻ ǎŜǘǎ ƻŦ ƻǾŜǊƭŀǇǇƛƴƎ 
ǿƻǊŘ ǎǉǳŀǊŜǎΦ Lƴ {ŜǇǘŜƳōŜǊ мфлпΣ ¢ƘŜ tŜƻǇƭŜΩǎ 
IƻƳŜ WƻǳǊƴŀƭ ǇǳōƭƛǎƘŜŘ ŀ ǇǳȊȊƭŜ ȅƻǳ ŎƻǳƭŘ Ŏŀƭƭ 
ŀƴ ŜȄǘŜƴŘŜŘ ǿƛƴŘƳƛƭƭΣ ǿƘƛŎƘ ƛǘ ŘǳōōŜŘ 
.ƭŜƴŘŜŘ {ǉǳŀǊŜǎΦ ¢ƘŜ ŦŜŀǘǳǊŜ ŀǇǇŜŀǊŜŘ ǘŜƴ 
ǝƳŜǎ ōŜǘǿŜŜƴ мфлп ŀƴŘ мфлуΦ IŜǊŜΩǎ ǘƘŜ ŬǊǎǘ 
ǎǳŎƘ ǇǳȊȊƭŜΣ ǊŜǇǊƻŘǳŎŜŘ ƛƴ D!a9{ aŀƎŀȊƛƴŜ 
ІфоΣ {ŜǇǘŜƳōŜǊ мфууΣ ōȅ ǘƘŜƴπŜŘƛǘƻǊ ²ƛƭƭ 
{ƘƻǊǘȊΥ 
 
¢ƘŜ ŀƴǎǿŜǊǎ ŀǊŜ ōŜƭƻǿΦ bƻǘŜ ǘƘŀǘ ǘƘŜ ōƻǧƻƳ 
ǊƛƎƘǘ ŎƻǊƴŜǊ ƻŦ ǘƘƛǎ ŎƻƴǎǘǊǳŎǝƻƴ Ŏƻƴǘŀƛƴǎ ǘǿƻ 
ƛŘŜƴǝŎŀƭ ŀŎǊƻǎǎ ŀƴŘ Řƻǿƴ ŀƴǎǿŜǊǎΣ ǎƻ ǘƘƛǎ ƛǎ ŀ 
ŘƻǳōƭŜ ŦƻǊƳ ǿƛǘƘ ŀ ǎƛƴƎƭŜ ŎƻǊƴŜǊΦ 
 
Lǎ ƛǘ ŀƭǎƻ ŀ ŎǊƻǎǎǿƻǊŘΚ .ŀŎƪ ƛƴ мфууΣ {ƘƻǊǘȊ 
ǇƻǎŜŘ ǘƘŀǘ ǾŜǊȅ ǎŀƳŜ ǉǳŜǎǝƻƴΥ 
 

! ŎǊƻǎǎǿƻǊŘ ƛǎ ƎŜƴŜǊŀƭƭȅ ǳƴŘŜǊǎǘƻƻŘ ǘƻ 
ōŜ ŦǊŜŜ ƻŦ ǘƘŜ ŎƻƴǎǘǊŀƛƴǘǎ ƻŦ ǎƛƳǇƭŜ 
ƎŜƻƳŜǘǊƛŎ ǎƘŀǇŜǎΣ ǿƘƛŎƘ ƳŜŀƴǎ ǘƘŀǘ 
ŎǊƻǎǎǿƻǊŘǎ ŀǊŜ ƳƻǊŜ ŎƻƳǇƭŜȄ 
ŎƻƴǎǘǊǳŎǝƻƴǎ ǘƘŀƴ ŦƻǊƳǎΣ ǿƛǘƘ ƳƻǊŜ 
ǘƘŀƴ ƻƴŜ ǿƻǊŘ ƛƴ ǎƻƳŜ Ǌƻǿǎ ŀƴŘ 
ŎƻƭǳƳƴǎΦ CƻǊƳǎ ǘǊŀŘƛǝƻƴŀƭƭȅ ƘŀǾŜ ƻƴƭȅ 
ƻƴŜ ǿƻǊŘ ǇŜǊ ƭƛƴŜΧ 
 
Lǎ .ƭŜƴŘŜŘ {ǉǳŀǊŜǎ ŀ ŎǊƻǎǎǿƻǊŘΚ ¢Ƙŀǘ ƛǎ 
ǘƘŜ ŘŜōŀǘŜΦ ¢ƘŜ ǇǳȊȊƭŜ ŘƻŜǎ ƳŜŜǘ ǘƘŜ ŦƻƭƭƻǿƛƴƎ ƎŜƴŜǊŀƭƭȅ ŀŎŎŜǇǘŜŘ ŎǊƛǘŜǊƛŀΥ мύ 5ƛũŜǊŜƴǘ 
ǿƻǊŘǎ ǊŜŀŘ ŀŎǊƻǎǎ ŀƴŘ Řƻǿƴ όŜȄŎŜǇǘ ŦƻǊ ǘƘŜ ƅŀǿŜŘ ƭƻǿŜǊ ǊƛƎƘǘ ŎƻǊƴŜǊΣ ǿƘƛŎƘ ǿŀǎ ŬȄŜŘ 
ƛƴ ƭŀǘŜǊ ŜȄŀƳǇƭŜǎύΤ нύ {ƻƳŜ Ǌƻǿǎ ŀƴŘ ŎƻƭǳƳƴǎ ƘŀǾŜ ƳƻǊŜ ǘƘŀƴ ƻƴŜ ǿƻǊŘΤ ŀƴŘ оύ ! ƎǊƛŘ ƛǎ 
ǇǊŜǎŜƴǘŜŘ ŦƻǊ ǎƻƭǾŜǊǎΣ ƛƴ ǘƘƛǎ ŎŀǎŜ ŀ ǇŀǧŜǊƴ ƻŦ ƴǳƳōŜǊǎ ǎƘƻǿƛƴƎ ǘƘŜ Ǉƻǎƛǝƻƴǎ ƻŦ ǘƘŜ 
ŀƴǎǿŜǊ ƭŜǧŜǊǎΦ ¢ƘŜ ƻƴƭȅ ŦŜŀǘǳǊŜ ǘƘŀǘ .ƭŜƴŘŜŘ {ǉǳŀǊŜǎ ƭŀŎƪǎ ƛǎ ǘƘŜ ƴƻǿ ŎǳǎǘƻƳŀǊȅ 
ŘƛŀƎǊŀƳ ƻŦ ōƭŀŎƪ ŀƴŘ ǿƘƛǘŜ ǎǉǳŀǊŜǎΦ 
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{ƘƻǊǘȊ ǇƻƭƭŜŘ ǘŜƴ ŜȄǇŜǊǘǎ ƻƴ ǘƘŜ ƳŀǧŜǊΣ ƛƴŎƭǳŘƛƴƎ ǘƘŜƴπbŜǿ ̧ƻǊƪ ¢ƛƳŜǎ ŎǊƻǎǎǿƻǊŘ ŜŘƛǘƻǊ 
9ǳƎŜƴŜ aŀƭŜǎƪŀΣ ŎƻƴǎǘǊǳŎǘƻǊ !ǊǘƘǳǊ {ŎƘǳƭƳŀƴΣ ŀƴŘ tŜƴƴȅ tǊŜǎǎ ŜŘƛǘƻǊπƛƴπŎƘƛŜŦ 5ŀǾƛŘ IŜƭƭŜǊΦ ¢ƘŜ 
ǾƻǘŜ ǿŀǎ ǎƛȄ ƛƴ ŦŀǾƻǊ ƻŦ .ƭŜƴŘŜŘ {ǉǳŀǊŜǎ ŀǎ ŀ ŎǊƻǎǎǿƻǊŘΣ ŦƻǳǊ ŀƎŀƛƴǎǘΦ tǊŜǧȅ ŎƭƻǎŜΗ 
 
²ƘŜƴ L ŀǎƪŜŘ {ƘƻǊǘȊ ŀōƻǳǘ ǘƘƛǎ ŦƻǊ Ƴȅ ƻǿƴ ōƻƻƪ όhƴ /ǊƻǎǎǿƻǊŘǎΣ нлмоύΣ ƘŜΩŘ ŘŜŎƛŘŜŘ ŀƎŀƛƴǎǘ ƛǘ 
ƘƛƳǎŜƭŦΦ /ǊƻǎǎǿƻǊŘǎΣ ƛƴ Ƙƛǎ ǾƛŜǿΣ ƴŜŜŘ ǘƘŀǘ ŘƛŀƎǊŀƳΦ 
 
¢ƘŜǊŜ ǿŜǊŜ ƻǘƘŜǊ άŦƻǊƳέ ǇǳȊȊƭŜǎ ǘƘŀǘ ƘŀŘ ǘƘŜ 
ŘƛŀƎǊŀƳτōǳǘ ƭŀŎƪŜŘ ǎƻƳŜ ƻŦ ǘƘŜ ƻǘƘŜǊ ŎǊƛǘŜǊƛŀΦ 
¢ƘŜ ŬǊǎǘ ǿŀǎ ŎǊŜŀǘŜŘ ōȅ DƛǳǎŜǇǇŜ !ƛǊƻƭŘƛ ƛƴ 
{ŜǇǘŜƳōŜǊ мпΣ муфлΣ ƛƴ ƛǎǎǳŜ рл ƻŦ Lƭ {ŜŎƻƭƻ 
LƭƭǳǎǘǊŀǘƻ ŘŜƭƭŀ 5ƻƳŜƴƛŎŀΣ ǘƘŜ ōŜǎǘǎŜƭƭƛƴƎ 
ƴŜǿǎǇŀǇŜǊ ƛƴ LǘŀƭȅΦ Lǘ ƳŜŜǘǎ ŎǊƛǘŜǊƛŀ м ŀƴŘ оΣ 
ǘƻƻτōǳǘ ǎƘŀǇŜǿƛǎŜΣ ƛǘΩǎ Ƨǳǎǘ ŀ ŘƻǳōƭŜ ǿƻǊŘ 
ǎǉǳŀǊŜ όǎŜŜ ǊƛƎƘǘύΦ 
 
IƻǿŜǾŜǊΣ ŀ ŎƻǳǇƭŜ ƻŦ ǘƘƻǎŜ άǎƛƳǇƭŜέ ŦƻǊƳǎ {ƘƻǊǘȊ 
ƳŜƴǝƻƴǎ Řƻ ŀƭƭƻǿ ŦƻǊ ƳƻǊŜ ǘƘŀƴ ƻƴŜ ǿƻǊŘ ǇŜǊ 
ƭƛƴŜΦ ¢ƘŜǊŜΩǎ ǘƘŜ ŎƘŜǾǊƻƴΣ ōŜƭƻǿΧ 
 

 
 
!ƴŘ ǘƘŜƴ ǘƘŜǊŜΩǎ ǘƘŜ Ƙƻƭƭƻǿ ŘƛŀƳƻƴŘΦ LŦ ȅƻǳ ƪƴƻǿ !ǊǘƘǳǊ ²ȅƴƴŜΩǎ ŬǊǎǘ ŎǊƻǎǎǿƻǊŘΣ ȅƻǳ ƳƛƎƘǘ 
ŬƴŘ ǘƘŜ Ƙƻƭƭƻǿ ŘƛŀƳƻƴŘΩǎ ŘŜǎƛƎƴ ŦŀƳƛƭƛŀǊΦ wŜŀƭΣ ǊŜŀƭ ŦŀƳƛƭƛŀǊΥ 
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hŦ ŎƻǳǊǎŜΣ ²ȅƴƴŜ ŎŀƭƭŜŘ ǘƘƛǎ ǇǳȊȊƭŜ ŀ άǿƻǊŘπ
ŎǊƻǎǎέ ǘƘŜƴΣ ǿƘƛŎƘ ǎǳƎƎŜǎǘǎ ŀƴƻǘƘŜǊ ǎƘŀǇŜ 
ŜƴǝǊŜƭȅΦ ¢ƘŜ bt[ ŘƛŘƴΩǘ ƘŀǾŜ ŀƴ ŜȄŀƳǇƭŜ ƻŦ ǘƘƛǎ 
ǘȅǇŜΣ ǎƻ L ŘŜǎƛƎƴŜŘ ǘƘƛǎ ƻƴŜ ƳȅǎŜƭŦ όŀǘ ǊƛƎƘǘύΦ 
 
Wǳǎǘ ŦƻǊ ŎƻƳǇƭŜǝǎƳΩǎ ǎŀƪŜΣ ōŜƭƻǿ ŀǊŜ ǘƘŜ Ƴƻǎǘ 
ŎƻƳǇƭƛŎŀǘŜŘ ŦƻǊƳǎ ǘƘŜ bt[ ƭƛǎǘǎΣ ǘƘŜ ŎƘŜǾǊƻƴ ǎǘŀǊ 
ŀƴŘ ǘƘŜ wƻƪŜōȅ ǎǘŀǊΦ ¢ƘŜȅΩǊŜ ōŀǎƛŎŀƭƭȅ ǎƳŀƭƭŜǊ 
ǎƘŀǇŜǎ ǿŜƭŘŜŘ ǘƻƎŜǘƘŜǊ ōȅ ƳŀǘŎƘƛƴƎ ŜŘƎŜǎΦ ό¢ƘŜ 
ƻǾŜǊƭŀǇǎ ŀǊŜ ƛƴ ōƻƭŘŦŀŎŜ ƛƴ ǘƘŜ ƛƳŀƎŜǎ ōŜƭƻǿΣ ǎƻ 
ǘƘŜ ŬǊǎǘ ƭƻƴƎ ƭƛƴŜ ƻŦ ǘƘŜ ŎƘŜǾǊƻƴ ǎǘŀǊ ƛǎ 5h[a!bΣ 
b9Ω9wπ5hπ²9[[{Σ ŀƴŘ {/I9a9Φύ 
 
¢ƘŜǊŜ ŀǊŜ ǘƘǊŜŜπΣ ŦƻǳǊπ ŀƴŘ ŜǾŜƴ ŬǾŜπŘƛƳŜƴǎƛƻƴŀƭ 
άǿƻǊŘ ŦƻǊƳǎέ ŀǎ ǿŜƭƭΣ ŜȄǇƭƻǊŜŘ ōȅ 5ŀǊǊȅƭ CǊŀƴŎƛǎ 
ƛƴ мфтм ƛƴǎǘŀƭƭƳŜƴǘǎ ƻŦ ²ƻǊŘ ²ŀȅǎΣ ōǳǘ ǘƘƻǎŜ 
ŦƻǊƳǎ ŀǊŜ ƳƻǊŜ ŎƻƳǇƭƛŎŀǘŜŘ ǘƻ ƳŀǇ ƻǳǘ ŀƴŘ 
ǿƻǳƭŘ Ŏŀƭƭ ŦƻǊ ŀƴ ŀǊǝŎƭŜ ƻŦ ǘƘŜƛǊ ƻǿƴΦ 

 
 
¢ƘŜ ŬǊǎǘ ǘǊǳŜ ŎǊƻǎǎǿƻǊŘ ƛǎ ǘƘǳǎ ŀ ƳŀǧŜǊ ƻŦ ƻǇƛƴƛƻƴΦ LΩŘ ǇǊƻōŀōƭȅ ƎƛǾŜ ǘƘŜ ƘƻƴƻǊ ǘƻ ǘƘŜ {ŀǘƻǊ 
{ǉǳŀǊŜΣ ŘƛǎǝƴƎǳƛǎƘƛƴƎ άŎǊƻǎǎǿƻǊŘέ ŦǊƻƳ άŎǊƻǎǎǿƻǊŘ ǇǳȊȊƭŜΦέ .ǳǘ ǘƘŜ ǾƛŜǿ ƛƴ ŦŀǾƻǊ ƻŦ ²ȅƴƴŜ ƛǎ 
ǾŀƭƛŘΦ {ƻƳŜǝƳŜǎ ŀƴ ƛƴǾŜƴǝƻƴ ŘƻŜǎƴΩǘ ŎƻƳŜ ǘƻƎŜǘƘŜǊ ǳƴǝƭ ŀƭƭ ǘƘŜ ŜƭŜƳŜƴǘǎ ŀǊŜ ƛƴ ǇƭŀŎŜΦ  
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¢I9 {¸aa¸{ нлно 
²ƛǘƘ ǘƘŀƴƪǎ ǘƻ aŀǊƪ {ŀƭǘǾŜƛǘΣ ƻǊƎŀƴƛȊŜǊ 
 

¢ƘŜ {ȅƳƳȅ{ ƛǎ ǘƘŜ ǿƻǊƭŘΩǎ ŦƻǊŜƳƻǎǘ ǇŀƭƛƴŘǊƻƳŜπǿǊƛǝƴƎ ŎƻƳǇŜǝǝƻƴΣ ƎŀƛƴƛƴƎ ƳƻƳŜƴǘǳƳ ƛƴ 
ǇŀǊǝŎƛǇŀǝƻƴ ŀƴŘ ǉǳŀƭƛǘȅ ŦƻǊ Ƴƻǎǘ ƻŦ ƛǘǎ ŜƭŜǾŜƴπȅŜŀǊ ŜȄƛǎǘŜƴŎŜΦ [ŀǎǘ ǝƳŜ ǿŜ ǇǊŜǎŜƴǘŜŘ нлнпΩǎ 
ǿƛƴƴŜǊǎΦ IŜǊŜ ŀǊŜ ǘƘŜ нлно {ȅƳƳȅ{ ǿƛƴƴŜǊǎ ŦƻǊ ōŜǎǘ ƴŜǿ ǇŀƭƛƴŘǊƻƳŜǎ ƛƴ ŜǾŜǊȅ ŎŀǘŜƎƻǊȅΦ  
 
{ƘƻǊǘ tŀƭƛƴŘǊƻƳŜǎ 
 
мΦ .ŀǎŜōŀƭƭΣ ōȅ !ƴǘƘƻƴȅ 9ǘƘŜǊƛƴ  
tǳƭƭ ŀ ōŀǘ ǳǇΦ tǳǘ ŀ ōŀƭƭ ǳǇΦ  
 
нΦ 5ŜŜǊ 9ŀǘǎΣ ōȅ aŀǊǝƴ /ƭŜŀǊ 
aŀȅ ŘŜŜǊ ǳǇǊƻƻǘ ŀ ǘƻǇ Ǉƻǘŀǘƻ ƻǊ ǇǳǊŜŜŘ 
ȅŀƳΚ  
 
оΦ {ŜŜ .ŜŜǎΣ ōȅ tŜǘŜǊ {ŀōǊŀ 
aƻǧƻΥ .ŜŜǎ ǊŜƛƎƴΗ LǘΩǎ ǎǝƴƎπƛŜǊΦ ό{ŜŜ ōƻǧƻƳύ  
 
aŜŘƛǳƳ tŀƭƛƴŘǊƻƳŜǎ 
 
м όǝŜύΦ .ȅ !ƴǘƘƻƴȅ 9ǘƘŜǊƛƴ 
²Ŝƴǘ ƻƴΦ {ŀǿ ǝƴΦ Lǘ ǿŀǎ ƴƻǘ ƴŜǿΦ  
 
м όǝŜύΦ .ȅ aŀǊǝƴ /ƭŜŀǊ  
²ƻƴΩǘ ƻƴŜ Ƴŀƴ L ƳŜǘ ƛƴ ŀ ōŀǊ ƎǊŀō ŀƴ ƛǘŜƳ L 
ƴŀƳŜΚ bƻǘ ƴƻǿΦ  
 
оΦ aŀǊƛƻ YŀǊǘΣ ōȅ ¢ƛǘǳǎ aŜȅŜǊ 
aŀǊƛƻ ǎǇŜŜŘǎ ƛƴ ǊǳǘǎΦ L ƘƻƴƪΚ bƻΣ Ƙƛǎ ǘǳǊƴ ƛǎ 
ŘŜŜǇΣ ǎƻ L ǊŀƳΗ 
 
 
 
 
 
 
 
 
 
 
 
 
 

[ƻƴƎ tŀƭƛƴŘǊƻƳŜǎ 
 
мΦ ¢ƘŜ [ƻǊŘ ƻŦ ¢ƘŜ wƛƴƎǎΣ ōȅ !ƴǘƘƻƴȅ 9ǘƘŜǊƛƴ 
9ȅŜǎΣ ǝƭƭ ƛǘΩǎ ǿƻƴΣ ƪƛƭƭ ƻǊŎǎΦ 
! ƴƛƴŜπƳŜƴ ƻǊŘŜǊΣ ōŀǎŜǊ DƻƭƭǳƳΦ 
L Ƴǳƭƭ ƻƎǊŜΣ ǎŀōǊŜΣ ŘǊƻƴŜτƳŜƴ ƛƴ ŀ ǎŎǊƻƭƭΦ 
L ƪƴƻǿΣ ǎǝƭƭΣ ƛǘǎ ŜȅŜΦ 
 
нΦ IƻǎǘŀƎŜΣ ōȅ aŀǊǝƴ /ƭŜŀǊ 
¸ŜƭƭΣ ά! ǾŀƴτLΩƳ ƛƴ ŀ ǾŀƴΗέ 
Lǘ ƛǎ ƛƴ ŀ ǾƻƛŘΦ 
! ǊŀŘƛƻ ǾŀƴΦ 
L ǎƛǘ ƛƴ ŀ ǾŀƴΦ 
LΩƳ ƛƴ ŀ ǾŀƭƭŜȅΦ 
 
оΦ CŜǾŜǊ 5ǊŜŀƳΣ ōȅ [ƻǊƛ ²ƛƪŜ 
.ŜǿŀǊŜΥ 
±ƛǊŀƭΣ 
L ƎƛǾŜ ƴƻ ǎŜǊǳƳΦ  
aƛǎŜǊŀōƭŜΧ 
±ŜǊǝƎƻΧ 
CŜǾŜǊŜŘ ǎǘŀǘŜǎΧ 
;ǘŀǘǎ ŘŜ ǊşǾŜΦ 
CƻƎΥ  
Lǘ ǊŜǾŜƭπōŀǊŜǎΣ 
LƳƳǳǊŜǎ ƻƴŜΦ 
±ƛƎƛƭΥ 
! ǊƛǾŜǊΣ 
! ǿŜōΦ  
 
пΦ /ŀƛƴΣ ōȅ !ƴǘƘƻƴȅ 9ǘƘŜǊƛƴ 
ά/ŀƛƴέ όŀ Ƴŀƴ 9ǾŜ ŘŜƭƛǾŜǊŜŘ ƻƴΣ ŀǎ !ŘŀƳ 
ǎƛǊŜŘύ ƛǎ ƴƻ Ŏƻǎȅ ƴŀƳŜΦ bƻǿΣ ƻƴŜ Ƴŀƴȅ ǎƻ 
ŎƻƴǎƛŘŜǊ ƛǎ ƳŀŘ ŀǎ ŀƴ ƻŘŜ ǊŜǾƛƭŜŘΣ ŜǾŜƴτŀ 
ƳŀƴƛŀŎΦ 
 
 



 

ом 
 

tŀƭƛƴŘǊƻƳƛŎ tƻŜǘǊȅ 
 
мΦ 9ƭǳŘŜ 5ŜƳƻƴ ƛƴ aŜΣ !ƴ !ŎǊƻǎǝŎ 
tŀƭƛƴŘǊƻƳŜ {ƻƴƴŜǘΣ ōȅ [ƻǊƛ ²ƛƪŜ 
9ƭŀǘŜŘΣ ŜŎƘƻ ƭƛǾŜǎΣ ƳǳǎŜ ǊǳƴŜΣ 
[ƛŜ Ǿŀǎǘ ŬƭƳΩǎ ŀƛƳΣ ŜƴǳǊŜŘ ŀƳ LΦ 
¦ƴπƴŜǎǘƭŜ ƳŜΣ ŎŀŦŞπōƻǊƴŜ ƳƻƻƴΣ 
5Ŝǿ ƛŘƭŜ ƛŦΣ ŀǎǘǊŀȅΣ ŀǎǎŀƛΦ 
9ƳƻǘŜ ƻǿƴ ŜǇƛŎΣ LΣ ǎǳƳ ǿƻƴΣ 
5ŜƭƛǊƛŀΣ ƭƛǾŜŘ ŘŜƳƻƴΣ ƻǊ 
9ǊƻǎŜ Ƴƻǎǘ .ŜŘƭŀƳΩǎ ƛŘȅƭΣ ƴƻƴŜΣ 
aŜƴΣ ƻƴƭȅ ŘƛǎƳŀƭ ŘŜōǘΣ ǎƻƳŜ ǎƻǊŜǊΦ 
hΣ ƴƻ ƳŜŘΣ 5ŜǾƛƭ ŀƛǊ L ƭŜŘΣ 
bƻǿ ƳǳǎƛŎ L ǇŜƴ ǿƻŜ ǘƻ ƳŜΦ 
L ŀǎǎŀȅ ŀǊǘǎΣ ŀ ŬŜƭŘ L ǿŜŘΣ 
bƻ ƻƳŜƴΣ ǊƻōŜΣ ŦŀŎŜ ƳŜƭǘǎ ŜƴƴǳƛΦ 
aŀŘŜπǊǳƴŜΣ ƳƛŀǎƳ ƭƛƊǎ ŀ ǾŜƛƭΣ 
9ƴǳǊŜ ǎǳƳΩǎ ŜǾƛƭΣ ƻƘΣ ŎŜŘŜ ǘŀƭŜΗ 
 
нΦ ¢ƘŜ hǿƭΣ ōȅ !ƴǘƘƻƴȅ 9ǘƘŜǊƛƴ 
¢ƻƻ ƘŜƭŘ 
ƛƴ ƛǘǎ ǝŘŜΣ 
ǘŀƴΣ 
ŀ ƳŜŜƪ ƻǿƭ ǿƻƪŜτ 
ŜƳŀƴŀǘŜŘ ƛǘǎ ǝƴΣ ƛŘƭŜ ƘƻƻǘΦ 
 
оΦ ¢ƘŜ ²ƻǊŘ ƛƴ ǘƘŜ {ǘƻƴŜΣ ŀ ǇŀƭƛƴŘǊƻƳŜ 
ǇŀƴǘƻǳƳ ōȅ [ƻǊƛ ²ƛƪŜ 
aƛȄ ŀ ƳŀƴƛŀΣ Ǝŀƛƴ ŀ ƳŀȄƛƳ 
¢ǊŀŘŜǎ ǊŜǾŜǊŜ ƴƻ ƭŀǿ ƻƴǿŀǊŘ 
aƛŘǎǘ ǇǳǊŜ ǿƻǊŘΣ ŀ ƳŀŘ Ǌƻǿ ŜǊǳǇǘǎΣ ŘƛƳ 
¢ǊŀǇ ŀǿŜΣ ǎǘƻƴŜ ǘƻ ƳŜǊŜ ǎǿƻǊŘ  
¢ǊŀŘŜǎ ǊŜǾŜǊŜ ƴƻ ƭŀǿ ƻƴǿŀǊŘ 
tŀƎŜ ǊŜǾŜǊǎŀƭ ŀƭƭƻǘǎ ǝƳŜ ƭƻƻǇǎ 
¢ǊŀǇ ŀǿŜΣ ǎǘƻƴŜ ǘƻ ƳŜǊŜ ǎǿƻǊŘ 
tŀǊǘŜŘ ŀ ǾŜƛƭΣ L ŀǎǎŀȅ ŀǊǘΩǎ ǎƭƻƻǇǎ 
{Ǉƻƻƭǎ ǎǘǊŀȅΣ ŀǎǎŀƛƭΣ L ŜǾŀŘŜ ǘǊŀǇ 
5ǊƻǿǎŜ ǊŜƳƻǘŜΣ ƴƻǘ ǎŜǿΣ ŀǇŀǊǘ 
{Ǉƻƻƭ ŜƳƛǘǎ ǘƻƭƭΤ ŀƭŀǎΣ ǊŜǾŜǊŜ ƎŀǇ 
5Ǌŀǿ ƴƻǿΣ ŀƭƻƴŜΣ ǊŜǾŜǊǎŜŘ ŀǊǘ 
5ǊƻǿǎŜ ǊŜƳƻǘŜΣ ƴƻǘ ǎŜǿΣ ŀǇŀǊǘ 
aƛŘǎǘ ǇǳǊŜ ǿƻǊŘΣ ŀ ƳŀŘ Ǌƻǿ ŜǊǳǇǘǎΣ ŘƛƳ 
5Ǌŀǿ ƴƻǿΣ ŀƭƻƴŜΣ ǊŜǾŜǊǎŜŘ ŀǊǘ 
aƛȄ ŀ ƳŀƴƛŀΣ Ǝŀƛƴ ŀ ƳŀȄƛƳ 

±ƛǎǳŀƭ tŀƭƛƴŘǊƻƳŜǎ 
 
мΦ /ƻǾƛŘ ōȅ tŜǘŜǊ {ŀōǊŀ ŀƴŘ WƻƘƴ !ƎŜŜ 
 

 
 
нΦ hƴ ¢ƘŜ tǎȅŎƘƻƭƻƎȅ ƻŦ wƻƭƭŜǊ /ƻŀǎǘŜǊǎ ōȅ 
[ƻǊƛ ²ƛƪŜ 
ώ{ŜŜ ƴŜȄǘ ǇŀƎŜϐ 
 
оΦ wŜŘ wƻōƻǘ tǳǝƴ Lǎ Lƴ Lǘ ¦Ǉ ¢ƻ .ƻǊŘŜǊΗ ōȅ 
WƻƘƴ !ƎŜŜ 
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 DǊŀƴŘ tǊƛȊŜǎ  
 

мΦ hƴ ǘƘŜ tǎȅŎƘƻƭƻƎȅ ƻŦ wƻƭƭŜǊ /ƻŀǎǘŜǊǎΣ ōȅ [ƻǊƛ ²ƛƪŜ 
нΦ wŜŘ wƻōƻǘ tǳǝƴ Lǎ ƛƴ Lǘ ¦Ǉ ǘƻ .ƻǊŘŜǊΗ ōȅ Wƻƴ !ƎŜŜ 

оΦ 5ŜŜǊ 9ŀǘǎ ōȅ aŀǊǝƴ /ƭŜŀǊ 
пΦ aŀǊƛƻ YŀǊǘ ōȅ ¢ƛǘǳǎ aŜȅŜǊ 
рΦ {ŜŜ .ŜŜǎ ōȅ tŜǘŜǊ {ŀōǊŀ 
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оо 
 

!w¢I¦w ²¸bb9Υ C!¢I9w hC ¢I9 ah59wb /wh{{²hw5 
¢ /ŀƳǇōŜƭƭ 

 
{ƻƳŜ ƻŦ ǘƘŜ ŦƻƭƭƻǿƛƴƎ ǊŜǎŜŀǊŎƘ ŀǇǇŜŀǊǎ ƛƴ Ƴȅ ōƻƻƪ hƴ /ǊƻǎǎǿƻǊŘǎΤ ƻǘƘŜǊ ŦŀŎǘǎ ŀǊŜ ƎŀǘƘŜǊŜŘ 
ŦǊƻƳ ƴŜǿ ǎƻǳǊŎŜǎ LΩǾŜ ƘȅǇŜǊƭƛƴƪŜŘΦ ²Ƙŀǘ Ŧƻƭƭƻǿǎ ƛǎΣ L ōŜƭƛŜǾŜΣ ǘƘŜ Ƴƻǎǘ ŎƻƳǇƭŜǘŜ ŀŎŎƻǳƴǘ ƻŦ 
!ǊǘƘǳǊ ²ȅƴƴŜΩǎ ƭƛŦŜ ǘƻ ŘŀǘŜΦ 
 
²ȅƴƴŜ ƎǊŜǿ ǳǇ ƛƴ [ƛǾŜǊǇƻƻƭΣ ƻǾŜǊ ǎŜǾŜƴǘȅ ȅŜŀǊǎ ōŜŦƻǊŜ ƛǘ ǿƻǳƭŘ ōŜŎƻƳŜ ƪƴƻǿƴ ŀǎ ǘƘŜ 
ōƛǊǘƘǇƭŀŎŜ ƻŦ ǘƘŜ .ŜŀǘƭŜǎΣ ŀƴŘ ŎŀƳŜ ǘƻ !ƳŜǊƛŎŀ ŀǘ ƴƛƴŜǘŜŜƴ ǘƻ ōŜŎƻƳŜ ŀ ƧƻǳǊƴŀƭƛǎǘΦ 
 
IŜ ǿŀǎƴΩǘ ǾŜǊȅ ƎƻƻŘ ŀǘ ƛǘ ŀǘ ŬǊǎǘΦ 
 

L ǿŀǎ ŬǊŜŘ ŦǊƻƳ ŜǾŜǊȅ ƴŜǿǎǇŀǇŜǊ ƛƴ tƛǧǎōǳǊƎƘΧ Ƨǳǎǘ ŀōƻǳǘ ǿŀƭƪŜŘ ƛƴ ǘƘŜ ŘƻƻǊΣ ǘƻƻƪ ƻũ 
Ƴȅ ƘŀǘΣ ǇƛŎƪŜŘ ƛǘ ǳǇ ŀƴŘ ǿŜƴǘ ƻǳǘ ŀƎŀƛƴΦ .ǳǘ ŜǾŜƴ ǘƘŜǎŜ ǎƘƻǊǘ Ƨƻōǎ ƎŀǾŜ ƳŜ ŜȄǇŜǊƛŜƴŎŜ L 
ƴŜŜŘŜŘΦΦΦ CƛƴŀƭƭȅΣ L Ǝƻǘ ŀ Ƨƻō ƻƴ ǘƘŜ tƛǧǎōǳǊƎƘ tǊŜǎǎ ŀƴŘ ǎǘŀȅŜŘ ǘƘŜǊŜ ŦƻǊ ǎŜǾŜǊŀƭ ȅŜŀǊǎ 
ŘƻƛƴƎ ŜǾŜǊȅǘƘƛƴƎΦ 
 

Lƴ ǝƳŜΣ ²ȅƴƴŜ ƎǊŀŘǳŀǘŜŘ ǘƻ ǘƘŜ bŜǿ ̧ƻǊƪ ²ƻǊƭŘΣ ǿƘŜǊŜ ƘŜ ǿŀǎ ǊŜǎǇƻƴǎƛōƭŜ ŦƻǊ ŦǳƴτƭƛǘŜǊŀƭƭȅΦ 
¢ƘŜ Cǳƴ ǎǳǇǇƭŜƳŜƴǘ ƻŦ ŎƻƳƛŎǎΣ ŎŀǊǘƻƻƴǎΣ ǊƛŘŘƭŜǎΣ ƧƻƪŜǎΣ ŀƴŘ ǇǳȊȊƭŜǎ ŎŀƳŜ ƻǳǘ ŜǾŜǊȅ {ǳƴŘŀȅΦ 
!ƳƻƴƎ Ƙƛǎ ŘǳǝŜǎΣ ƘŜ ƛƳǇǊƻǾƛǎŜŘ ǿƻǊŘ ǇǳȊȊƭŜǎ ŦƻǊ ƛǘΥ ǿƻǊŘ ǎǉǳŀǊŜǎΣ ǊŜōǳǎŜǎΣ ƘƛŘŘŜƴ ǿƻǊŘǎΣ 
ŀƴŀƎǊŀƳǎΣ ŀƴŘ ŎƻƴƴŜŎǘπǘƘŜπŘƻǘǎ ŘǊŀǿƛƴƎǎΦ 
 
CƻǊ ǘƘŜ /ƘǊƛǎǘƳŀǎ CǳƴΣ ƻƴ 5ŜŎŜƳōŜǊ нмΣ мфмоΣ ƘŜ ƎŀǾŜ ǘƘŜ ǊŜŀŘŜǊǎ ǎƻƳŜǘƘƛƴƎ ŜȄǘǊŀ ǎǇŜŎƛŀƭΥ ŀ 
ƘƻƭƭƻǿΣ ŘƻǳōƭŜ ǿƻǊŘ ŘƛŀƳƻƴŘΣ ǇǊŜǎŜƴǘŜŘ ƛƴ ŀ ƎǊƛŘ ŦƻǊ ŜŀǎƛŜǊ ǎƻƭǾƛƴƎΦ ²ȅƴƴŜ ǿƻǳƭŘ ƘŀǾŜ ōŜŜƴ 
ŦŀƳƛƭƛŀǊ ǿƛǘƘ ǿƻǊŘ ŦƻǊƳǎΣ ƘŀǾƛƴƎ ǎƻƭǾŜŘ ǘƘŜƳ ƛƴ [ƛǾŜǊǇƻƻƭ ǳƴŘŜǊ Ƙƛǎ ƎǊŀƴŘŦŀǘƘŜǊΩǎ ƛƴǎǘǊǳŎǝƻƴΦ 
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оп 
 

¢ƘŜ άǿƻǊŘπŎǊƻǎǎέ ǎǝƭƭ ƘŀŘ ŀ ƭƛǧƭŜ ŜǾƻƭǳǝƻƴ ǘƻ Řƻ ǘƻ ōŜŎƻƳŜ ǘƘŜ ƳƻŘŜǊƴ ŎǊƻǎǎǿƻǊŘ ǿŜ ƪƴƻǿΦ 
¢Ƙƛǎ ƻƴŜ ƘŀŘ ƴƻ ōƭŀŎƪ ǎǉǳŀǊŜǎΣ ŀƴŘ ƛǘǎ ƘǳƎŜ ƛƴŘƛŎŀǘƻǊ ƴǳƳōŜǊǎ ŘŜƴƻǘŜŘ ǘƘŜ ŜƴŘƛƴƎǎ ƻŦ ǿƻǊŘǎ ŀǎ 
ǿŜƭƭ ŀǎ ǘƘŜƛǊ ōŜƎƛƴƴƛƴƎǎΦ {ǝƭƭΣ ǊŜǎǇƻƴǎŜ ǿŀǎ ƛƳƳŜŘƛŀǘŜΣ ŀƴŘ ²ȅƴƴŜ ƭƻǎǘ ƴƻ ǝƳŜ ƳŀƪƛƴƎ ƛǘ ŀ 
ǿŜŜƪƭȅ ŦŜŀǘǳǊŜΦ ¢ƘŜ ǎŜŎƻƴŘ ƛƴǎǘŀƭƭƳŜƴǘ ǿŀǎ ŦƻǊ bŜǿ ̧ŜŀǊΩǎΣ ǇǳōƭƛǎƘŜŘ 5ŜŎŜƳōŜǊ нуΦ 
 

 
 
!ǊǘƘǳǊ ²ȅƴƴŜ ƘƛƳǎŜƭŦ ǿŀǎ ŀ ǘǊǳŜ wŜƴŀƛǎǎŀƴŎŜ ƳŀƴΣ ōǳǘ ǇŜǊƘŀǇǎ ƳƻǊŜ ŎƻƳŦƻǊǘŀōƭŜ ŀǎ ƛƴǾŜƴǘƻǊ 
ǘƘŀƴ ŎǊŀƊǎǇŜǊǎƻƴΦ !ƊŜǊ ƛƴǾŜƴǝƴƎ ŀƴŘ ǊŜƴŀƳƛƴƎ ǘƘŜ ōŀǎƛŎ ǇǳȊȊƭŜΣ ƘŜ ƛƴǾŜƴǘŜŘ ƛǘǎ ōƭŀŎƪ 
ǎǉǳŀǊŜǎΧŀƴŘ ǘƘŜƴ ƛƴǾŜƴǘŜŘ ŀ ǎȅǎǘŜƳ ǘƘŀǘ ǎŀǾŜŘ ƘƛƳ ƳǳŎƘ ƻŦ ǘƘŜ ǿƻǊƪΦ 9ƴǘƘǳǎƛŀǎǝŎ ǊŜŀŘŜǊǎ 
ǿŜǊŜ ǎŜƴŘƛƴƎ ƛƴ ǘƘŜƛǊ ƻǿƴ ǇǳȊȊƭŜǎ ōȅ ǘƘŜ ǘǊǳŎƪƭƻŀŘΥ ²ȅƴƴŜ ǇǳōƭƛǎƘŜŘ ǎŀƳǇƭŜǎ ƻŦ ǘƘŜǎŜ 
ŀƭƻƴƎǎƛŘŜ Ƙƛǎ ƻǿƴ ǳƴǝƭ ƘŜ ƳƻǾŜŘ ƻƴ ŦǊƻƳ ǘƘŜ ²ƻǊƭŘ ŀƴŘ ƭŜƊ Ƙƛǎ Ƴƻǎǘ ŦŀƳƻǳǎ ŎǊŜŀǝƻƴ ōŜƘƛƴŘΦ 
 
!ƊŜǊ ƘŜ ƭŜƊ ǘƘŜ ²ƻǊƭŘΣ ƘŜ ŘƛŘ Ƴƻǎǘ ƻŦ Ƙƛǎ ǿƻǊƪ ŦƻǊ ²ƛƭƭƛŀƳ wŀƴŘƻƭǇƘ IŜŀǊǎǘπƻǿƴŜŘ ǇŀǇŜǊǎΣ 
ƛƴŎƭǳŘƛƴƎ YƛƴƎ CŜŀǘǳǊŜǎ {ȅƴŘƛŎŀǘŜτŦƻǊ ŀ ǝƳŜΣ ƘŜ ǿŀǎ ŜŘƛǘƻǊ ƛƴ ŎƘŀǊƎŜ ƻŦ ƛǘǎ ŦƻǊƳƛŘŀōƭŜ {ǳƴŘŀȅ 
ŎƻƳƛŎǎ ǎŜŎǝƻƴΦ IŜ ƘŜƭŘ ƴǳƳŜǊƻǳǎ ƻǘƘŜǊ ŜŘƛǘƻǊƛŀƭ ǝǘƭŜǎ ŀǘ ŘƛũŜǊŜƴǘ ǝƳŜǎΥ ŀǎǎƛǎǘŀƴǘ ƳŀƴŀƎƛƴƎ 
ŜŘƛǘƻǊ ƻŦ ǘƘŜ tƛǧǎōǳǊƎƘ tǊŜǎǎΣ ƳŀƴŀƎƛƴƎ ŜŘƛǘƻǊ ƻŦ ǘƘŜ 5ǳǉǳŜǎƴŜ IŜǊŀƭŘΣ ǎǇƻǊǘǎ ŜŘƛǘƻǊ ƻŦ ǘƘŜ 
aŎYŜŜǎǇƻǊǘ IŜǊŀƭŘΣ ŀƴŘ ƳǳǎƛŎ ŜŘƛǘƻǊ ƻŦ ǘƘŜ tƛǧǎōǳǊƎƘ 5ƛǎǇŀǘŎƘΦ 
 
Lƴ ŀ ǿŜƛǊŘ ŎƻƛƴŎƛŘŜƴŎŜΣ ƘŜ ǿŀǎ ŀƭǎƻ ǎƻŎƛŀƭ ŜŘƛǘƻǊ ƻŦ ǘƘŜ 9ŀǎǘ [ƛǾŜǊǇƻƻƭτōǳǘ ƛǘ ǿŀǎ ŀ ǇŀǇŜǊ ƛƴ 
[ƛǾŜǊǇƻƻƭΣ hƘƛƻΣ ƴƻǘ ǘƘŜ .ǊƛǝǎƘ [ƛǾŜǊǇƻƻƭ ƛƴ ǿƘƛŎƘ ƘŜ ƎǊŜǿ ǳǇΦ 
 
²ȅƴƴŜ ǿǊƻǘŜ ŦƻǊ ǘƘŜ ǇŀǇŜǊǎ ƘŜ ŜŘƛǘŜŘΣ ƻƴ ǘƻǇƛŎǎ ǊŀƴƎƛƴƎ ƛƴ ƛƳǇƻǊǘŀƴŎŜ ŦǊƻƳ ǎŎƘƻƻƭ Ǉƭŀȅǎ ǘƻ ǘƘŜ 
ƭŀǘŜǎǘ ƛƴǾŜƴǝƻƴǎ ƻŦ bƛƪƻƭŀ ¢ŜǎƭŀΦ !ƴŘ ²ȅƴƴŜ ǎƘŀǊŜŘ ǎƻƳŜ ƻŦ ¢ŜǎƭŀΩǎ ǎǇƛǊƛǘ ƻŦ ǊŜǎǘƭŜǎǎ ƛƴƴƻǾŀǝƻƴΦ 
!ƴ ŀƳŀǘŜǳǊ ŀǊŎƘƛǘŜŎǘΣ ƘŜ ŘŜǎƛƎƴŜŘ ŀƴ ŜŀǊƭȅ ǾŜǊǎƛƻƴ ƻŦ ǘƘŜ ŜƧŜŎǝƻƴ ǎŜŀǘΣ ǘƻ ōŜ ǳǎŜŘ ƛƴ ƳŀƴƴŜŘ 
ƳƛǎǎƛƭŜǎ ǘƻ ōǊƛƴƎ Řƻǿƴ ǘƘŀǘ ǳƴƛǾŜǊǎŀƭƭȅ ŦŜŀǊŜŘ ǎŎƻǳǊƎŜ ƻŦ ǘƘŜ ŀƛǊΣ ǘƘŜ ǿŀǊ ½ŜǇǇŜƭƛƴΦ 
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hƴŜ ƻŦ ǘƘŜ ƎǊŜŀǘ ŦǊǳǎǘǊŀǝƻƴǎ ƻŦ ²ȅƴƴŜΩǎ ƭƛŦŜ ǿŀǎ ǘƘŀǘ ǘƘŜ bŜǿ ̧ƻǊƪ ²ƻǊƭŘ ǿƻǳƭŘƴΩǘ ƘŜƭǇ ƘƛƳ 
ǇŀǘŜƴǘ ǘƘŜ ǿƻǊŘπŎǊƻǎǎκŎǊƻǎǎǿƻǊŘΦ .ǳǎƛƴŜǎǎ ƳŀƴŀƎŜǊ CΦ5Φ ²ƘƛǘŜ ŀƴŘ ŀǎǎƛǎǘŀƴǘ ƳŀƴŀƎŜǊ CΦ5Φ 
/ŀǊǊǳǘƘŜǊǎ ƴƛȄŜŘ ǘƘŜ ƛŘŜŀΥ 
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ƻƴŜ ƻŦ ǘƘƻǎŜ ǇǳȊȊƭŜ ŦŀŘǎ ǘƘŀǘ ǇŜƻǇƭŜ ǿƻǳƭŘ ƎŜǘ ǝǊŜŘ ƻŦ ǿƛǘƘƛƴ ǎƛȄ ƳƻƴǘƘǎΦ 
 

Lƴ мфнрΣ ²ȅƴƴŜ ŀƴŘ YƛƴƎ CŜŀǘǳǊŜǎ {ȅƴŘƛŎŀǘŜ ǎǳŎŎŜǎǎŦǳƭƭȅ ǇŀǘŜƴǘŜŘ ǘƘŜ ǿƻǊŘ ƭŀŘŘŜǊΣ ŀ ŦƻǊƳ ƻŦ 
ǇǳȊȊƭŜ ǿƘŜǊŜ ƻƴŜ ǿƻǊŘ ƛǎ ŎƘŀƴƎŜŘ ǘƻ ŀƴƻǘƘŜǊ ǿƻǊŘΣ ƻƴŜ ƭŜǧŜǊ ŀǘ ŀ ǝƳŜΦ ̧ƻǳΩǾŜ ǇǊƻōŀōƭȅ ŘƻƴŜ 
ŀ ǿƻǊŘ ƭŀŘŘŜǊ ȅƻǳǊǎŜƭŦ ŀǘ ǎƻƳŜ ǇƻƛƴǘΦ 5ŜǎǇƛǘŜ ǘƘŜ ŎƭŜŀǊ ŀǇǇŜŀƭ ƻŦ ǘƘŜ ƛƴǾŜƴǝƻƴΣ ǘƘŜ ǇŀǘŜƴǘ 
ŘƛŘƴΩǘ ōǊƛƴƎ ƘƛƳ ǊƛŎƘŜǎΣ ŀƴŘ ƛǘ ƭŀǇǎŜŘ ǿƛǘƘ ƴƻ ŘǊŀƳŀ ŀƊŜǊ Ƙƛǎ ŘŜŀǘƘΦ 

https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2F3e3c28db-65cd-4f90-a0bf-5c1c37555efb_1200x953.jpeg
https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2F3e3c28db-65cd-4f90-a0bf-5c1c37555efb_1200x953.jpeg
https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2F3e3c28db-65cd-4f90-a0bf-5c1c37555efb_1200x953.jpeg
https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2F3e3c28db-65cd-4f90-a0bf-5c1c37555efb_1200x953.jpeg


 

ос 
 

 
!ǊǘƘǳǊ ƳŜǘ Ƙƛǎ ŬǊǎǘ ǿƛŦŜΣ 9ƭƛȊŀōŜǘƘ /ƻƭƭƛƴǎΣ ƛƴ ǘƘŜ 
tƛǧǎōǳǊƎƘ {ȅƳǇƘƻƴȅ hǊŎƘŜǎǘǊŀτƘŜ ǿŀǎ ŀ 
ǎŜŎƻƴŘ ǾƛƻƭƛƴΣ ǎƘŜ ǿŀǎ ŀ ƘŀǊǇƛǎǘΦ ¢ƘŜȅ ƳŀǊǊƛŜŘ ƛƴ 
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мфмлΣ ǿƛǘƘ ǿƘƻƳ ƘŜ ƘŀŘ ǘǿƻ ŎƘƛƭŘǊŜƴΣ WƻƘƴ ŀƴŘ 
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ŀǎ ƘŜ ǿŀǎΣ ǿŜΩǊŜ ǳƴƭƛƪŜƭȅ ǘƻ ƎŜǘ ǘƘƻǎŜ ŀƴǎǿŜǊǎΦ {ƻƳŜ ǎǇŀŎŜǎ ƛƴ ǘƘŜ ƘƛǎǘƻǊȅ ōƻƻƪ ǿƛƭƭ ŀƭǿŀȅǎ 
ǊŜƳŀƛƴ ōƭŀƴƪτƻǊ ƛƴ ²ȅƴƴŜΩǎ ŎŀǎŜΣ ǇŜǊƘŀǇǎΣ ōƭŀŎƪŜŘ ƛƴΦ .ǳǘ ǎƻ ƭƻƴƎ ŀǎ ǘƘŜ ŎǊƻǎǎǿƻǊŘ ƭƛǾŜǎΣ ƘŜΩƭƭ 
ōŜ ƘƻƴƻǊŜŘ ōȅ ǇǳȊȊƭŜπƭƻǾŜǊǎτŜǾŜƴ ǇǳȊȊƭŜπƭƻǾƛƴƎ Ǿƛƭƭŀƛƴǎ ό.ŀǘƳŀƴ ІсмфΣ нллоύΦ 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
όbƻ ŀŎǘǳŀƭ ŎǊƻǎǎǿƻǊŘ ŘŜǎƛƎƴŜǊǎ ǿŜǊŜ 
ŎƻƴǎǳƭǘŜŘ ƛƴ ǘƘŜ ƳŀƪƛƴƎ ƻŦ ǘƘŜ άǇǳȊȊƭŜέ ǘƘŜ 
wƛŘŘƭŜǊ ƛǎ ǎƻƭǾƛƴƎΦ ІƴƻǘŀŎǊƻǎǎǿƻǊŘΦ !ǘ ƭŜŀǎǘ 
ǘƘŜ ŎǊŜŀǘƻǊǎ ƘŀŘ ƘƛƳ Řƻ ƛǘ ƛƴ ǇŜƴΗύ  
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All literate children and grownups are familiar with Alexander and the Terrible, Horrible,  

No Good, Very Bad Day, Judith Viorstôs beloved 1972 book. The mischievous title, and  

the bookôs enduring popularity, confirm that everyone, kids included, recognizes the fun  

of redundancies, in this case deliberately deployed as a humorous device.  

 

But in most instances, tautologies are unintentional. They are mistakes, further evidence of 

declining literacy. As I noted in the three previous installments on this topic in Word Ways,  

they are casually employed for emphasis, or because the expressions, often bromides, have  

been absorbed unconsciously. 

 

According to my totally unscientific survey, these are among the most frequently uttered  

and written redundancies: collaborate together, each and every, end result, exact same,  

gather together, consensus of opinion, jump up and down, return back (and other re- words), 

screaming and yelling, thinking to myself.  

 

To avoid committing the error, apply this test. Ask: ñIs there any other kind?ò Or: ñother 

possibility?ò Consider, for example, advance warning. Are there ever any warnings that  

arenôt in advance? 

 

Hereôs a sampling of especially egregious misuses that I encountered recently via newspapers, 

television, radio, and online:  

 

¶ ñThese issues affect the entire population as a whole.ò 

 

¶ ñWe are in a dead end with no exit.ò 

 

¶ ñTheir own tools will boomerang back on American targets or allies.ò 

 

¶ ñBut his deployment of such terms seems unnecessary, even gratuitous.ò 

 

¶ ñ[The accusation is] a baseless claim that lacks evidence.ò 

 

¶ ñFive years ago, she was a lone rider out there on her own.ò 

 

¶ ñThe vast preponderance of todayôs most influential and powerful progressives . . .ò 

 

¶ ñ[The music festival] was supposed to be óabout coming together, rather than separating 

people apart.ôò 
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¶ ñThe company that pioneered the very first building. . . .ò 

 

¶ ñI remember what a wise sage of my generation once wrote. . . .ò 

 

¶ ñ[The group] went on to one of the many Chinese restaurants now serving al fresco,  

in the open air.ò 

 

¶ ñThe doubling of our Annual Fund two years early is just a precursor of things to come.ò 

 

¶ ñAn Upper East Side park is getting a full and complete renovation. . . .ò 

 

¶ ñPrince Harry gets an unexpected surprise on his 40th Birthday.ò 
 

Shucks! I thought I had spotted a prime specimen: ñlived experience.ò In fact, however, the term 

has a distinct meaning in the social sciences, differing from mere ñexperience.ò 

 

Hereôs another case of apparent redundancy that evaporates on examination: 
William Safireôs popular weekly ñOn Languageò column ran in The New York Times Magazine  

from 1979 to 2009. Redundancies were a perennial topic; readers who submitted favorite 

specimens were appointed to the fictitious ñSquad Squad.ò 

 

On one occasion, a lively debate erupted over whether ñbrutal murderò is redundant. Arenôt  

they all? Some readers said yes, while others pointed out that legal punishment can be 

determined, in part, by whether the killing was truly vicious. Really horrific murders  

warrant the adjective, the consensus went, but others, because of extenuating circumstances, 

might fail to qualify as brutal.   

 

Although I mentioned Richard Kallanôs quasi-definitive anthology of humorous redundancies  

in my previous articles, I shall, at the risk of being repetitious, plug it again. Armed Gunmen, 

True Facts, and Other Ridiculous Nonsense is still available in hardcover and as an Amazon 

Kindle edition.  

 

The redundancies keep coming, so I asked Rich for a list of his latest discoveries. Among them: 

absolutely essential, dyad of two, eliminate entirely, exact replica, huge abundance, large feast, 

outer perimeter. 

 

Finally, I have long wondered about the pop song ñYou Raise Me Up.ò It has been recorded by 

numerous vocalists, but Josh Grobanôs 2003 version is the best known. Iôm compelled to deploy 

the test: Is there another way than up to be raised? Still, the tune would make a neat pairing  

with ñSeptember Song,ò an earlier classic that includes the lyric: ñThe days dwindle down to  

a precious few.ò 
 

 

The ñbrutal murderò discussion appeared in The New York Times Magazine on November 10, 1985, and is 

reprinted, beginning on page 236, in Language Maven Strikes Again (Doubleday, 1990), one of William Safireôs 

collections of his columns. 
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The New York Times has published a contest in 2019, 2023, and 2024 called ñVariations,ò 
asking its letter writers to submit wordplay-based material tied to current events. For this issue, 
we spoke to Sue Mermelstein, senior staff editor in Opinion and the creator of the contest. A pair 
of sample entries follow the interview. 
 
TJoW: Seems like you found a good crop of submissions to work with. There were over 800 this 
time, I think you said. 
  
Sue Mermelstein: Well, it was interesting, because your questions made me look back at how 
many we did get in the past. And then I saw when we did it in 2019, we got over 300; when we 
did it last year, we got over 500. So this is quite a huge jump. Over 800 is quite a good 
response. I mean, that doesnôt mean 800 that were serious entries, but it was 800 we had to 
open the file and look at. 
 
TJoW: How did the idea for the contest come about? 
 
Sue Mermelstein: The truth is, it was five years ago, and I honestly donôt recall. We regularly 
do what we call callouts. And all I can imagine is it was like, Letôs do something different. I do 
know it was my conception. I just honestly canôt remember what was exactly going through my 
head. But I know weôre constantly looking for new ideas. You know, what can we do thatôs 
different, that readers will be entertained by? And I imagine thatôs all it was. And I happen to love 
show music, and I love parodies, so I think itôs just reflecting my own personal taste. 
 
TJoW: Most published contest entries do tend to be either song parodies or poetic exercises. 
What percentage of each did you get? 
 
Mermelstein: I think I did specifically suggest revised song lyrics or poems, and I wasnôt 
counting, but I would say, roughly three quarters were song lyrics and about a quarter were 
poems. I mean, obviously poems are somewhat harder to do, and to do it well is even harder. 
 
Although I have to say, in terms of the submissions, we have an extremely literate readership. 
Some of the poems were original, but a lot were citing Tennyson, Emerson, Whitman, 
Shakespeare, Maya Angelou. They were obviously poetry lovers and were trying to mimic the 
poets they admired. 
 
TJoW: I was heartened to see those myself. And I had a bittersweet moment when one of the 
winners seemed to be imitating a poem I was not familiar with, which Iôll have to look into. I did 
wonder whether that had happened to youé 
 
Mermelstein: I was a literature major at college, but Iôm terrible at poetry. I mean, itôs shameful 
how little I know. With songs, I know show music very well. I know the music of when I grew up. 
You know, folk music and the Beatles and all that. Todayôs popular music, Iôm pretty clueless 
about. And there were a lot of cases where I just didnôt recognize the song they mentioned. And 
there were many occasions where even if I knew a song, I didnôt necessarily know it that well.  
 
So I did go to the internet and play the song as I was reading it, just to make sure. I wasnôt 
looking for perfection of meter and rhyme, but I wanted to make sure that when people sang 
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along, they didnôt think, This just isnôt working. So I also played some of the songs and said, 
Yeah, this more or less works. It may not be 100% perfect, but itôs, itôs essentially there, 
 
Part of my idea in the ones I chose is, when you read it, you want to be singing it in your head, 
yeah? I mean, did you do that as you read it?  
 
TJoW: Yeah, thatôs the natural instinct. You want to be singing along with it.  
 
Mermelstein: And so I felt you really wanted songs a large majority of the readership would be 
somewhat familiar with, but since my knowledge is limited, I did a first cut, and then I passed 
them around to some of my colleagues and friends. Just because I didnôt know a particular 
song, I didnôt want to rule it out. Because some of these songs are tremendously popular, I just 
donôt know them. Like, I donôt know Taylor Swift at all. 
 
I think my 22-year-old daughter probably wouldnôt know some of the songs we did pick, but we 
do acknowledge a lot of our readership is on the older side. So we did tend to lean towards 
popular show tunes or things I thought would be widely known.  
 
TJoW: Yeah, itôs a moving target. Whatôs the most creative entry youôve gotten? 
 
Mermelstein: This year, there were pretty much the standard songs or poems. But did you see 
last yearôs ones that we picked?  
 
TJoW: Yes, I found there was a little more variety there.  
 
Mermelstein: There was this movie script with Putin. It would never have occurred to me to 
write a movie script. And there was a haiku that we published. This year, one person submitted 
what they called a prose poem, which didnôt make sense to me. It just looked like prose. I didnôt 
quite get it. 
 
TJoW: Yeah, Iôve run into that a little bit in college. Itôs considered a fused type, not quite one, 
not quite the other. So it reads like prose, but it has more elevated language.  
 
Mermelstein: Yeah, it didnôt work for me. The ones I thought were inventive and usable came in 
more last year; what I saw this year was much more traditional.  
 
TJoW: But you had more of them this year, so itôs a function of percentages as well as a 
function of absolute numbers. What was the most popular topic? 
 
Mermelstein: I think itôs pretty clear! I realized I made a mistake this year. In 2019, I wrote, ñWe 
implore you to consider topics that go beyond our president.ò I was considering doing that this 
year, and I said, No, letôs just see what comes in. And I regret it. At least half, if not more, were 
about Trump. Okay, itôs a few weeks before an election, and we couldnôt do just a whole page of 
mocking Trump so much as we could have filled a book with it, there were so many good 
entries. But you canôt just do a Trump page. 
 
TJoW: The greatest trick a narcissist ever pulled was to get us all thinking about him as much 
as he does. 
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Mermelstein: So unfortunately, that ruled out a lot of the entries. Even aside from Trump, 
politics was the dominant theme. There were some on Kamala, not many, but several of them 
took the idea of Kamala and Camelot and did a takeoff on ñCamelot.ò 
 
TJoW: You went with one of those! 
 
Mermelstein: Yes, we did. We got a few like that. And there were a bunch on Vance. There 
were a lot on dogs and cats. One of them, which I actually loved, was a takeoff of Sweeney 
Toddôs ñA Little Priest.ò I know a lot of readers wouldnôt get it, but I thought it was great. For the 
Supreme Court, we got quite a few. Eric Adams, guns, ChatGPT. And then there were a lot of 
people who, I think, didnôt understand that the idea is to write about current events and just sent 
in poems they wrote. Itôs like, Oh, no, this is a lovely poem, but thatôs really not what weôre 
looking for. 
 
TJoW: Iôm sure some of them, if questioned, would do the literary major thing and say, ñWell, itôs 
secretly symbolically aboutéò 
 
Mermelstein: ñItôs metaphorical!ò 

 
TJoW: My colleague was wondering if you had any participants whose names you might 
recognize from another context. Actors, celebritiesé 
 
Mermelstein: Not for the contest. Iôve dealt with a lot of famous people as a letters editor, but I 
donôt recall any here. It would have been fun if we had gotten some actual songwritersé 
 
TJoW: Seems like a good way to sharpen your skills. Iôm curious about the evaluation process. 
I mean, first you deal with whatôs recognizableé 

 
Mermelstein: Since there are just two of us in the department, Iôm the first reader who goes 
through the 800 plus. I would love to have another person, but itôs not like I can ask someone 
else to go through 800 emails if theyôre not part of the department. So I am the only first reader. 
I culled it to maybe about 25 or 30 that I thought were at least worth a second look, and I 
passed those by the eyes of two or three people in my office, just for them to initial the ones that 
they found funny or clever. Because, again, I was picking some where I really didnôt know the 
song that well, and Iôm not so great at poetry, so Iôd like to have someone else look and say, 
does this work? Is it worth publishing? Are we going to embarrass ourselves? And of course, 
people have widely different opinions. I mean, itôs really funny how there was not that much 
overlap between the ones people liked. 
 
TJoW: I imagine not. 
 
Mermelstein: It makes it harder because what you really want to see is that everyone likes the 
same. 
 
TJoW: Well, I suppose an indication of a robust newsroom: if youôre bringing different slants to 
this, then youôre bringing different slants to other things.  
 
Mermelstein: Itôs just with any literature or comedy, different things touch people differently. You 
know, thereôs no one taste. So I took that and tried to winnow it down furtherðlike the ones on 
Trump, we canôt run just Trump. We need other themes. And I started thinking, Weôve got to 
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vary the sources, because I didnôt want them all to be from, like, the same Broadway show. I 
wanted a variety of poems and songs. So I did the next cut for the variety and theme and format 
and all that. And then it came down to what works for print, what fits? When youôre doing just 
normal prose, itôs, Oh, we can cut that sentence. We can cut that sentence. Here, you cut a line, 
and it ruins the whole rhythm. So it was a real layout challenge. I ran a few more online, but one 
I would have liked to have put in print just didnôt work with the layout. So there were the practical 
matters to get it to fit on the page. 

 
TJoW: The other question Iôll field from my colleague is, have you gotten any interesting 
reactions post-publication?  
 
Mermelstein: Iôll just mention one so far I read yesterday: ñWow, I was blown away by the 
clever poems and song parodies in the October 12 letters to the editor. What a great idea. The 
New York Times readers are very clever.ò Now this is the part I really like, because this is what I 
want. ñI looked on YouTube for karaoke versions of some of those songs and sang them to the 
lyrics provided by your readers. What fun!ò So that was a really nice note. 
 
TJoW: So is it fair to say that this tradition is likely to continue for a while as an annual thing? 
 
Mermelstein: The only thing is, Iôm planning to retire in January. Whether someone else is 
willing to take this on, weôll see. Itôs a ton of work, but I think itôs fun. I enjoy doing it, I would love 
it to continue. And that was one reason I wanted to make sure it got done this year, because I 
wanted to do this one last time, because I do find it so much fun.  
 
 
 

 
 
 
ChatGPT 
I think that I shall never see 
A wonder like ChatGPT. 
Type ñWrite a sonnetò; out it churns 
A work on par with Robert Burns. 
Type ñWrite an ode,ò and in two shakes, 
Results to rival William Blakeôs. 
ñWrite comic verse,ò and in a flash, 
Wry humor ¨ la Ogden Nash. 
Poems were made by fools like me, 
But now we use ChatGPT. 
 
Jacob Stulberg 
New York 
 
Trumpôs Campaign Love Song to 
America 
(to the tune of ñAmerica,ò from ñWest Side 
Storyò) 
I like to be in America 
Theyôre all for me in America 

Iôll keep it free in America 
Free like I want it, America. 
Political party that obeys 
I eject anyone who strays 
All of the judges on my side 
Theyôre all along for the great ride. 
I like to taunt in America 
Grab what I want in America 
There are no laws in America 
That I need follow, America. 
If I screw up it is OK 
Iôll change the facts by the next day 
And if Iôm really defeated 
Iôll say the other side cheated. 
So vote for me in America 
And you will see that America 
Will cease to be your America 
It will be all my America! 
 
Naomi Pliskow 
Philadelphia
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LƴǘŜǊƴŀǝƻƴŀƭ tǳƴǎǘŜǊ ƻŦ ǘƘŜ ¸ŜŀǊ 

 

A good pun is its own reword, and bilingual puns are twice as rewording as those that stay 

within the boundaries of a single language. Some of the most pyrotechnic puns have a French twist, 

into which you can sink your teethðbon mot-lars, perhaps: Letôs start with the French connection: 

 

Knock, knock.  

Whoôs there? 

Comet Halley.  

Comet Halley who?  

Tres bien, merci. Et vous? 

 

Quiche meðIôm French. 

 

Why do the French use only one egg to make an omelet? Because in France, one egg is un 

oeuf. 

 

Have you stayed at the new luxury hotel in town? Itôs a site for soirees. 

 

Have you heard about the student in Paris who spent too much time sitting in a hard chair 

studying? She got sore buns. 

 

A French milkmaid usually has a prominent dairy air. 

 

A company manufactured prosthetic devices for feline amputees but found there was no 

market for the product. You might say that they committed a faux paw. 

 

A feline kept yakking away inappropriately. Finally, his fellow felines tied an anchor around 

his legs and threw him into a river. The result: undue twaddle; cat sank. 

 

D®j¨ Who?: Someone whose name you have forgotten but should remember. 

 

Ap®ritif: French for a set of dentures. 

  

ñI hate reading Victor Hugo,ò said Les miserably. 

 

What do you get when you toss a hand grenade into a recreation room? Linoleum Blown 

Apart.  

 

Motto of the Three Musketeers: ñEn garde, we thrust.ò 

 

I found a genie in a bottle, and I asked if he could change my French positives into Spanish 

positives, He replied, ñOui shall s².ò 
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A class of second graders inadvertently came up with a French pun. After an especially hard 

day, the teacher sighed aloud, ñCôest la vie.ò  

With one voice, the children called out, ñLa vie!ò 

 

A snail oozed into an automobile showroom, pulled out $70,000 in crisp bills, and ordered a 

fancy red convertible. ñOne favor,ò the snail requested. ñPlease paint a big S on each of the doors.ò 

ñSure,ò said the salesman, ñbut why would you want that?ò 

ñSo that when my friends see me driving down the street, they can all shout, óLook at the S 

car go!ôò 

  

 Pyrotechnic bilingual tropes brighten languages other than French. The all-time prize for 

transmitting the fullest message with the greatest compactness must go to Sir Charles James Napier. 

In 1843, Napier quelled an uprising in the Indian province of Sind and announced his triumph via 

telegram to his commanders in London. All he wrote was the single word Peccavi. 

 The Foreign Office broke into cheers. In an age when all gentlemen studied Latin, Napier 

never doubted that his superiors would remember the first-person past perfect tense of peccareðand 

would properly translate his message as ñI have sinned.ò 

 

 Here are some polyglot plays on words that should be understandable, even without much 

knowledge of a second language: 

 

When dining at an Italian restaurant, I donôt know whether Iôm antipasto or provolone. 

 

When a pig roast takes place in England, several boars are needed to feed the hungry, but in 

Russia, one Boris Godunov. 

 

Have you heard about the Chinese restaurant that stays open twenty-four hours a day? Itôs 

called Wok Around the Clock. 

 

Have you heard about the secondhand clothing store in India? Itôs called Whose Sari Now? 

 

Have you visited the Jewish section of Indiaôs capital city? Itôs called Kosher Delhi. Does that 

pun get a standing oy vaytion? 

 

A professor goes to a tailor to have his pants mended. The tailor asks, ñEuripides?ò The 

professor answers, ñYes, Eumenides?ò 

 

A Roman centurion walks into a bar and orders a martinum. The bartender asks, ñDonôt you 

mean a martini?ò 

The centurion answers, ñNo, I only want one drink.ò 

 

No matter how kind you are, German children are kinder. 

 

The panic buying of meat and cheese in Germany is a Wurst Kªse scenario. 
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When Brutus told Julius Caesar that he had eaten a whole squab, Caesar replied, ñEt tu, 

Brute.ò 

 

Chico Marx once took umbrage upon hearing someone exultantly exclaim, ñEureka!ò 

Chagrined, Chico shot back, ñYou donô smella so good yourself!ò 

 

Mexican weather report: Chili today, hot tamale. 

 

Why did the Mexican take anti-anxiety medication? For Hispanic attacks. 

 

How do Mexican parents know when their children are running through the house? By zapata 

of little feet. 

 

Why was the pepper unable to compete in the archery competition? Because she didnôt 

habanero. 

 

A Mexican magician was performing her tricks and told her audience that if the audience 

would slowly count to three, she would disappear. The audience shouted ñuno . . . dos . . .òðand she 

disappeared without a tres. 

  

A Mexican visiting the United States went into a store to buy a pair of socks. He spoke no 

English, and the clerk didnôt know a word of Spanish. Through pantomime, the Mexican tried to 

explain what he needed, without much success. The clerk brought out shoes, then tried sneakers, then 

slippers, then lacesðall to no avail. 

Finally, he came out of the stockroom with a pair of socks, and the Mexican exclaimed, ñEso 

s² que es!ò 

Complained the exasperated clerk, ñWell, for crying out loud. If you could spell it, why 

didnôt you say so in the first place?ò 

 

Did you know that back in 1912, Hellmannôs mayonnaise was manufactured in England? The 

Titanic was carrying twelve-thousand jars of the condiment, scheduled for delivery in Vera Cruz, 

Mexico, which was to be the next port of call for the great ship after New York City. The Mexican 

people were eagerly awaiting delivery and were disconsolate at the loss when the ship went down. So 

they declared a National Day of Mourning, which they still observe today. It is known, of course, as 

Sinko de Mayo. 

 

At the start of a week, the mayor of New York gathered reporters and announced the 

rejuvenation of the ailing New York City transit system. The next day, the Daily News ran this 

headline: SICK TRANSITôS GLORIOUS MONDAY. 

 

I happen to be fluent in French, Russian, Italian, Thousand Island, vinaigrette, balsamic, 

ranch, green goddess, and honey mustard. I also speak Esperanto like a native, and my pig Latin will 

be good enough to get by when I visit there. For now, I say to you, au reservoir, auf wiener schnitzel, 

hasta lumbago, and buenos nachos.  
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5ŀǊǊȅƭ CǊŀƴŎƛǎ 
/ǳƳōǊƛŀΣ 9ƴƎƭŀƴŘ 
ŘŀǊǊȅƭΦŦǊŀƴŎƛǎϪȅŀƘƻƻΦŎƻΦǳƪ 
 

!ƊŜǊ ǘƘƛǎ ŀǊǝŎƭŜΣ ȅƻǳ ǿƛƭƭ ƴŜǾŜǊ ǘƘƛƴƪ ƻŦ ŎǊƛƴƪƭŜπŎǳǘ ŦǊƛŜǎ ǘƘŜ ǎŀƳŜ ŀƎŀƛƴΗ 
 
L ƘŀǾŜ ŀ ƭŀǊƎŜ ŎƻƭƭŜŎǝƻƴ ƻŦ ƭƻƴƎ ǘǊŀƴǎǇƻǎŀƭǎΣ ŀƭƭ мл ƭŜǧŜǊǎ ƻǊ ƭƻƴƎŜǊΣ ǎƻƳŜ ƳǳŎƘ ƭƻƴƎŜǊΦ ¢ƘŜ 
ǿƻǊŘǎΣ ƴŀƳŜǎ ŀƴŘ ƻǘƘŜǊ ǘŜǊƳǎ ƘŀǾŜ ōŜŜƴ ŜȄǘǊŀŎǘŜŘ ŦǊƻƳ ǾŀǊƛƻǳǎ ŘƛŎǝƻƴŀǊƛŜǎ ŀƴŘ ƻƴƭƛƴŜ 
ǎƻǳǊŎŜǎ π Ƴŀƛƴƭȅ ¢ƘŜ hȄŦƻǊŘ 9ƴƎƭƛǎƘ 5ƛŎǝƻƴŀǊȅΣ ²ŜōǎǘŜǊΩǎ bŜǿ LƴǘŜǊƴŀǝƻƴŀƭ 5ƛŎǝƻƴŀǊȅ όōƻǘƘ 
ǘƘŜ {ŜŎƻƴŘ ŀƴŘ ¢ƘƛǊŘ 9ŘƛǝƻƴǎύΣ ²ƛƪƛǇŜŘƛŀΣ ŀƴŘ ²ƛƪǝƻƴŀǊȅΦ .ǳǘ ǇƭŜƴǘȅ ƻŦ ƻǘƘŜǊ ǎƻǳǊŎŜǎ ƘŀǾŜ 
ōŜŜƴ ǎŎƻǳǊŜŘΣ ǘƻƻΦ {ƻƳŜ ƻŦ ǘƘŜ ƛƴŘƛǾƛŘǳŀƭ ǘǊŀƴǎǇƻǎŀƭǎ ŀǊŜ ǘŀƎƎŜŘ ǿƛǘƘ ŀ ǎǇŜŎƛŬŎ ŎŀǘŜƎƻǊȅΣ ǎǳŎƘ 
ŀǎ ¦{ ǇƭŀŎŜƴŀƳŜΣ ¦Y ǇƭŀŎŜƴŀƳŜΣ ŘǊǳƎ ƴŀƳŜΣ ŀƴŘ ǎƻ ƻƴΦ hƴŜ ŎŀǘŜƎƻǊȅ ǿƘƛŎƘ L ƘŀǾŜ ǳǎŜŘ ƛǎ ŦƻǊ 
ǿƻǊŘǎ ǿƛǘƘ ǘƘŜ άǎŜȄέ ŎŀǘŜƎƻǊȅτǘƘŜǊŜ ŀǊŜ ƘǳƴŘǊŜŘǎ ƻŦ ǘƘŜǎŜΣ ŀƎŀƛƴ ǘŀƪŜƴ ŦǊƻƳ ŀ ǾŀǊƛŜǘȅ ƻŦ 
ǇǊƛƴǘŜŘ ŀƴŘ ƻƴƭƛƴŜ ǎƻǳǊŎŜǎΦ ¢ƘŜ ŎŀǘŜƎƻǊȅ άǎŜȄέ ŎƻǾŜǊǎ ŀ ǿƛŘŜ ǊŀƴƎŜ ƻŦ ƘǳƳŀƴ ŀŎǝǾƛǝŜǎΣ 
ƛƴŎƭǳŘƛƴƎ ǎŜȄǳŀƭ ŀŎǝǾƛǝŜǎΣ ǎŜȄǳŀƭ ǇŜǊǾŜǊǎƛƻƴǎΣ ǎŜȄ ǿƻǊƪŜǊǎΣ ōƻŘȅ ǇŀǊǘǎΣ ŀƴŘ Ƴŀƴȅ ƻŦ ǘƘŜǎŜ ǘŜǊƳǎ 
ŀǊŜ ŜȄǇǊŜǎǎŜŘ ƛƴ ǇƻǘŜƴǝŀƭƭȅ ƻũŜƴǎƛǾŜ ƭŀƴƎǳŀƎŜΦ 
 
L ǘƘƻǳƎƘǘ ƛǘ ƳƛƎƘǘ ōŜ ƛƴǘŜǊŜǎǝƴƎ ǘƻ ǎƘŀǊŜ ǎƻƳŜ ƻŦ ǘƘŜǎŜ άǎŜȄέπŎŀǘŜƎƻǊȅ ǿƻǊŘǎ ŀƴŘ ǘƘŜƛǊ 
ǘǊŀƴǎǇƻǎŀƭǎΦ ¢ƘŜ άǎŜȄέπŎŀǘŜƎƻǊȅ ǿƻǊŘǎ ŀǊŜ ƛƴ ǘƘŜ ƭŜƊπƘŀƴŘ ƭƛǎǘΣ ŀƴŘ ǘƘŜƛǊ ǘǊŀƴǎǇƻǎŀƭǎ ŀǊŜ ƛƴ ǘƘŜ 
ǊƛƎƘǘπƘŀƴŘ ƭƛǎǘΦ 9ŀŎƘ ǿƻǊŘ ƛǎ ōǊƛŜƅȅ ŘŜŬƴŜŘΣ ǿƛǘƘ ƛǘǎ ǎƻǳǊŎŜ ǎƘƻǿƴ ƛƴ ōǊŀŎƪŜǘǎΦ ¢ƘŜǊŜ ƛǎ ƻƴŜ 
ǇŀǊǝŎǳƭŀǊƭȅ ƛƴǘŜǊŜǎǝƴƎ ǇŀƛǊ ƻŦ ǘǊŀƴǎǇƻǎŀƭǎ ƘŜǊŜ ǿƘŜǊŜ ōƻǘƘ ŀǊŜ ǎŜȄ ŎŀǘŜƎƻǊȅ ǘŜǊƳǎ ƛƴ ǘƘŜ ƭŜƊπ
ƘŀƴŘ ŎƻƭǳƳƴ όŀǇƘǊƻŘŜǧŜΣ ŘŜŜǇ ǘƘǊƻŀǘύΣ ǿƛǘƘ ƴƻǘƘƛƴƎ ƛƴ ǘƘŜ ǊƛƎƘǘπƘŀƴŘ ŎƻƭǳƳƴΦ  
 

adulterine 
Characterized by or committing 
adultery (0) 

Laurentide 
Pertaining to or designating the ice sheet which covered the 
eastern part of northern North America during the most recent 
glaciations (0) 

amelotasis 
Sexual arousal at the sight of an 
amputation (4) 

isomaltase 
An enzyme (9) 

amendolias 
Forms of deceptive pleasantness 
in the behavior of girls which 
often lead to men to believe that 
they are amenable to sexual 
exploitation (1) 

Salmonidae 
A family of soft-finned fishes (7) 

anaclitism 
Adult erotic arousal from objects 
used as an infant (4) 

talismanic 
Pertaining to a talisman; occult, magical, potent (0) 

anal eroticism 
Gratification deriving from 
stimulation of the anus (0) 
 
 

Lost in America 
A 1985 American satirical road comedy film (8) 
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anal-erotic 
Characterized by anal eroticism 
(0) 
 

alectorian 
a talismanic stone that is supposedly found in the crop of a cock 
and is believed to be magical (7) 

 
creational 
Relating to creation (0) 

 
Crotalinae 
A genus of snakes (6) 

 
laceration 
A wound (0) 

 
reactional 
Characterized by reaction (0) 

 
real action 
A legal term: a plea or action relating to the recovery of a particular 
object or immovable property (0) 

anal-erotics 
Persons who seek gratification 
through anal stimulation (0) 

alectorians 
Talismanic stones that are supposedly found in the crop of a cock 
and are believed to be magical (7) 

 
ancestorial 
Relating to an ancestor (0) 

 
lacerations 
Wounds (0) 
 

real actions 
Pleas or actions relating to the recovery of particular objects or 
immovable properties (0) 

 
senatorical 
Pertaining to a senator or senators (0) 

androtropes 
Male homosexuals (4) 

parrot-nosed 
Having a nose like a parrot (0) 

anocratism 
Obsessive erotic interest with 
the anorectal region (4) 

anacrotism 
A secondary oscillation occurring in the upward portion of the 
curve obtained in a pulse-recording tracing (0) 

 
manticoras 
Legendary animals each having the head of a man often with horns, 
the body of a lion, and the tail of a dragon or scorpion (7) 
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anogenital 
Involving the anus and the 
genitals (0) 

negational 
Negative (0)  

anolinctus 
Kissing and licking of the anus (4) 

inoculants 
Preparations of beneficial microorganisms used for the treatment 
of seeds and soil (0) 

antierotic 
Sexually dampening (9) 

recitation 
The action of relating, recounting, or describing something (0) 

 
tetraionic 
Composed of four ions (9) 

aphrodette 
An attractive girl who entices 
men into a brothel (1) 
 

deep throat 
To take (an object) deep into the 
mouth, especially in a simulation 
of fellatio or a sexually 
suggestive manner (0) 

 

arse painter 
One who licks an anus (1) 

serpentaria 
The plant Virginian snake-root (0) 

aterpsists 
Persons who believe that sexual 
intercourse should be engaged 
in only for the purpose of 
procreation (1) 

asset-strip 
To sell off the assets of (a company), especially one recently taken 
over, in order to make a profit, without regard for the companyΩs 
future (0) 

 
stair-steps 
The steps in a flight of stairs (0) 

bean tosser 
An erect penis, conceived as the 
Ψspiller of the beansΩ, which are 
spermatozoa  (1) 

baronetess 
The wife of a baronet (0) 

clitoridean 
Relating to the clitoris (7) 

directional 
Relating to direction in space (0) 

coprolagnia 
Sexual excitement produced by 
contact with feces (7) 

carpogonial 
Relating to the carpogonium, the female reproductive organ of 
certain plants (0) 

coprolagnist 
A person who practises 
coprolagnia (7) 

prognostical 
Relating to prognosis (0) 

copulating 
Having sexual intercourse (0) 

outplacing 
Assisting a redundant employee in finding new employment, 
especially through an outplacement service (0) 

 
 

https://en.wiktionary.org/wiki/dampen#English
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cunt chaser 
A womanizer (3) 

sun-catcher 
In mythological contexts: a person, god, etc, who catches the sun in 
a snare (0) 

cunt-licker 
A cunnilinguist (3) 

crinkle-cut 
Especially of chipped potatoes: cut with corrugated or crinkly sides 
(0) 

cunt-pensioner 
A man living on the earnings of a 
harlot (1) 

Superinnocent 
Very innocent (6) 

cunt-teaser 
A man who excites a woman 
sexually but refuses to have 
intercourse (3) 

utterances 
Vocal expressions (0) 

delinolagnia 
Afternoon lustfulness (1) 

diagonal line 
A straight line joining any two opposite or non-adjacent angles of a 
rectilineal figure (0) 

demivirgins 
Persons who, despite having 
engaged in sexual activity in 
some form, regard themselves 
as virgins (6) 

misderiving 
Assigning an incorrect derivation to (0) 

enspasmation 
The holding of a female in oneΩs 
embrace, against her will (1) 

pantomnesias 
Memories such that nothing once known is ever completely 
forgotten (6) 

erect penis 
An erection (0) 

spencerite 
A hydrated basic zinc phosphate (0) 

erotogenic 
That gives rise to sexual desire 
(0) 

ergotocine 
An alkaloid used to relieve migraine headaches (Dorl) 

 
geocronite 
A mineral consisting of a sulfide of lead, antimony, and arsenic (0) 

 
orogenetic 
Relating to the formation of mountains (0) 

estromania 
Intense sexual desire in a 
menstruating woman (4) 

anatomiser 
A dissecter (0) 

eunoterpsia 
The belief that the only real 
pleasure in life is sexual 
indulgence (1) 

eupatorines 
Organic compounds extracted from various species of Eupatorium, 
a genus of chiefly tropical herbs (0) 

fornicated 
Had sexual intercourse (0) 

fractioned 
Broken into fractions (0) 

intercourses 
Sexual connections (0) 

intercessour 
An old spelling of άintercessor,έ a mediator (0) 

 



 

рл 
 

Latin lover 
A southern European or Latin 
American man stereotypically 
characterized as having great 
sexual prowess (0) 

nivellator 
Something or someone which levels (6) 

lesbionage 
Coined by lesbian activists in the 
1970s when calling for real dykes 
to break all ties with straight 
women because, having 
husbands or boyfriends, they 
were influenced by the 
oppressive male regime (4) 

Begoniales 
The family of plants containing begonias (6) 

love pirate 
A seducer of the innocent (1) 

previolate 
To violate before (6) 

manotripsis 
Manipulation of the phallus by a 
woman until ejaculation is 
effected (1) 

atropinism 
Poisoning by atropine (0) 

mastopetal 
Seeking the female breast (1) 

postmeatal 
Situated behind a meatus, a natural body opening  (0) 

medectasia 
The bulging of an erect penis in 
the front of the trousers (1) 

acetamides 
White crystalline solids with an aroma of mice (0) 

megalopenis 
Abnormal enlargement of the 
penis (6) 

megalopines 
Large tropical marine fishes resembling herrings (0) 

mentulagra 
Pain in the male organ caused by 
excessive masturbation (1) 

argumental 
Argumentative (0) 

mentulomania 
Masturbation (1) 

mountain meal 
A soft whitish deposit of carbonate minerals found on the walls of 
limestone caves (0) 

mother-aster 
A bawd, a female pimp (1) 

starter home 
A first home; especially a compact house or flat of a type designed 
to meet the requirements of young couples seeking to buy their 
first home (0) 

necrocoitant 
A male who has sexual 
intercourse with a female corpse 
(1) 

concertation 
Cooperation (0) 

nototentia 
The opinion held by many men 
that the back is the most 
beautiful part of a womanΩs 
body (1) 

Tionontate 
An indigenous Iroquoian people of the woodlands of eastern North 
American (8) 
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pantilevers 
Penises (4) 

vespertinal 
Pertaining to the evening (0) 

paracoitus 
Any form of coitus in which the 
phallus is satisfied extravaginally 
(1) 

capitosaur 
A type of extinct amphibian (9) 

parthenocolpia 
The condition of having a virgin 
vagina (1) 

paleoanthropic 
Relating to extinct forms of human or hominid, known only from 
fossil remains (6) 

patrincest 
Sexual intercourse between 
father and daughter (1) 

antescript 
A note written on the front or at the top of a letter or other 
composition (0) 

 
scatter pin 
A pin intended to be scattered decoratively (0) 

pintle-case 
A metaphor of the container 
type for vagina (4) 

plasticene 
An alternative form of ΨplasticineΩ (9) 

pintle-maids 
Prostitutes (4) 

diplanetism 
A phenomenon in which a fungus has two distinct motile phases (0) 

post-coital 
Occurring after the act of sexual 
intercourse (0) 

coast pilot  
An official publication giving a description of a particular section of 
coast and usually sailing directions for coastal navigation (7) 

 
otoplastic 
Relating to plastic surgical operations on the ear (0) 

premastorgia 
The enjoyment of seeing women 
engaged in certain activities 
which cause intimate parts of 
the body to be subjected to 
pressure or friction, such as 
riding a bicycle, horse, etc (1) 

post-marriage 
A marriage taking place after the partners have been cohabiting (0) 

promenotelia 
Early onset of menopause (1) 

pre-emotional 
In a state prior to being emotional (6) 

pseudoeroticism 
The condition of being 
apparently, but not actually, 
erotic (6) 

pseudoisometric 
A term from both mathematics and mineralogy (5) 

ropemaster 
An expert bondager (4) 

permeators 
Infiltrators of political organizations (0) 

scarleteer 
A prostitute (4) 
 
 
 

steer clear 
To avoid (7) 
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scortation 
Fornication (0) 

cartoonist 
An artist who draws cartoons (0) 

 
ostraciont 
A boxfish, a tropical marine fish (0) 

sororincest 
Sexual intercourse between 
brother and sister (1) 

coin sorters 
Devices for sorting coins (6) 

 
 
Conirostres 
A group of perching birds, usually containing finches, weaverbirds 
and tanagers (6) 

spanecronia 
Meager ejaculation (1) 

paraconines 
Chemicals obtained from butyric aldehyde and ammonia (9) 

spectrolagnia 
Craving to perform acts of 
affection in front of a mirror, 
including sexual intercourse (1) 

pearl-coatings 
Smooth, pearly layers covering something (0) 

spelacratia 
An unwillingness to insert the 
male organ in the vagina, based 
on a primitive dislike of cracks, 
fissures, etc (1) 

separatical 
Pertaining to separation in religion (0) 

starfucker 
A person who seeks out 
celebrities with a view to having 
sex with them (0) 

fear-struck 
Struck with or overwhelmed by fear (0) 
 

rat-fuckers 
Contemptible or despicable persons (0) 

stupration 
Sexual assault or violation (0) 

Port Austin 
A village in Michigan (8) 

supinovalent 
Able to have pudendal 
intercourse in the face-up 
position only (1) 

nonpulsative 
Not pulsating (5) 

swaffonder 
Soixante-neuf (2) 

wanders off 
Goes on an irregular course or direction (5) 

table-ender 
An act  of sex on a table (4) 

tea-blender 
A company or organisation which blends tea (0) 

 
tenderable 
Available for delivery in fulfilment of contract (0) 

tail around 
Of a female, to engage in part-
time or occasional prostitution 
(4) 
 

durational 
Pertaining to duration (0) 
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thelecomae 
The hairs growing round the 
nipple of a female (1) 

hematocele 
A tumour containing forced-out blood (0) 

 
IŜǊŜ ŀǊŜ ǘƘŜ ǎƻǳǊŎŜǎ ŦǊƻƳ ǿƘƛŎƘ ǘƘŜ ǿƻǊŘǎ ŀƴŘ ǘŜǊƳǎ ƘŀǾŜ ōŜŜƴ ǘŀƪŜƴΥ 
 

0 Oxford English Dictionary 

1 Cyclopedic Lexicon of Sex 

2 Dictionary of Slang and Unconventional English 

3 GreenΩs Dictionary of Slang 

4 www.sex-lexis.com 

5 Random House Dictionary 

6 WebsterΩs New International Dictionary, Second Edition 

7 WebsterΩs New International Dictionary, Third Edition 

8 Wikipedia 

9 Wiktionary - en.wiktionary.org 

 
L ƘŀǾŜ ŘŜƭƛōŜǊŀǘŜƭȅ ŜȄŎƭǳŘŜŘ ŦǊƻƳ ǘƘŜ ŀōƻǾŜ ƭƛǎǘ ǘǊŀƴǎǇƻǎŀƭǎ ƻŦ ǘƘŜ ŦŀƛǊƭȅ ǘǊƛǾƛŀƭ ƴŀǘǳǊŜ ǿƘŜǊŜ ǘƘŜ 
ƛƴƛǝŀƭ { ƛǎ ǎƛƳǇƭȅ ǘǊŀƴǎŦŜǊǊŜŘ ǘƻ ǘƘŜ ŜƴŘ ƻŦ ǘƘŜ ǿƻǊŘΦ 9ȄŀƳǇƭŜǎ ƛƴŎƭǳŘŜ ǎŜȄƘƛōƛǝƻƴκŜȄƘƛōƛǝƻƴǎΣ 
ǎŜȄƘƛƭŀǊŀǝƻƴκŜȄƘƛƭŀǊŀǝƻƴǎΣ ǎŜȄǇŜǊƛƳŜƴǘκŜȄǇŜǊƛƳŜƴǘǎΣ ŀƴŘ ǎŜȄǇƭƻƛǘŀǝƻƴκŜȄǇƭƻƛǘŀǝƻƴǎΦ ¢ƘŜǊŜ 
ŀǊŜ Ƴŀƴȅ ƻǘƘŜǊǎ ƭƛƪŜ ǘƘŜǎŜΦ 
 
IƻǿŜǾŜǊΣ L ŜƴŘ ǿƛǘƘ ŀ мпπƭŜǧŜǊ ǎŜȄ ǘǊŀƴǎǇƻǎŀƭ ǿƘƛŎƘ ŘƻŜǎƴΩǘ Ŧŀƭƭ ƛƴǘƻ ǘƘŜ ǎŜȄ ŎŀǘŜƎƻǊȅΣ ōǳǘ 
ƳŜǊŜƭȅ ōŜƎƛƴǎ ǿƛǘƘ ǘƘŜ ƭŜǧŜǊǎ ǎπŜπȄΦ мпπƭŜǧŜǊ ǘǊŀƴǎǇƻǎŀƭǎ ŀǊŜ ŦŜǿ ŀƴŘ ŦŀǊ ōŜǘǿŜŜƴΦ 
 

Sextipartition  
Division by six (0) 

extirpationist 
One who maintains a theory of extirpation, the rooting out of a 
religion or heresy (0) 

 
  

http://www.sex-lexis.com/
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There are many stories about the alleged origins of crossword puzzles in 1913, but far fewer 

about their development. Inspired by my own ñYear in Crosswordsò series of year-ending 

articles, I thought Iôd try to fill that gap. 

 

The early history of crosswords is mostly the history of New York World crosswords. The World 

was a well-known paper and newspapers often imitated each other, so one might expect 

crosswords to blossom quickly. Howeveré 

 

Though the puzzles were popular with readers, they were decidedly unpopular with 

editors. Crosswords were difficult to print and were plagued with typographical and 

other errors. In fact, no other newspaper wanted any part of them. So for the next 10 

years, if you wanted to work on a crossword puzzle, you had to buy the World. (Best of 

Uncle Johnôs Bathroom Reader (BUJBR)) 

 

òUncle Johnò is overstating things a bit. Crosswords did 

appear in a few other publications before 1924. And the 

name ñcross-wordsò appeared elsewhere in 1914ðSt. 

Nicholas Magazine, volume 41, issue 2. Margaret 

Laughlin published a ñnovel diagonal acrosticò and 

used the term ñcross-wordsò for across answers, while 

the other answers traveled not straight down, but 

diagonally down and to the right.  

 

Margaret was 15 and a ñLeague member,ò which 

probably referred to the Eastern Puzzlerôs League (later 

the National Puzzlerôs League), which had a lot of 

underage and female members then. The puzzle lacks a 

grid, but itôs still quite close to the crosswords we know. 

 

It wasnôt until 1914 that even the New York World 

started using the term cross-words. The first three 

installments called the feature a word-cross. But 

one of those notorious typos, in the fourth 

installment, turned out to be a happy little 

accident: 

 

BUJBR is more right than wrong. Editors did find crossword production a headache, and most 

publications would have nothing to do with it until the 1920s. If Arthur Wynneôs invention hadnôt 

been so popular with readers of the World, it would probably have died out within six months, 

just as its business managers believed it would (see Arthur Wynne bio, page 56.) 

 

With the seventh puzzle in the series, Wynne foreshadowed the crosswordôs fan-supported 

future: 

https://tcampbell.substack.com/p/arthur-wynne
https://www.neatorama.com/2008/03/31/the-origin-of-the-crossword-puzzle/
https://www.neatorama.com/2008/03/31/the-origin-of-the-crossword-puzzle/
https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2F6d630b4e-5b5e-43e6-80b4-235ceecf6f70_519x1044.png
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FUNôs cross-word puzzles are apparently getting more popular than ever. The puzzle 

editor has received from readers many interesting new cross-word puzzles which he will 

be glad to use from time to time. It is more difficult to make up a cross-word puzzle than it 

is to solve one. If you doubt this try to make one yourself. 

 

One installment later, a puzzle appeared created by ñMrs. M.B. Wood.ò 

 

At first, crossword puzzles all followed the hollow-diamond form above. But once Wynne started 

showcasing crossword fansô creations, designs got much wilder: 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2Fbfb29475-5bcd-409e-94a1-79e1ec0bbf1b_917x1152.png
https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2Fbfb29475-5bcd-409e-94a1-79e1ec0bbf1b_917x1152.png
https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2Fbfb29475-5bcd-409e-94a1-79e1ec0bbf1b_917x1152.png
https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2Fbfb29475-5bcd-409e-94a1-79e1ec0bbf1b_917x1152.png
https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2F2aa69735-8db5-4a1a-8e88-8a08c9cea200_2370x3072.png
https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2F2aa69735-8db5-4a1a-8e88-8a08c9cea200_2370x3072.png
https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2F2aa69735-8db5-4a1a-8e88-8a08c9cea200_2370x3072.png
https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2F2aa69735-8db5-4a1a-8e88-8a08c9cea200_2370x3072.png
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https://substackcdn.com/image/fetch/f_auto,q_auto:good,fl_progressive:steep/https%3A%2F%2Fsubstack-post-media.s3.amazonaws.com%2Fpublic%2Fimages%2Fd2e74c2c-a451-471f-8f3d-1393df7903e3_324x324.png
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1914 also saw the creation of the first themed crossword puzzleðthe tenth published in the 

World. The theme was George Washington, in honor of Washingtonôs Birthdayða holiday now 

subsumed into Presidentôs Day. Ten of its 40 clues mention Washingtonðand the final down clue 

references Washingtonôs contemporary patriot, Paul Revere. Thatôs 25% or 27.5% theme content, 

not too shabby by modern standards.  

 

Occasional other themes followed in 1914, all seasonally appropriateðthere was a ñsummer 

funò theme and a ñFourth of Julyò theme. These all ran without bylines, as did some other 1914 

puzzles. Most likely, any puzzle without a byline is one that Wynne created, though some 

submissions may have been anonymous, and credits might have been lost here and there in the 

chaos of early crossword production.  

 

Wynneôs inclination was to shower his contributors with honorsðthough the World wasnôt about 

to shower them with financial appreciation. Why pay for the cow when youôre getting all the free 

milk you can bottle? 

 

Still, the credits Wynne published had a side effect that promoted the crosswordôs long-term 

health. From them, the readers knew that puzzles were coming from New York City, from 

Somerville, New Jerseyðand from overseas. Della Sherry, a European schoolchild, became the 

first international crossword contributor before the year was out. Crossword fandom may have 

been small, but it had already crossed the Atlantic. 
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John Langdon is one of the founding fathers of ambigrams and an avid explorer of other visual-
verbal wordplay. In this far-ranging interview, we discussed his life and work. 
 
TJoW: I see a grasp of semantics in your work. Itôs not just a matter of, What do these letter 
forms do? Itôs, What do they mean?  
 
Langdon: Well, thank you. Not a lot of people have said such a thing, and I appreciate it very 
much.  
 
TJoW: But before I trip over my chronology completely, I should get into the obvious place for 
an ambigram-focused interview which was your first ambigram. According to my research, it 
was the word heaven. Do I have that right? 
 
Langdon: You do have that right. I was, at the time. I was trying to force words into figure 
ground relationships. Are you familiar with Escherôs work at all?  

 
TJoW: Yeah, youôre filling the space with letter 
forms that fit together.  
 
Langdon: And I was creating some very 
unattractive results. One day I wrote the word 
heaven on a piece of paper. I happened to leave 
the room for some reason or other. When I came 
back to the room, I was viewing that piece of 
paper from the opposite vantage point, and I just 
thought, oh, look, I can make that work both 
ways. And that was all there was to it. I had been 
working along a parallel track, but that shift was 
necessary and really got me going. 
 
TJoW: I also have that you did your first 
professional one for Jefferson Starship. Iôm kind 
of curious how that came about.  

 
Langdon: I was just wondering, is that really my first professional ambigram? It may not be. 
The public records out there are somewhat incomplete and questionable. I think it is possibleð
but it was early, anyway. 
 
At the time, I could not really see too much of a commercial direction for ambigrams, but one 
appealing part of society, part of the culture, was rock music. Rock music album covers at the 
time were obsessive pieces of art, and so it seemed like the rock music community might be 
open to something as unusual and dramatically different as ambigrams are. 
 
I was trying to make a rotationally symmetrical word starship, a favorite group at the time, and it 
kept resisting me. So what was really noteworthy about it, from my point of view, is that it was 
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the first mirror-image ambigram. I finally had to just drop back from what I was trying to force, 
seeing what was possible. Yeah. That made a big difference. 
 

 
 
TJoW: Yeah. God. I feel like, I feel like those words, dropping back from what Iôm trying to force 
and seeing whatôs possible can apply to a lot of creative exercises, with a lot of better results 
than planned.  
 
Langdon: I agree, and when I heard myself use that phrase, I thought the same thing that you 
were thinking. Itôs even a good approach to anything in life. If youôre trying to force something 
and itôs not working, then back off. Keep your mind open. Back off. 
 

 
 
TJoW: Ambigrams are a subset of things that can be done with typography and its study. And 
Iôm curious about what led you to that study, what influences you might have had in those more 
general terms. 
 
Langdon: I had always wanted to be an artist. When I graduated from college with a degree in 
English, I got a pretty crappy, ordinary job, just to have a little income. I was an assistant 
manager in a few different school and college food service outlets. It was unrewarding, to say 
the least. I was working 60 hours a week and realizing that left me no time to look for anything 
else in my life, so I had to just quit it flat.  
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Without any portfolio, with hardly any visual work to show, I figured, If Iôm going to make a living 
as an artist, I guess I have to go into advertising. So I was going around to ad agencies, and I 
was showing personal work and getting a really good response from people, which I felt was 
amazing, but no job offers. Everybody said, Gosh, Iôd really like to point you in a good direction. 
I canôt hire you, but hereôs a couple of people you should really speak to and I just kept following 
those, over and over and over. Eventually, somebody said, I think you could get a job at such-
and-such type shop. 
 
In 1969, type was set by professional typesetters, and people who wanted typesetting for 
magazines, advertisements, brochures, et cetera, would have the type set at a place that 
specialized. That was the case until the Macintosh came along and we all got to the point where 
we could set our own type. So thatôs how I ended up in a type shop. And it was a huge 
influence, but it dovetailed so nicely with my already developing sense of both verbal and visual, 
or visual treatment of verbal images on a page. 
 
TJoW: That does sound like fertile ground. So you got a few early gigs like Jefferson Starshipð 
 
Langdon: And I didnôt finish that story. Once I had designed it, I sent it to the manager, the 
promoter, the producer, the road manager, like six different people associated with Starship. Not 
all at once, but I didnôt hear back from anybody. So I was like, Well, the first one failed, so Iôll try 
another one, and then Iôll try these two. So it was actually over a period of a couple of years of 
making these attempts. And finally, when the group came to perform in Philadelphia, I made a 
print, took it to the arena, handed the envelope to a guard, and said, Could you get this to the 
group? And he said, ñIôll do what I can.ò And then the next morning, Paul Kantner called me up. 
So that was what worked. 
 
TJoW: I appreciate your persistence. So that got used? Did that lead right to other things? [See 
its use in the photo below.] 
 
Langdon: It was used, but not extensively, and I 
realized some number of years later I didnôt 
charge them enough to use it everywhere they 
were. I happened to visit the group in San 
Francisco a couple years later, and they were 
drinking bottles of wine that cost as much as what 
I had charged. So anyway, it was a lesson early 
on, but I was employed at a design studio at that 
point, and I probably had about four or five more 
years at that moment before I left the design 
studio, so I wasnôt really into building a clientele 
yet. But I continued to develop ambigrams and 
virtually any visual expression in my own spare 
time.  
 
TJoW: You did at some point leave the studio, 
and at that point you were looking for general 
design clients or typography design clients. 
 
Langdon: I did want to specialize in logo design, 
and so I was showing by that time, I had a 
portfolio of work I had created at the studio, and 
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also more important personal things that my extended time in the professional world had led me 
to. So I was showing to prospective clients was heavily in the direction of corporate identity. We 
all sort of subconsciously know the rules there. 
 
Getting started was a long, slow process. I did not love going out there and meeting people I 
didnôt know and trying to show them how great I was. That was uncomfortable. And in fact, I had 
kind of rationalized my leaving the studio because my wife had a really terrific career underway, 
and we had a baby, and I thought my being the stay-at-home parent was a great idea, sure, and 
it kind of allowed me to get my business underway. It also kept me from being able to spend 
whole days on my design career. Balancing childcare and try to start a business was pretty 
tricky. 
 
TJoW: I donôt think thatôs easy on anybody. So you were getting a number of logo clients, but 
the ambigram angle didnôt emerge until a little later, is my understanding.  
 
Langdon: It did not become a part of my freelance business, hardly at all. Maybe 1% of the 
people who had come across my work somewhere or other. I did have a couple of commissions 
in my first couple of years, but I wasnôt quite able to get beyond my discomfort with walking into 
a business and trying to sell them a new corporate identity, I felt much more at home meeting 
with people in advertising agencies. So virtually 99% of my clients for the first few years were art 
directors who were maybe working up a campaign or a new client or developing a new product 
for an existing client. So I would get called for logos for those sorts of projects, and in many of 
them, the art directors had already established a direction and maybe even scribbled something 
out to say, ñI want it to look like this, only beautiful.ò 
 
Most of my work at that point was not 100% from my heart and soul. But I did get repeating 
work from two or three ad agencies in Philadelphia that virtually kept me busy all year. 
 
TJoW: Yeah. Theyôre looking for reliable assets. According to the resources Iôve perused, you 
met Dan Brownôs father, I believe a musician, Richard Browné 
 
Langdon: Richard got in touch with me after my book Wordplay was published. He was a high-
level academic mathematician, and ambigrams, presumably because of their symmetry, appeal 
a lot to scientists of all stripes, mathematicians as well as more directly science-oriented people. 
So anyway, yes, he wrote to me through the publisher, and we just corresponded a bit about 
ambigrams for a couple of months. He asked if I could help him create an ambigram of his own 
man, which I did. I gave him suggestions, and he would show me what he had done. We 
worked back and forth. I did not design it for him: he wanted to do it himself.  
 
But in the course of that, I made a good impression on him, I guess, and so one day, he showed 
Wordplay to his son Dan, who at the time was a developing a career as a singer songwriter. He 
was working on an upcoming CD, and Richard said, ñHeôs thinking of naming it Angels and 
Demons. Could you try to make an Angels and Demons ambigram?ò  
 
So I did that, and they were both pleased with the result. A couple of years later, Dan gave up 
his music career and decided to write novels. His third book would also be named Angels and 
Demons. He asked if he could use the A&D ambigram again and, of course, I said yes. As Dan 
got further into writing the book, he asked me to design five or six more for the text of the story. 
That was a huge, huge opportunity for me. As you know, Angels and Demons got sold by the 
hundreds of millions all over the worldðthough not at first. It wasnôt until The Da Vinci Code 
came along with a new publisher that put an enormous effort behind promoting it. 
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TJoW: Well, that does make a difference. 
 
Langdon: They were very successful with The Da Vinci Code, 
and it wasnôt long until people were saying, ñWell, what did he 
write before this?ò If you have read both books, you know they 
almost dovetail. Dan even told me that Da Vinci Code got started 
with leftover research from Angels. So thatôs how I went from zero 
to sixty once it was out there.  
 
I donôt know if you know the name Douglas Hofstadter. He was 
pretty well known at that point by virtue of his book, Gºdel, 
Escher, Bach. Following my many, many attempts to find a 
publisher for my ambigramsðI had worked up about 60 of them 
at that pointðhe got in touch with me out of his interest in 
ambigrams and, again, a scientific orientation. Hofstadter is a  a 
cognitive scientist more than a physics professor or chemist. 
Anyway, he had a lot of interest in ambigrams, and so I asked him 
if he had any idea of a publisher who might be interested. And he 
gave me the name of his editor, and she loved what I was doing 
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at the point. She said, ñWell, the ambigrams are wonderful, but now you have to write the book.ò 
At that point, I hadnôt written anythingðI had written things, sure, but I had never shown 
anybody anything.  
 
But the essay format, a two- or three-page essay to accompany each ambigram, worked well. I 
could never have sat down and written 100 pages on any topic ever, anywhere, but I could 
respond to the meaning of the word and write a page or two, and that turned out to be very 
successful. 
 

TJoW: In the post-Dan Brown explosion, I 
understand the ambigram community sprung up 
for a number of years there, and to some degree, 
itôs still going. 
 
Langdon: I donôt know how many ambigram 
artists are in the world now. I belong to a 
Facebook ambigram group, and thereôs probably 
20 people who post every day, and maybe 
another 60 that are lurkers or just followers. So, 
thatôs a large group compared to what it had been 
twenty or thirty years earlier. Of course, people all 
over the world tried to create ambigrams. When 
people ask me if Iôm famous or something, I say, 
ñAt least 10 or 12 people in every country in the 
world know about me.ò 
 
 

TJoW: The term I hear in certain circles is microcelebrity. 
 
Langdon: Yes, thatôs where I am. 
 
TJoW: And I know, because itôs how we started corresponding, that youôre also part of the 
ambigr.am (an ambigram creatorsô and fansô website) community, that youôre still contributing to 
them. Seems like someone of your stature in the community might be considered ñaboveò that 
sort of thing, but I still see you on there, and it does my heart good. 
 
Langdon: Itôs an outlet. I mean, if I am bored for 15 minutes in my life, I will come up with 
something to design. I need to design something. And if thereôs nothing else coming at me, then 
I will find a word to design an ambigram of. At least half the ambigrams Iôve ever designed 
brought me no income at all, so Iôm happy to just do another one. Itôs predominantly people who 
are amateurs who are excited about the idea of ambigrams. Theyôre not graphic designers and 
theyôre not artists, and so I feel like with my presence, hopefully I can pull the amateurs into 
doing better and better work. 
 
I do general critiques where I can and try to help people along verbally, not just by not just by 
showing what I do, but by talking about what they do. I taught typography courses at a university 
level for 30 yearsðIôm a third-generation teacher. But yeah, I do enjoy being part of those 
groups.  
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TJoW: Is there anyone you considered a person to watch in that field? A rising star within the 
community, so to speak?  
 
Langdon: That ambigram group on the web has certainly at least two or three guys who are 
doing some very nice work. They donôt seem to challenge themselves hugely. Theyôre doing 
short words, but they are doing visually good work with letterforms, and so I have hopes that 
they will be continuing to get better and better in the field. Thereôs one guy, though, his name is 
Nikita Prokhorov. Have you run into his name? 
 
TJoW: Iôve done more than run into his name. We did a talk together.  
 
Langdon: Oh, good, good. Okay, he came to me, it must be 10 or 12 years ago, out of the blue. 
I donôt know what he was doing at the time. He was youngðheôs still young by my standard. But 
he came from New York on the train down to Philadelphia just to chat with me. And it was clear 
that he had a real interest in ambigrams. But I donôt think he had done anything yet, and for a 
few years, I didnôt think his early work promised a good future what he was doing. But I gotta 
say, in the last three, four years, heôs doing some terrific work, and Iôm really impressed. 
 
TJoW: Heôs figured it out, and by his own admission, it took him a while. So there may not be 
much disagreement between you about that. I did want to talk a little bit about your painting 
work. Youôve sometimes developed ambigrams and related forms in paint for display. How did 
that come about? I know a couple of people who got into the arts, and itôs not always easy. 
 
Langdon: No, itôs not. And, I havenôt sold a whole ton of things. Iôve got quite a few in storage. 
In college, I made my first attempts to teach myself to paint. I had known my whole life I was an 
artist. I can remember from when I was very small. But I got no encouragement or support in 
that direction. 
 
I went through a pretty normal education through college. I did start to try to learn how to paint 
while I was in college, but I was in college getting a degree in English and playing pool and 
drinking and hanging out with girls. I did do a couple of paintings while I was in college. But 
then, as you point out, once I got out of college and into the working world, I didnôt paint for quite 
a while, and during that time, I really questioned whether I was an artist at all, or whether I knew 
how to paint. I was really putting a lot of energy into graphic design, typography, logo design, 
and eventually ambigrams. When I was 50ðbig jump aheadðI said to myself, how long are you 
going to wait until you start painting? 



 

сп 
 

 
TJoW: Iôm turning 50 in a week. 
 
Langdon: Pay attention. Anything can 
happen. 
 
I had a little bit of trouble at the beginning, 
trying to develop a direction, but I saw an 
absolutely emotionally overwhelming gallery 
show of Andy Warholôs enormous Rorschach 
paintings. They fit right into my well-
developed sense of symmetry and what I 
could do with it. But I wanted mine to say 
words, his are just abstract, right? And it took 
me a while. As I said, I started off with a lot of 
experimentation. I tried all kinds of paints, all 
kinds of surfaces, and very minimal 
approaches and very maximal approaches. 
Iôm guessing it took me months to find a 
direction there, but eventually I was making 
Rorschach prints.  
 
TJoW: Iôve been looking at your website, and Iôve seen the various categories of painting you 
got into, and I was curious about how some of those subgenres developed. Did you go through 
a ñBlue Periodò or was it more like, well, Iôll do one in this category and one in this categoryé? 
 
Langdon: Once I found a direction, like doing the Rorschach work, I stayed with it until I was 
tired of it, and also knew that I could go back a year later or five years later and revisit that. So 
what happened next was that I was in a drugstore, and I saw the Tide logo on a package of 
detergent. As I looked at it, in my mind, it said, ediT, and by editing, I just moved some letters 
around. Even before I began painting, I found and developed ideas for, I guess, four or five logo 
parodies like that. 
 

When I say Iôm guessing, itôs a wild guess, but it 
settled in and took me a while. As Iôm relating this 
to you, Iôm very aware of the difference between 
the spontaneity and unpredictability of a 
Rorschach image, since with the logo paintings, I 
demanded absolute perfection in the 
representation of what somebody else designed. 
 
TJoW: Itôs got to be faithful, to be recognizable, 
otherwise, thereôs not much of a point. 
 
Langdon: Thatôs true. I didnôt realize at that point 
that I was stepping into the world of pop art. And 
if I think about pop art and I think about logos that 
appeared in pop art paintings, other artists didnôt 

seem to really need to be totally faithful to the original, but I did. At that point, I had been a logo 
design specialist for 25 years. Pop artists tended to come from an academic, art-school 
background, an artier, less representational background. Whereas I came from advertising and 
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graphic design, where thereôs high demand for accuracy, and so 
that explains the difference in my approach. 
 
After doing several whole logos, like the Tide painting, I began to 
run out of likely subjects. So I started working with half a logo, 
like the Zenith logo, or taking half the letters out of the Dunkin 
Donuts. I began to feel pretty headstrong about making the logos 
do what I needed them to do, ultimately putting two logos 
together. I donôt know if youôre familiar, with the Playboy bunny 
and IHOPé 
 
TJoW: Yes, yes. 
 
Langdon: By the way, I have the sense that most people donôt 
think of humor as an integral part of fine art, but for me, itôs an 
integral part of almost everything I do. So Iôm one of these people 
who thinks that thereôs never a point where a joke or a bit of levity 
canôt help things out. 
 
TJoW: Well, delight is always useful in terms of the emotions that 
a piece of art can evoke. When I was growing up, I was reading 
Games Magazine, and they did this one puzzle with the names of 14 or 15 television shows 
renderedð 
 
Langdon: [I did one like that.]  
 
TJoW: How did that come about? Did you know anybody on the staff, or was it just something 
you thought of and submitted? 
 
Langdon: Will Shortz, the editor, contacted me, and it was the first of two or three or four things 
Iôve been involved with him about. Itôs been a fun association. I think the most recent thing I did 
for him was a logo for his table tennis emporium.  
 
TJoW: I know that he has two big loves in his life, 
and one is crosswords/puzzles, and the other is 
table tennis. So where did the paintings go from 
there? 
 
Langdon: I had a big gap in my painting, I would 
say, from 2018 through 2022. Partly because 
there was a lot going on in my life, but I also had 
no idea what my next series was. Iôve been 
fortunate. I think that up until then, I have always 
known what the next series will be and Iôve 
always known what the next painting would be so 
thatôs been really good. Anyway, I havenôt even 
mentioned my sketchbook, but for years, after my 
wife went to bed, I would stay up and just doodle 
and play with words in my sketchbook. And I 
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presume it was from there I discovered that I 
could get the word James to be a matrix 
surrounding area for the word Joyce. 
 
I launched myself in that direction without even 
knowing that there might be more opportunities. I 
was unable to find another opportunity like the 
James Joyce one, but I ended up doing two or 
three or four paintings that were figure-ground 
relationships like that. They were homages to 
other artists that I have long admired, Picasso 
and Braque and other Cubists, painted in a 
Cubist style. I havenôt even mentioned Cubism 
yet, have I? 
 
TJoW: Not in this interview.  
 
 

Langdon: When I was in college and trying to decide whether I was an artist or not, when I 
would look at a painting on a wall somewhere, it was almost always a portrait or a landscape. 
And I would look at those paintings and think, I could never do that. And of course, that kept me 
on the ñIôm not really an artistò side of the question.  
 
But I did rev up my self-confidence by putting a brush and some paint to some canvas on two or 
three cubist paintings that I felt very good about. 
 
Right around then, I decided to take an evening 
course in painting. The teacher set up a model, 
and I started painting her in my very comfortable 
cubist style. He let me have that painting, but 
when I started the next one in the same manner, 
he came up to me and said, ñWhen are you going 
to get over this pastiche of cubism?ò 
 
I donôt know what I mumbled at the time. I had to 
go home and look up the word in the dictionary, 
but I knew instantly that he was right, so my 
cubism thing tapered off pretty quickly after that. 
Anyway, those later paintings allowed me to get 
back to my pastiche of cubism, or at least gave 
me an excuse. [See ñcubismò/òBraqueò at right.] 
 
TJoW: You were at least bringing some 
experience with other art and design to the table. 
What are the rules? One of the quotes about art that has always stuck with me is, You can only 
bend the rules successfully after youôve learned them perfectly, 
 
Langdon: That is absolutely the way that I taught my students in my typography classes. And 
that phrase, that concept, was spoken out loud frequently in my class.  
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I honestly canôt remember my frame of mind or a particular day when I knew that I had come to 
the end of a series. All I know is that eventually, these series would peter out. I looked for my 
next phase, and I was probably flailing a little bit because I took refuge in typography. My next 
series goes back to my love of words and their meanings. 
 

 
 
I was designing my canvases and setting type. This one, ñAmbiguityò, is typical of this group. I 
would make the colors of the big in the middle slightly different than the letters on either side of 
it, and then directly below the word big, I would have the word small, and then the all would lead 
to noneé 
 

I was not trying to pick a typeface appropriate to 
this word or these words. All those paintings are 
done in very, very bold sans-serif capital letters, 
and they fill the canvas edge to edge, and they sit 
right down on top of each other. And there must 
have been a good bit of open-endedness to that.  
 
TJoW: But it has to be a word with fairly 
straightforward opposites to get you to the next 
step. 
 
Langdon: Youôre right. And I was fortunate that 
that lasted a while. 
 
Another noteworthy aspect of that series is the 
color. My thinking before that had always been, if 
Iôm doing a picture of the flag, Iôll paint it red, 
white and blue. But here I was just picking words 

out for their meanings. Out of the blue, right? Words arenôt inherently purple or orange. So when 
I did those paintings, the word within and then the word below it would be complementary 
colors. I was able to make color do things that the meaning of the word would support. 
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While I was doing that, Iôm sure I had gotten back to occasional Rorschach images. You can 
create them in almost no time. I worked on those in the basement. 
 
TJoW: Iôve seen a few combination Rorschach 
ambigrams, words designed to be symmetrical 
within a larger Rorschach design. 
 
Langdon: Yeah, I neglected to mention that when 
I started describing them 20 minutes ago. But a 
word thatôs going to be symmetrical, thatôs what 
an ambigram is. I had already created a number 
of what I called totem ambigrams. Like a totem 
pole, they are vertical and bilaterally symmetrical 
[see ñImaginationò at right]. 
 
My earliest attempts were to get Rorschach 
images with words were horizontal, not vertical, 
but I would say none of those were successful. 
Thatôs partly because of the splashing, the 
randomness of the application of pigment to the 
surface of a Rorschach image. It took me a little 
too far in the direction of Jackson Pollock. 
 
TJoW: Youôve alluded to Taoism when we set up 
this interview, and I want to ask about your history 
with that philosophy. 
 
Langdon: Yeah, I may have made it sound like thereôs a direct relationship, which is not exactly 
the case, but the yin-yang symbol and everything it stands forðwhich, in my mind is virtually 
everythingðthat had been something that was coming along very powerfully in my mind, in my 
early twenties, the same period that I was becoming completely oriented around typography and 
aiming toward being a logo designer.  
 
And of course, eventually, ambigrams came along. Ambigrams are directly related to the yin-
yang symbol because they are rotationally symmetrical. And that underpins the spiritual aspects 
of Taoism ð just the appreciation for complimentary opposites and balance in the universe. 
 
People have asked me, Well, does Taoism help you know what to do in your life? And I had a 
tough time with that question the first time somebody asked me, but in fairly short order, I came 
up with the answer: No, it doesnôt. It just helps me understand whatever is happening or has 
happened or might happen. 
 
TJoW: It does seem like that would be a helpful base to move forward. Itôs not a guidebook, but 
it is maybe a place to help you get started. 
 
Langdon: Yeah, I think youôre on to something there. If you can reduce decisions in your life to 
distinct binary options, they become yin and yang, and so probably that thinking does enter in, 
somewhere along the line. I latched on to the idea of yin and yang, not only as complimentary 
opposites, but in and of themselves. Yin on the surface and yang on the other side of it.  
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I did a piece where I cut yin and yang shapes 
out of wood, so they fit together, and then cut a 
ring to hold them together and the Yin side is 
black on the front and white on the back, with 
the opposite for the other part, and the one time 
itôs ever been displayed in an exhibition, I placed 
those puzzle pieces about a foot above a 
mirrorðboth sides. So itôs not just both sides, 
right and left, itôs also both sides in depth, and 
that may have preceded my yin and yang 
sphere pieces, in which, again, the sphere has 
arguably two yins and two yangs. 
 
Anyway. So what one of my friends said, in 
response to my insecurities about painting was, 
ñYouôve done a lot of work on your house. Youôve 
got all kinds of tools, and you know how to use 
them. Why just do whatôs in your head and use 
whatever tools and materials you need? Forget 
about painting, just make shit.ò I wanted to draw 
strong connections between the yin-yang 
symbol and the normal bell curve and spirals 
and a wave pattern. 
 
Iôve skimmed over enough physics books to 
have a sense that they really were all related. 
And so I was making things out of wood and 
wire and paint, and, whatever else I might need 

to explore the those concepts, and I had to work through that process and series of works 
before I could believe in myself as an artist.  
 
Thereôs one last series. When I moved from 
Pennsylvania to California, I drove up and down 
California looking for a place that I would like to 
live and then downsizing as much as I could, 
getting rid of as much stuff as I could, and then 
packing and moving and unpacking. I really lost 
the continuity at that point, but during all that 
time, I had pictured that I wanted to do large 
paintings of short words. I think I probably had 
them in a square format from the beginning. So 
a square, a geometrical shape of a square filled 
by a geometrical circle, thatôs the letter O. 
Creating letter forms out of geometric shapes. 
And again, filling the canvas edge to edge, with 
these geometrical letterforms. [See ñLOVEò at 
right.] 
 
I think my first painting in that series, ñLoveò I 
donôt even show people, and nobody has ever wanted it in a show. I was carrying stuff in from 








































